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THE HOLIDAY COLLECTION 2000. 


GET THIS 16-PAGE GIFT GUIDE AT YOUR BERNINA DEALER TODAY. 





Walk through a winter wonderland with page after page of gift ideas that'll make 


holidays happier for anyone who sews or embroiders. 


i 
You'll find special presents to go with the Bernina on 
your wish list. For instance, there's the Bernina Quilter's 
Edition I50 with a free Benartex Fabric 


Crate valued at $150. And the 
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Machine which includes a 





Starter Pack filled with everything 
E you need to start embroidering right away. 
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Grabbits, all the extras that are such fun to give and " 


get. Plus, you'll find favorite Donna gilts like a 


luec Haandhua. To make holiday shopping even easier, we're offering special 

financing from November 17 through December 3 — no payments and no interest for twelve months.* 
5o, go dashing through the snow to your Bernina Dealer for your free copy of the Holiday Collection 
2000 Gift Guide, or see it all at www.berninausa.com! Make a list, and check it twice, and ... 


Lad us SEW, lal us SEW, lef us SCW., 


Nothing Sews Like A Bernina. Nothing. 


BERNINA 


*With approved credit on purchases made between 11/17/00 - 12/3/00 over $500. 20.9%APR. Minimum finance charge $.50. 
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30 Abstract Fabric Collage A | 
Turn small pieces of fabric—even scraps—into Wl | z | J 
elegant material for out-of-the-ordinary garments r NL 
k | a 
Showcase of the author's collaged garments t^ 


BY KAYLA KENNINGTON 





37 Best Bets in Fall/Winter Patterns f 


BY PATRICIA MOYES 


60 Take a Pattern to the Max 


Unearth many fine garments hidden in 
a single pattern 


LEN he. 
e 


For a great and easy 
holiday gift, turn to p. 78. 


BY GAYLA GARDNER 


34 Making a Muslin 


There's no better way to ensure that you're garment 
will fit and look great than by first sewing 
a full or partial muslin 


BY ABBY RIBA 


42 Sequin 5marts 


Tips for smooth sailing with this sumptuous fabric 


BY KAREN HOWLAND 


44 Softly Tailored, 
One-Seam Trousers 


Convert any well-fitting pants pattern to soft, 
quick-to-make slacks with an in-pocket 
zipper and no side seams 


BY SHIRLEY SMITH 


Get ready for the hotidays. Learn how 
to make invisible seams and darts in 
sequin-covered fabric, starting on p. 42. 


64 Introducing Decorator Fabrics 


There’s an astounding fabric source out there that 
most sewers don't know a thing about. Here's how to 
find it and shop it. 


Online sources for decorator fabrics 


BY LAUREL SPRIGG 





Elegant silk-ribbon embroidery can be done by a 
novice with a handful of simple stitches. 

See p. 56 to get started. 

Illustrations by Gayle Bishop. 


techniques 


48 Copying Complex Garments 
Even if your garment has lots of shaping and unusual 
pieces, making a pattern from it is straightforward—and 
doesn't require taking the garment apart 





BY BLOSSOM JENAB AND KATE RITTENHOUSE 


56 Beginners’ 
Silk-Ribbon Embroidery 
Hand-embroider exquisite designs with a few basic stitches 
Online extra: More embroidered garments by the author pe 


BY KAREN KIEPPE 
details 


53 Sewing on a Button 


It may sound like Sewing 101, but there's more 
to attaching a button securely than meets the eye 





BY CLAIRE SHAEFFER For a wonderful use for scraps 


that's fun to boot, head to p. 30. 
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24 Fitting "Barbie Doll Wars" 
ORE Making and fitting 
A pattern is just a point of hip-huggers 108 Back Cover 
departure. Head to p. 60 1920s rayon dress 
to see how one author 72 Tools of the Trade embellished with buttons Think there's nothing 
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Deutsch; hair and makeup 
by Susanna Perks. 


a button? 
Check out pp. 53-55. 


78 Quick to Make 
Take the ribbon road 





Letters 


We welcome your 
comments, criticisms, 
advice, and ideas. 
Letters may be 
edited for brevity 
and clarity. 
Please write to: 
Threads Letters, 
63 S. Main St., 
PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com 
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Medicinal dragonflies 
I used the original Threads 
machine-embroidery design 
of a dragonfly from Sharee 
Dawn Roberts's article “Choos- 
ing Machine-Embroidery Threads" 
in issue No. 91 (pp. 44-47) to con- 
struct a dragonfly flag for my 
daughter's environmental science 
class. Dragonflies abound around 
the school's campus, which in- 
spired me to use your design. 

After sharing my project with oth- 
ers, l've found out that the locals 
call the dragonflies “snake doc- 
tors.” It seems that mothers would 
warn their children not to play 
near the creeks when the “snake 
doctors" were out because snakes 
would be out, too. Sure enough, the 
snakes have been out on the Ca- 
haba River, which runs through 
the school property. 

-Ives B. Ort, Hoover, Ala. 


False sleeves- 

how'd they work? 

I loved the false sleeves on the back 

cover of issue No. 90, but how were 
they worn? I can see in the photo 
that they're finished at the top, 

but I can't imagine how they 
stayed up. 

—Sandy Anderson, 
San Diego, Calif. 


Editor Chris Timmons 
replies: The owner of the 
sleeves explains that 
they were not sewn 
into the garment but 
rather were tied in 
place at the upper 
arm (under the garment’s 
short or elbow-length sleeve) with 
string or ribbon that was threaded 
through the casing at the top of 
each sleeve. 





Real-world bravos 
Issue No. 91 is fantastic. I can’t tell 
you how much I enjoyed the article 
on “Dressing the Real-World Figure” 
(pp. 61-65) and also the earlier ar- 
ticle on “Fitting the Figure After 55” 
(No. 82, pp. 54-59). Great mix of 
creative and “real-world” ideas that 
I can wear to work and look great 
in—even if I’m not a “perfect” size. 
By the way, the great black suit on 
Shirley Botsford is so slimming and 
attractive. I also like Susan Khalje's 
suit with the short black skirt; and 
for inspiration, I love Susan Allen's 
red jacket (though I don't wear 
shapeless long skirts). 

Also in the same issue, “Mohair 
for the Millennium" by Sandra Bet- 
zina and the Threads editors was 
terrific, as were Fred Bloebaum's ar- 
ticle on ^No-Clip Welt Pockets" (pp. 
48-49) and Mary Ray's article "The 
Bottom Line" (pp. 50-54). 
~Louise Sollers, Fortuna, Calif. 


First of all, Happy 15th Anniver- 
sary to Threads. I hope for another 
15 years and beyond for you. l'm a 
“newbie” subscriber, but your mag- 
azine is chock full of information 
and a wonderful directory. In No. 
91, I can’t express fully my thanks 
for your article on “Fitting Real- 
World Figures." Finally! A maga- 
zine with sewing hints and won- 
derful examples of women who 
sew and design for themselves, 
whose bodies resemble mine— 
women with actual hips and thighs. 
I plan to tell other members of the 
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The DIRECTIONS series of sewing lessons guides your 
kids gently through all nm of garment contruction 


: NEW 






2 skills. Carol Hawkey, developer, took the time to design 
TWO SKI RT each project to minimize ripping, maximize learning, and 
: still keep it all FUN. You'll be amazed at how fast your 
$ 1995 kids ages 7 and up willlearn real sewing! 
i n Each lesson pack has two projects, with patterns, focused 
| plus p& h ona specific skill. Level 1: Beginner (3 lessons). Level 2: 


Easy (3 lessons). Level 3: Knits (5 lessons). Level 4: 
Basics (3 lessons). Level 5: Intermediate (4 lessons now 
+ 5 moresoon). Level 6: Advanced (9 lessons soon). 


www. kidslearntosew,com 


all you need to know about teaching kids to sew 
on site: store & teacher locator, samples, home catalog 


1-800-729-7182 WYOMING 






SEWING PATTERNS FOR 
PERIOD WINDOW TREATMENTS 


Over 50 full-sized patterns with a total of 120 styles 


CATALOG $3. 







THE SEWING 
WORKSHOP 
COLLECTION 


FREE CATALOG! 


800-466-1599 D 


415-221-7397 
sewingworkshop.com 
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we secure 
" ordering at: 


NWW.fabric.com 
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of $20.00 or more. — 888-455-2940 
(Type "Threads 2000" in the Discount Coupons section of the online 


order form. Offer expires December 31, 2000.) 
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| 


On the road 
Threads will have a 
booth and/or 
presentation at the 
show below in 
January. If you 
attend, please stop 
by to say hello. 


Creative Festival 
Denver Merchandise 
Mart 

451 East 58th Ave. 
Denver, CO 
541-245-1296 
www.creativefestival 
.com 

jan. 19-21, 2001 


various size-acceptance organiza- 
tions I belong to about this issue. 
You've given me the impetus to 
start sewing and, most important- 
ly, designing my own patterns 
again. As a big beautiful young 
adult, I used to not only sew my 
own stylish clothes but also make 
up patterns. Several decades ago, 
there wasn't anything other than 
“old lady" styles for big women. 
-Trika P., Sussex, N.J. 


Vionnet's scarf clarified 
I'm confused by some of the direc- 
tions in your Quick to Make article 
in issue No. 91 on making “Vion- 
net's Móbius Scarf" (pp. 92-93). 
The suggested enlargement of the 
schematic, in particular, doesn't 
seem to beright. Can you help? 
—Anna Sundauer, 
Pittsburgh, Pa. 


Article editor Roxy White replies: 
You're right; the art type in the 
drawing on p. 92 should have said 
to enlarge the scarf pattern 74096 
(or more if you want the bow longer 
than shown in the photo), and the 
grid should have run vertically on 
the schematic. It would have been 
helpful to mention that the scarf 
takes 2% yds. of 42- to 45-in.-wide 
fabric, the pattern includes in. 


seam allow- 
ances, and its 
centerline is 

19 in. long. 

We have heard 
from a lot of readers who love the 
scarves they've made, and my 
apologies for the oversights that 
made their first efforts more diffi- 
cult than need be. 


Valentina's design credit 
Mary Elliott’s article “Valentina Re- 
visited" in No. 90 (pp. 28-33) was 
great, except for one thing: ’m an 
ardent fan of Philadelphia Story, 
Katherine Hepburn, and Holly- 
wood costume; and Gilbert Adrian, 
not Valentina, is credited with de- 
signing the costumes and gowns 
in that movie. Was Valentina in- 
stead the costume designer for the 
play? Surely she was already too suc- 
cessful by the date of the Philadel- 
phia Story to “understudy” Adrian. 
-Celeste Sheets, 
Cincinnati, Ohio 


Mary Elliott replies: Valentina did 
the costumes for the stage play of 
Philadelphia Story, which preced- 
ed the movie. When the movie was 
made, the producer insisted upon 
having Valentina reproduce for 
Katherine Hepburn the pale pink 





wedding gown 
that was used 
on stage. Adrian 
designed all the 
other garments 
for the film. 


Corrections 

In *The Essential Tailored Trouser" 
by Claire Schaeffer in No. 90, in 
the Step 1 drawings for both the 
YSL and Rive Gauche zippers on 
p. 50, the in. bracket should have 
been positioned from the top of 


the zipper stop upward. In Sharee 
Dawn Roberts's article "Choosing 
Machine-Embroidery Threads" in 
No. 91, sewnouveau.hypermart.net is 
the correct Web site address for 
the source of the floral design at left 
on p. 44. And in Books in No. 91 
(p. 100), the correct price for The 
Art of Sewing a Custom Fit by 
Shirley Smith is $32.95. 


Help us celebrate! 

Visit www.threadsmagazine.com 
and tell us when and how you 
first discovered Threads, and 
we'll post the most interesting 

replies. You can also tell us 
there what you thought of our 

15th-anniversary issue (No. 91). 
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Rit® has color solutions 
Complimentary Color Matching 
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with Rik 317-231-8028 


Rit® Technical Service/Sales 
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Bestfoods Specialty Products 
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Embroidery 


Threads OUR 









. P * Rayon : 

With over | 7,000 designs, HE Toll: 800-9THREAD 
it's easy to find the right * Metallic www.marathonthread.com 
design f : Y  Backings Fax: 973-772-7929 
esign for any occasion. / Bobbins gere Day ShIBEING 
Y Sprays *All Major Credit Cards 
; v Needles *FREE Shipping over $50 
v Scissors (e-mail only) 
-COM "v Hoops Marathon East, Inc. 
http://www.embroidery.com 1-800-428-7606 535 Midland Ave. # 1* Garfield, NJ 07026 
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d a pm BUTTONS * CLASPS » CLOSURES 
| | f Fresh * Original C | a 
, Handmade : ! 
|» Ln V NEW CATALOGUE : 
PP wv V. 9 


“WE IMPORT DIRECT" 
INCREDIBLE COLOR SELECTION 


Jacquard Crepe 36" ............... $15.95 yd. Crepe de Chine 45" .............. $13.95 yd. 










Send $6 to: 
Counterpoint 

321 So. Main Street #40 
Sebastopol, CA 95472 





707 * 829 + 3529 
YaKiang Tussah 54" Heavy .......... $19.95 yd. Crepe de Chine Prints 45" ......... $16.95 yd. 
Pearl Crepe Jacquard 45"............ $15.95 yd. Satin Stripes 45"... $18.95 yd. READER SERVICE NO. 198 
Silk Georgette Chiffon 44"/45" ........ $9.95 yd. Metallic Stripe Chiffon 45"......... $19.95 yd. 
China Silk 45"... ee $6.95 yd. | Charmeuse 19%mm 45" .......... $17.95 yd. 
Silk Noll 29996" «oes sat dew. $6.95 yd. Jacquard Charmeuse 45" ......... $18.95 yd. 
SOM OO ae eens aon nee ae $10.95 yd. — Silk/Rayon Velvet 45" ............ $19.95 yd. 
Taffeta ......... 48" $19.95 yd/36" $16.95 yd. Silk Knit Jersey, Tubular .......... $19.95 yd. 
Silk Satin 45" oan eas reae ees $13.95 yd. 100% Wool Crepe 58" ........... $19.95 yd. Ed 
Palace Brocade ..... 36" $9.95 yd./45" $12.95 yd. 100% Wool Gabardine 58" ........ $22.95 yd. Oh, the joy of working with luxurious 
100% Linen 32996... re: s er $10.95 yd. ^ Dupionni 48'(Hand Woven/Dyed) . . .$18.95 yd. and beautiful hand-dyed Hanah Silk 
Silk Peau de Soie . . .30" $15.95 yd./45'$22.95 yd. — Silk Crepe, 4Ply, 45" ............. $29.95 yd. ribbon. Nearly 100 glorious colors for 


knitting, embellishing, quiltmaking, 
embroidery and more. Call or e-mail 


54" SQ. HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE 
SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 


for the retailer nearest YOu. | 
8377 BEVERLY BLVD., LOS ANGELES, CA 90048 A, A 
(323) 651-2323 VATTEMI1S\ s 


VISITORS WELCOME 1-888-233-5187 * diana@artemisinc.com 
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Bigger tha 
—MEGA — 


The most exclusive sewing machine in the world. 
The biggest embroidery hoop and FREE designs. 
You can't expect anything less from the biggest 


sewing machine manufacturer in the world. 


VIKING 


Husqvarna Viking 
Designer l is still the 


ultimate machine 
for your sewing and 
embroidering. 






UPGRADED 
The new upgraded 
software version 1.22 
has the Exclusive Sewing 
Advisor?, the Selective 
Thread Cutter and the 
Exclusive Sensor System" 
that truly senses your 
wishes. These features, 
along with the Built-in 
Disk Drive and the 
Color Touch Screen, will 
make your sewing easier 


than ever before. 


SPECIAL OFFER 

NOW you also receive the 
Mega Hoop, the biggest 
embroidery hoop on the 
market (6" x 14.2" sewing 
area), along with 18 Mega 
Sized Designs when you 


purchase a Designer I. 


ES 


PERSONAL DEMO 

Visit your local authorized 
Husqvarna Viking dealer 
today for a personal 


demo! 


^, 


zIsdusive Sensor System 


Visit our web site www husqvarnaviking com 
or call 1-800-358-0001 in the U.S. or 
1-800-461-5648 in Canada to locate your 
nearest Husqvarna Viking dealer. 
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lips 


Share a tip, a 
useful trick, or 

a great sewing or 
embellishing 
resource. Send 
details, sketches, 
photos, or samples 
(if you like) to: 
Threads Tips, 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com. 
Be sure to include 
a phone number 
in case we have a 
question. We'll 
pay for each item 
we publish. 
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Effortless fabric cording 

I teach classes in techniques for 
manipulating fabric and making 
fabric-covered cording for such 
things as frog closures (see Threads 
No.78, p.48). The traditional tech- 
nique for making cording is shown 
below in the top drawing. But I 
often find students have trouble 
when it comes time to turn the 
fabric over the cord. Its difficult 
to get the fabric started on its route 
over itself. 

The solution, shown in the bot- 
tom drawing below, is to veer the 
stitching away from the cord just 
before the point where the fabric is 
stitched to cord. This creates an 
opening that allows the fabric to 
turn in on itself easily. And once 
started, the rest of the turning is 
smooth sailing. Allow a little more 
length of cord and fabric than 
youll need; the funnel shape will 


EASY TURNING 


Fabric-covered cording is made by cutting the cord twice as long as 
its final length, covering half the cord's length with bias strips and, after 
sewing them together, securing it at middle of the cord, then turning 
the bias strip to the RS over the remaining cord. Starting to turn the 
cording is easier when it's stitched as shown in the bottom drawing. 


Traditional method 
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Trim close to stitching. 


Easy-turn method 
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show up on the turned cording as 
a bulge that you'll want to cut off. 
—Colette Wolff, New York, N.Y. 


Tips for pros-and all sewers 
Here’s a simple, much-appreciated 
service that dressmakers can pro- 
vide for their clients: After a project 
is completed, give the client a metal 
binder ring holding one of your busi- 
ness cards and a card-sized swatch 
of fabric from her completed gar- 
ment. As you help her wardrobe 
grow, add swatches to the ring. She 
will have a convenient, purse-sized 
swatch book of all of her fabrics 
to take with her when shopping 
for accessories. Nonprofessional 
sewers can be their own “client” 
and use a swatch ring, too. 

The metal binder rings (available 
at office-supply stores) are inexpen- 
sive, and the only other tool needed 
is a hole punch. I fuse interfacing to 
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Stitch through Cord 


all layers. 





the back of the swatch to make it 
stiffer. And since I cut each swatch 
with pinking shears while fusing 
pieces of the garment, there is little 
extra time involved. 

My clients love the convenience 
of their reference-swatch books, 
and, best of all, it's a nice perk for 
me to see how many times a client 
has returned for my services. 

—Deidre Jackson, 
Glen Burnie, Md. 


Instant body suit 

Here's a recycling tip I discovered 
when a favorite turtleneck shrank 
and wouldn't stay tucked into my 
pants. I simply took out the turtle’s 
hem and sewed it to a pair of un- 
derpants. I cut horizontally through 
the crotch, reinforced the cut edges 
with %-in. cotton twill tape, and 
added three snaps (Velcro is a good 
alternative to snaps). The result- 

ing body suit fits perfectly. 
There's no reason to reserve this 
trick for shrunken shirts. If you 
like body suits, try it on any shirt. 
—Nannette Konstant, 
Flourtown, Pa. 


Pattern markings 
made easier 
Transferring pattern markings to 
the fabric can be a tedious step 
when you'd rather be sewing. 
Speed up the process with this 
method: With a paper punch, place 
holes in the pattern at the mark- 
ings, such as the dots marking 
darts. Place gummed reinforce- 
ments (the little white circles you 
get at the stationery store) over the 
punched holes. Now you can mark 
right through the pattern with tai- 
lor tacks or chalk without worrying 
about the pattern shifting. 

—Ms. Pittner, Media, Pa. 






Pinch pleats, ruffles, box pleats, 





$ , Cc swags. Matelassé, tapestry, 
: i Shouldnt yO | A ' ; chintz, brocade. Whatever 
4 have a profe S10 l IIG E 4 project you undertake, which- 


f ever fabric you choose, the 

4 Rowenta Steam Generator 
handles every detail beautifully. 
Steam is delivered at the touch 
of a button to the lightweight 
iron for hours of steam on 
demand, continuous steam and 
vertical steam, without constant 


refilling. Own the tool used by 


sewing and crafting professionals 






Vertical steam 
for smooth, the world over - the Steam 







wrinkle-tree 


draperies Generator, only from Rowenta. 







Continuous steam 
on demand 
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for crisp welting 


and delicate ruffles 





The Steam Generator 
from the Ironing Professionals 


www. rowentausa.com 


d For vour nearest location call 1-877-465-6266. mention code: TH 1200 
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Sewing Machines and 
Accessories 
Lowest Prices! 


www.sewandserge.com 
(800) 544-5858 





Monogramming & Fersonalization for Machine Embroidery 
Free download “Letter of the Month” 


Color catalogue $10.00 
Custom Digitizing 


914-358-2696 fax 


1-888-238-1372 


17 Fourth Avenue Nyack, New York 10960 


embroideryarts 


a division of INTARSIA ARTS 
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FABULOUS FIT® 
THE ULTIMATE FITTING 
SOLUTION!!! CHANGES SHAPE AS 
OFTEN AS YOU DO! 
PATENTED 


Better 
than 
Chocolate.. 
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WWW. gstreetiabrics.com 


The Ultimate Fabric Shop on the Web 


Incredible selection of Apparel & 
Home Decorating Fabrics =a 





Notions * Trims * Buttons & 
Quilting Cottons *Patterns * Books 







G Street Fabrics 
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MONTEREY MILLS — 





The USA’S Largest Selection of Knitted 
Deep Pile Fur Fabrics 





e 25 Styles with over 80 colors 

* Polyester stuffing: four types 

e Styles include: basic plush, shag, shearling, 
seal, long and short teddy bear 
and animal prints and kurl 










Fabrics and stuffing can be used for crafts, stuffed animals, toys, 
costumes and more. 
www.montereyinc.com 
Send for free information or Send $5.00 for sample swatches 
1725 E. Delavan Dr., Janesville, WI 53545 Ph: 1-800-432-9959 1-608-754-2866 
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SAP 
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Call US 
„TOLL FREE: 


No OF llories! uc ——— 87 7-FABRIC-3 


www.fabulousfit.com | EZAT: Ordering lito: TE com 
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Qe major Sewing Events! 


Sign our Guest B ok to be notified of New Events & Items! 





Locate sQ- in your area or vacation areas you may visit! 


More stores are joining Qi every single day! 


Can't find what you're looking for?... Start at Sew2000.c 








vi hy, 


VISIT TŠPDAY! 
If you are an independent sewing machine dealer or quilt and fabrics store, 
contact info@sew2000.com for information 


on obtaining your Sew2000 website. 
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Questions 


Do you have a 
question of general 
interest about 
sewing, quilting, 
embellishing, or a 
garment-related 
craft? Send it to: 
Threads Questions, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 
(th@taunton.com). 
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Flattering pants pockets 
I love the vertical-welt pockets in 
many tailored ready-to-wear pants, 
because they’re so flattering. Is it 
hard to sew these pockets? 
-Sophia DeLuccia, 
North Wales, Pa. 


Fred Bloebaum replies: | agree that 
vertical-welt pockets in pants are 
the way to go. They create a flat- 
tering vertical line and, by shifting 
the pocket bag off the side seam, 
effectively reduce bulk at the hips. 

A welt pocket in pants is sewn 
the same way as one for a jacket. 
You can use a pocket-bag pattern 
piece designed for a side-seam 
pocket, with one alteration: In or- 
der for the pocket bag to hang from 
the waistband, and not the welts, 
extend the top of the lower pocket 
bag so it will be caught in the waist- 
band seam, as shown at right. After 
sewing the welts and pocket bags 
in place, stitch the two pocket bags 
together, following the outer edge 
of the shorter pocket piece. 

You can add a double-welt pock- 
et just where you want it on almost 
any pants pattern. A location of 
about 1% in. from the side seam 
and 2 in. from the waistline is a 
good place to start. Draw the place- 
ment line on the pattern piece, and 
hold it up to your body to check the 
proportions in the mirror. 

Each welt on a standard welt 
pocket is 4 in. wide. But you can 
vary the welts’ width to suit your 
taste—personally, I prefer the skin- 
ny Xin. pocket welts. 


Thumbs up: pinking shears 
I've noticed in both my home econom- 
ics and couture sewing classes that 
pinking shears seem to be regarded 
as a dirty words. Yet I find there are 


VERTICAL-WELT PANTS POCKET 


Extend top of lower pocket 
bag to anchor it in waistband, 
then join pocket bags as usual. 
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times when pinking shears seem to be 
the best tool for the job. What do 
you think? 

—Sharon David, Avon Lake, Ohio 


Sarah Veblen replies: In my opin- 
ion, across-the-board rules don’t 
work very well when it comes to 
sewing. Whether you're a weekend 
home sewer or a couturier, the hall- 
mark of a beautiful (and beautifully 
made) garment is a successful com- 
bination of fabric, design, and tech- 
nique. Especially when finishing 
seams, what works for one garment 
may not be appropriate for another, 
even when the two are similar. So it 
makes sense to keep a wide variety 
of tools and techniques in your 
arsenal of choices, including pink- 
ing shears. 

When I'm deciding which seam 
finishes to use—and I may use more 
than one in a single garment—there 
are a number of factors I consider: 
What fabrics does the garment con- 
tain? Are the pieces cut on the bias 
or straight of grain? Does the fabric 
ravel easily, a little, or not at all? 





Will the seam finish show (for ex- 
ample, on a sheer fabric)? Do I 
want a {lat-felled or other decorative 
seam to accent the seams and style 
lines? Will certain seam finishes 
form a visibleridge or emboss the 
garment along seamlines? Is the 
garment lined? Underlined? Will 
seam-allowance bulk need reduc- 
ing? How often will the garment 
be worn? Will it be dry-cleaned? 

I like to make test samples to help 
me decide which techniques to use 
in a particular garment. It doesn't 
take long, for instance, to try out a 
couple of seam finishes on fabric 
scraps after you're done cutting out 
the garment. And although you 
won't often find pinked seams in 
my garments, there are times when 
those pinking shears certainly do 
the trick. For example, if the fabric 
pinks cleanly and neatly, I might 
use pinked seams for a bridesmaid 
or prom dress, or a child’s party 
dress—all garments that typically 
will not be worn more than a few 
times. For the custom clothier, 
pinked seams can be a way to 





Count them. Your eyes are not deceiving you. 1, 2, 3, 4, 5, 6, 7, 8threads! But fear not. With the new Evolvé, Baby Lock 
has simplitied the seemingly complex while giving you almost unlimited creative capability. Narrow, wide and triple cover hem 
stitches join with 4, 3, and 2+thread overlock stitches while a double chain stitch and 
a safety overlock chain stitch wait at your fingertips. Combine overlock and cover 
stitches in one operation to form Baby Locks “Expressive” thread stitches never before 
possible on a household serger. 58 stitch options in one machine with the Automatic 
Thread Delivery System™ and JetAir Threading™. 

Oh, my! 
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The Baby lock Evolvé is available at authorized Baby lock Retailers. To find a Baby Lock Evolvé Retailer 
please call: 800-422-2952, in Canada call: 800-663-5964 or on the intemet at www bobylock.com. 
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*NO Interest, NO Payments for 1 Year with approved credit. See your retailer for details. 
Offer valid September 1, 2000 through December 31, 2000. 
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Because simplicity is the essence of serging. 
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Questions... 


speed construction and keep the 
price of the garment down. 


Twisted RTW seams 
In ready-to-wear clothing, I'm find- 
ing off-grain hems and seams that 
pucker and twist when I try to alter 
or shorten them. Releasing them 
gives a wavy, uneven edge. Can you 
suggest a pro fessional-looking fix? 
—Patricia Ferrito, Angola, N.Y. 


Barbara Dechert replies: Seams and 
hems in RTW twist and pucker for 
several reasons, which home sew- 
ers can avoid in garments they 
make from scratch. For one, RTW 
often cuts garment pieces slightly 
off grain to save fabric and money. 
For another, fabrics used in RTW 


Looking for items 
your local stores 
don't carry? 


Fabric, batting, and stabilizers 
Books, videos, and software 
Tools and accessories 
Notions and design aids 

Basic and specialty threads 
An interactive design wall 
Secure online shoppinq 
Next-day shipping 

Online quilting lessons 

Free patterns 


OUOOWOOUVOUD 





http://www.sewandduilt.com 
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seldom are pre-shrunk, which 
would give grainlines a chance to 
relax after being stretched and dis- 
torted during manufacturing and 
rolling the fabric on tubes. The 
movement of the machine’s feed 
dogs during sewing can also torque 
fabric off grain. Also, if you're al- 
tering RTW that has been worn, 
it’s possible that the garment’s 
grainlines have skewed during 
wear to fit the body. That’s why 
our oldest pair of jeans is so com- 
fortable; it’s stretched off grain to fit 
our bodies. 

To ease your skewed seams and 
hems back on grain for successful 
alterations, try removing the stitch- 
es, then steam the area. Use your 
hands to smooth and stretch the 


READER SERVICE NO. 195 


fabric in both directions of grain to 
straighten it. Then press. Next, use 
a 4 or %-in.-wide strip of fusible 
webbing under the hem or seam 
allowance. I like to serge a strip of 
webbing on the fabric's wrong side 
as I finish the raw edges. Then turn 
up the hem or press the seams 
open. The webbing will hold every- 
thing in place and prevent twist- 
ing and puckering. Topstitch as de- 
sired to finish the hem or seam. 


Fred Bloebaum, of Oakland, Calif., 
teaches sewing workshops across 
the country; Sarah Veblen is a custom 
garment designer in Sparks, Md.; and 
Barbara Deckert, of Elkridge, Md., is 
the author of Sewing for Plus Sizes 
(Taunton Press, 1999). 










Thinking About Starting ` 
Your Own Business? 


We all Everything TOU Need To Succeed. 





e Embroider — Caps, 
Bags, Linens & More. 

e Start Full Or Part-Time At 
Home With A Partner 
You Can Trust. 

e Affordable Leasing Plans. 

e Backed By Over 60 Years 
Experience. 
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We offer everything you need to get 
started-reliable equipment, training, 
support, accessories and supplies. 
Call us today for details. 
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For more information contact a representative at 


1-800-627-4776 


http:/ /www.barudan.com 
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Introducing Cadena of Spain 
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AMERICAN SEWING GUILD * 9140 WARD PARKWAY * 


Do you like to sow? 
"han you Ll Love... 


making new sewing friends, learning new sewing 
skills, finding new sewing inspiration 


| sewing meetings and classes throughout the year in 
| over 100 U.S. cities 


| annual sewing conference with exhibits, demos, 
| fashion shows, seminars, workshops, tours 


manufacturer and retailer discounts on sewing 


products and publications 


Notions newsletter with all the latest sewing 
product and industry information 


community service programs that spread the good 
sewing word through good sewing deeds 


tor 2 Love of Sewing 


= Join ane WWW.asg.org 


OR CALL TOLL FREE 
FOR MEMBERSHIP INFORMATION 


877-1 CAN SEW (422-6739) DEPT.TH 


KANSAS CITY MO 64114 
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represented by Fishman’s Fabrics 


Cadena is a bieh Cashion 
swatch book designed for 


the custom couturier and 


hivh end sewing cothuisiast 


The company is located in 


Vadrid, Spain and distributes 


books to 41 countries 


Each swatch book contains over 480 styles 

With over YOO swatches 

The book is sent out (wice a year, 

-ihe fall book: sent at the beginning of July 

-the spring book: sent at the beginning of January 
Fabrics include: 
beaded silks, faux furs, silk prints, double wool crepes... 
Prices are between S15.00/vard and SS00.00/vard 

with the majority between 550.00 - STSO.00/vard 


cashmeres, alpacas, sweater knits, 


Ihe price per book is 545.00. 
For the spring book we are limited to 200 books for 
the entire United States, so please call carly. 
For more information please call or visit our website. 
www.fishmansfabrics.com 
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3 


1,000 square leet of the werld s linest 
fabrics lor apparel and interior decorating 
C_ASIIMERES - WOMOLENS 
LEATHERS - SILKS - LINENS 
COTTONS. LACES - VELVETS 
* complete bridal department 

è mail orders filled lor specilic 


sample | ji ais 


BIN 
Yhimules 
111-927-7250 fay 412-022-7402 


Desplaines St. Chicago 


from downtown - Tree parking 


ww wOslhiinwsahries com 


Fishman’s Fabrics 
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Basics 


We've set aside this 


space to explain 


sewing techniques 


and terms that may 


not be familiar to 


everyone. If you've 


ever been stumped 


by 
to 


an instruction 
“clean-finish the 


edge" or *find 


the true bias,” this 


co 


lumn should be 


a handy reference. 
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Bamboo point 
turner and creaser 





d g 
Open-toe 
appliqué foot 


THREADS 


MUST-HAVE 
TOOLS 


by Barbara Emodi 


Good tools are an extension of your 
sewing machine and basic for any 
sewing room. They make most 
tasks easier, improve results, and 
certainly add to sewing enjoyment. 
But there are so many great gad- 
gets available today, how do you 
choose tools that are really effective 
and useful and won't just clutter 
your toolbox? For me, a good tool 
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is one with a simple design that 
easily accomplishes the task it was 
meant to do, and it's one that I 
reach for over and over. 

Shown below are the five tools 
that I absolutely could not live with- 
out. They're all inexpensive items 
that you can find in most notions 
departments, or see “Tools by mail" 
on p. 22. I know there may be oth- 
er similar products available, as 
well as several additionalitems that 
are equally useful depending on 
the type of sewing your do, but 
these are my favorites. 


Loop turner 








Buttonhole gauge 


Bamboo point turner 

and creaser 

This little, unassuming tool costs 
around $2 and is probably the sim- 
plest on my list. Its pointed end is 
used to poke the corner right side 
out when turning corners, and its 
rounded, beveled end smoothes 
out curves and seams. 

The tool's soft, bamboo wood 
minimally stresses the fabric and 
stitching, yet gently helps form a 
nice, crisp corner, curve, or seam. 
You can even use it as a pressing 
tool, inserting it into a point or 








Point presser and clapper 


Photos: Sloan Howard 





PATIENCE. 





THE NEW PFAFF CREATIVE* 2140. COMING 2001. 
PFAFF 


hka penderent, comnts | 


For more Information or to find your local dealer, call 1-800-99-PFAFF (1-800-997-3233) or visit www.pfaff-us-cda.com 
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BASICS on 





A point presser is invaluable for pressing hard-to-reach seams. 


Slip the seam, wrong side up, over the point and press open. 


Tools by mail 


Clotilde 

B3000 

Louisiana, MO 
63353 
www.clotilde.com 
800-772-2891 


Joanne's Creative 
Notions Plus 

PO Box 44030 

1 Wexford Rd., Unit 9 
Brampton, ON, 
Canada L6Z 4V7 
www.joannescreative 
notions.on.ca 
800-811-6611 


Nancy’s Notions 
333 Beichl Ave. 

PO Box 683 
Beaver Dam, WI 
53916 
www.nancysnotions 
.com 
800-833-0690 
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curve, to shape the fabric as you 
press over it. 


Buttonhole gauge 

This exotic device, which costs 
around $15, looks complex but ac- 
tually simplifies positioning and 
measuring buttonholes, pleats, 
tucks, or anything else needing to 
be evenly spaced. It’s a great time- 
saver, because it eliminates the need 
for calculating and carefully mea- 
suring intervals. It’s easy to use— 
simply mark the position of the top 
buttonhole or first pleat, for exam- 
ple, and stretch the gauge to fit. 


Loop turner 

This inexpensive (around $3) and 
delicate-looking tool is the best 
there is for turning narrow tubes of 
fabric right side out. Aloop turner 
is basically a long wire with a tiny 
latch hook at the end used for mak- 
ing spaghetti straps, button loops, 
and fabric tubes for things like 
frogs and knot buttons (see the 
photo at right above). The tool is al- 
so perfect for retrieving elastic or 





To use a loop turner, insert the long wire through a narrow 


fabric tube; hook the end, close the latch, and pull the hooked-end 


to the right side. 


cording that has gotten “lost” while 
being fed through a casing. 


Open-toe applique foot 

What a great idea—a presser foot 
that’s open in the front so youcan 
actually see what you're stitching. 
This is an accessory that's available 
for most sewing machines, but there 
are also generic varieties in metal or 
clear plastic for low-shank, high- 
shank, and slant-shank machines. 
The price can vary depending on 
your machine, but the generic feet 
range from around $5 to $15. Some 
open-toe appliqué feet also have a 
cutaway channel underneath that 
allows the foot to slide easily over 
dense satin stitches. It's great for all 
kinds of precision sewing like top- 
stitching. I especially use mine 
whenever I make a jacket with a 
lapel and want to make sure the 
topstitching on the collar exactly 
meets the topstitching on the lapel. 


Point presser and clapper 
Here's an invaluable piece of equip- 
ment that sells for around $20. It's 


a classic, hardwood pressing tool 
that's really two tools in one. The 
top, narrow-surfaced, point presser 
side works like a tiny ironing board 
for pressing hard-to-reach seams 
and enclosed corners, like those 
on collars, lapels, and cuffs (see 
the left photo above). 

The bottom, clapper side is used 
to apply pressure to set permanent 
creases, form crisp edges, and flat- 
ten bulky seams. To use it, first ap- 
ply steam to the area with your 
iron, then press with the clapper, 
leaning on it and applying as much 
pressure as possible. Hold this po- 
sition until both the fabric and 
wood (which presses the steam in- 
to the area without adding heat) 
have cooled. 

If you don't already have these 
great tools, consider adding them 
to your sewing box. I bet they'll 
soon become your favorites, too. 


Barbara Emodi sews and teaches 
in Halifax, NS, Canada. You can 
contact her via e-mail at 
barbara.emodi@ns.sympatico.ca. 
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HOBBYLOCK 4752 SERGER FREE WiTH THE PURCHASE OF A PFAFF SPECIAL EDITION PCD CREATIVE’ 7570. 


Now with the purchase of a 7570 sewing machine, get its perfect partner absolutely free. The Hobbylock 
4752, a 5799 value, gives all your projects a professional finish. In addition, the 7570 also comes with Iree 
PC- Designer™ Software and a blank Creative Card worth $499. If all this isn't gratifying enough, consider 
this: You'll be able to trade in your 7570 and apply its full purchase price toward the new top-of-the-line 
creative 2140 when it arrives. And you get to keep the serger! So make a straight line to your nearest 
participating PFAFF dealer. Because, like patience. this offer will soon run out (offer ends 12/31/00). 


For more information or to find your local dealer, call 1-8000-99-P PAPE (1-800-997-5233) or visit wwwplall-us-cdacom 
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Fitting 


Here's the place to 
get some answers 
to your fitting 
questions. If you 
have a better 
solution than the 
one we've given 
here, please write 
and tell us. Send 
your questions 
(include photos, 

if possible), 
comments, and 
solutions to: 
Threads Fitting, 
PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 
(th@taunton.com). 


Well-cut 

pant legs are 
wider in back 
than in front, 4 
usually by 

%2 In. at each 
seam. 
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COMPARING FRONT AND 
BACK LEG PATTERNS 


i Front 
. leg of 


s 
a 


inseam 


MAKING AND 
FITTING 
HIP-HUGGERS 


I have a thick waist and no behind. 
Can you help me alter a regular 
pants pattern into a low-rise, 
hip-hugger style (with or without a 
waistband) that will fit me? 
—Monica Morretti, 
Rochester, N.H. 


When you need to make both fit 
and style changes, says pattern- 
drafting expert Karen Howland, 
the best strategy is usually to "fit 
first, design second." When fitting 
pants, I like to narrow the task by 
fitting each section separately. Start 
with the leg, the part of the pat- 
tern from the crotch level down. 
To reshape the legs, measure across 


the thigh, knee, and ankle of a fin- 
ished garment that fits the way you 
want, or one that you've pinned to 
fit, rather than taking body mea- 
surements. Compare these mea- 
surements to the pattern and make 
any alterations to the leg equally 
to the inseam and the outseam so 
that the combined width, front and 
back, equals the total needed. What- 
ever the total leg circumference, 
most commercial pants patterns 
(and ready-to-wear pants) aren't di- 
vided equally in half by the side 
and inseams. They're wider in back 
by % in. at both vertical seams, as 
shown at left below, for a better fit 
over the calves. Be sure to preserve 
this difference if your pattern is cut 
this way; it's a sign that your pat- 
tern has been well designed! The 
grainline (also the crease line if the 
pants are to be creased) should be 


the midpoint of each leg piece. 

Let's deal next with *no behind" 
and thick waist. I treat the upper 
section of the pants as if it were a 
skirt, disregarding the crotch curves 
for the time being, considering only 
the darts and seamlines above the 
curves. In fact, there is no difference 
in the fit of pants and skirt around 
the waist and hips, and I always start 
with a skirt sloper when drafting a 
pants pattern. 

A skirt sloper is just a rectangle 
with darts to fit the waist. The rec- 
tangle fits the largest circumference 
around the body (usually the ab- 
domen plus the back portion of the 
hips). The dartsreducethe rectangle 
from this measurement to the small- 
er waist measurement. For exam- 
ple, a person with a 40-in. hip and 
a 30-in. waist needs 10 in. of dart 
reduction, or “control,” distributed 


TO DETERMINE CROTCH CURVE 
AND MEASUREMENTS 


The easiest way to accurately measure and reproduce the crotch curve is to 
mold a flexible ruler to your shape. Place the rubber bands at each end and near 
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Fitting... 


TO REDUCE 


BACK-CROTCH 


LENGTH 
If back-crotch length 


is too much, cut from 
CB at hip level to side 


seam at crotch level, 


and pivot pattern from 
side seam until crotch 


length is correct. 


Hip level 
| Back 
Crotch 
level 
Pivot 
k Y 
F 
Back 
7 
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around the waistline. Some of this 
dart control is placed in the curve 
of the side seam. The rest is dis- 
tributed as darts or gathers into the 
waistband. Most patterns are made 
for a 10-in. difference between waist 
and hip. Let’s say you have an 8-in. 
difference. Try adjusting the dart 
control in your pattern by adding 
% in. to the side seam at the waist, 
tapering to nothing at the hips, and 
make the darts narrower by X in. 
This way, you'll gain % in. at each 
seam or dart. With two side seams, 
and six darts, you'd gain a total of 
2 in. at the waist. Calculate accord- 
ingly for fewer darts or a different 
waist-to-hip difference, perhaps 
even eliminating some darts. 

OK, now we're ready to consider 
the crotch curve. To determine your 
body's curve, I suggest you use a 
36-in. flexible curve, available from 
art-supply and drafting stores, and 
increasingly from sewing suppli- 
ers. This tool can be bent to fit 


around your body, accurately re- 
flecting the crotch depth, length, 
shape, as well as body depth and 
inseam position, and also dividing 
the crotch length appropriately 
front to back, all as shown in the 
bottom right drawings on p. 24. 
Compare your pattern's crotch- 
lengths of the front and back sec- 
tions of the curve, and the pattern's 
crotch shape where it is curved (be- 
low the straight portions that con- 
nect to the waistline), to the same 
sections on the curve. 

If your derriére is flatter than the 
pattern has allowed for, this will 
be reflected in the need for a reduced 
back-crotch length and flatter back- 
crotch curve. Correct the curve by 
tracing it from your flexible curve. 
Shorten the length by pivoting the 
pattern from the center back at the 
hip level to the side seam at the 
crotch level, as shown in the draw- 
ings at far left. This changes the 
angle of the entire upper back of 


TO LOWER WAISTLINE 


Tape all darts closed and match front and back pattern pieces at side 
seam, then draw new waistline parallel to original. Cut away excess 
pattern. To create waistband or facing, draw second line parallel to first 
at desired width. Cut away, leaving darts taped, for shaped waistband, 
or trace outline for facing. 


Waistband or 
facing line 


Waistline 





the pattern, without changing the 
waist or side seam. 

Once the fit is correct, you can 
easily create a lowered waistline. 
First, fold the darts closed and tape 
them in place, then align front and 
back by matching the stitching 
lines of the sideseams, as shown at 
left below. Now redraw the waist- 
line parallel to the original line, 
lowering it the desired amount. 
This is the new top edge of the 
pants, so cut the pattern on this 
line and discard what you cut away. 
Draw another line below this the 
desired width of the waistband, 
and cut again, but keep what you 
cut off, it’s your waistband. If you 
keep the darts closed on the cut- 
away portion, you'll have a curved 
waistband, which provides a very 
comfortable fit, especially on hip- 
huggers. There is probably very 
little dart shaping remaining below 
the waistband. Depending on the 
fabric, you might be able to ease 
this amount into the shaped waist- 
band instead of sewing it as darts. 

An alternative to a waistband 
would be to use a facing instead. In 
essence, thisis a curved waistband 
inside the pants. Instead of cutting 
on the second line drawn above, 
trace it to make a facing pattern 
from the pants pattern while the 
darts are closed. In either case, be 
sure to add seam allowances to all 
of the new edges you've created be- 
fore cutting out. 


Karen Howland makes very long 
pants in Chillicothe, IIl. She is 

the author of Pant Fitting Made Easy 
(Kensinger Press, 1998), which 
describes the process of drafting 
your own pants pattern (the book is 
available from Karen at 
309-274-4160). 
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The incredibie EP2010 from EURO-PRO 

features the most powerful suction perfor- 

mance ever offered to the home sewer. The 

all metal (Made in Germany) motor offers suction force that is amazing to 
see in person, it virtually glues the fabric to the table. 


Also included is the reverse motor position which offers incredible blowing 
power so that shape can be put into difficult to press garments like coats 
and pants with lining. The blowing force (when selected) allows steam to be 
used exclusively on the surface of the garment/project being pressed. 
Alternatively, the suction (when selected) pulls the steam through the fabric. 


The combination of suction & blowing enables anyone to press like a true 
professional while also offering endless creative possibilities. 
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IMAG N E 


A MACHINE THAT CHANGES WITH YOU... 


Completely Customizable 

Imagine being able to permanently 
adjust your stitches, needle positions 
and thread tension to suit your next 


sewing or quilting project. 


Outstanding Embroidery 

Imagine your favorite embroidery in any 
size. The artista instantly recalculates the 
number of stitches as a design is enlarged 


or reduced. A Bernina exclusive. 





Customized Pattern Selection 


Imagine a machine with the stitches you 
want. Design your own stitch package 
with Bernina’s exclusive CPS system 


and extensive stitch library. 
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Best Embroidery Software Personal Program Button Measuring System 
imagine your own creative embroidery imagine your own sewing menu with Imagine perfect buttonholes in an 
designs. Make them a reality with your preferred stitches and functions on instant. Simply hold your button to the 
Bernina's easy-to-use, state-of-the-art one easy-to-find, easy-to-change screen. touch screen and let the artista do the 
embroidery software. 


Garments today, home dec tomorrow. rest. Another Bernina exclusive. 





ARTISTA. 
THE ONE AND ONLY, FULLY CUSTOMIZABLE SEWING SYSTEM. 


There's only one sewing machine that can change as quickly as your imagination. The artista from 


Bernina. With a simple touch of the screen, your favorite projects are at your fingertips. In fact, our 
exclusive features 


ne artista more than just a sewing machine. It’s truly the most customizable 
rid. With stitches and functions you can find in an instant and change in 


L 


Bernina. It’s so customizable, you can even choose the color. 


artista 
BERNINA 


) Just Imagine. 






receive a free interactive CD-ROM or visit www.berninausa.com 
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Turn small pieces of fabric—even scraps-into elegant 


material for out-of-the-ordinary garments 


or years I was a fabric dyer 
and made one-of-a-kind silk 
garments from the fabrics I 
dyed. But in the early '90s I 
became hyper-sensitive to 





the dyes and was forced to 
stop using them. As a result, I need- 
ed to find a new approach to sur- 
face design with the same element 
of surprise that I enjoyed in the 
fabric-dyeing process. At about the 
same time, I read an article in 
Threads by Bird Ross, “The Incred- 
ible, Reversible, One-Technique 
Jacket" (No. 40, pp. 30-36), that 
inspired meto create garments, using 


small pieces of fabric anchored 
with closely sewn rows of quilting 
stitches. Bird's technique intrigued 
me because it offered endless pos- 
sibilities for using all the luscious 
fabrics I love and have collected 
over the years. As I explored her 
technique, I developed a simple 
twist on it with fun results: I 
arrange pieces of fabrics—no seam- 
ing required—on a backing fabric 
cut slightly larger than the shape of 
the pattern, stitch them down, and 
construct the garment with butted 
seams, which I'll explain in a mo- 
ment. The way you position the 


fabric pieces, whether randomly 
or deliberately, adds excitement to 
your collage, but the quality of the 
results also depends on the type 
and color of fabrics you choose. 


Fabrics that work best 

There arelots of fabric options that 
create wonderful visual impact, as 
shown in the collage above. My 
favorites are lightweight, fluid fab- 
rics like silk, rayon, and luscious 
velvets, which all give the garment 
a soft, drapey quality and, in vel- 
vet's case, add depth and shading. 
I use bits of other fabrics as well, 








Model photos: Jack Deutsch; hair and makeup: Susanna Perks; detail photo: Sloan Howard 


likeantique kimono silks; laces and 
other interestingly textured mate- 
rials; loosely woven fabrics, like 
gauze, dyed cheesecloth, and sheer 
chiffon, to layer over fabrics for in- 
terest and texture; antique embroi- 
deries and metallic organza; and 
pleated fabrics that fold out into 
fantastic shapes when sewn down. 

One of my passions is collecting 
vintage clothing, fabrics, and trims. 
And although the pieces often are 
badly worn, I can always find small 
areas to cut away that are perfect for 
collage. The long scraps that get 
trimmed from serged seams of silk 
garments also look great strewn 
here and there in a piece. 

Yet, not all fabrics are suitable for 
thistype of collage. To keep the gar- 
ment soft and supple, avoid heavy 
fabrics. Subtle prints make nice 
highlights, but too many prints can 
distract from the flow of the de- 
sign. And watch out for fabrics not 
printed through to the wrong side— 
an edge may curl up during the 





stitch-down process, 
revealing some of the 
fabric's reverse side. 
I don't prewash or 
preshrink the fab- 
rics, but I do suggest always dry- 
cleaning the finished garment. 


Color considerations 
Choosing a color palette is my fa- 
vorite part of a project. To make it 
easier, I sort my hand-dyed silk 
scraps by color groups and my oth- 
er fabrics by type. I store the group- 
ings in large, labeled plastic bins. 

For each garment, I form the back- 
ground by choosing fabrics in three 
to five dominant color groups, with 
a variety of values (lights to darks) 
within each group. Then I sprinkle 
a few accent colors, similar in in- 
tensity to my dominant colors, over 
the background layer. 

Although I want to balance the 
colors throughout a piece, I pay at- 
tention to where the color will fall 
in relation to the body. For example, 


Choose fluid fabrics, like silk, rayon, and velvet, 


for the background layer of the collage, then add 


accent fabrics, like lace, pleated fabric, and metallics, 


for dynamic effects. 


I keep the less intense colors in 


areas | don't want to draw atten- 
tion to, like the hip or waist area, 
and use fabrics with more intensity 
in places like the shoulder area. 


The backing fabric 

In developing this technique, I've 
tried various backings, including 
muslin, silk organza, and various 
fusible interfacings. A soft, fusible 
tricot interfacing emerged as my 
favorite for garments. If you're us- 
ing this collage for items other than 
garments, such as the book cover 
on p. 32, you'll probably want to 
choose something sturdier. 

When using a nonfusible back- 
ing, use spray adhesive to bind the 
larger fabric pieces to the backing. 
Spray only the top side of the back- 
ing and not the individual pieces, 


Jackets and vests 
with straight lines 
and simple shapes 
offer the perfect 
canvas for fabric 
collage. irregularly cut 
fabric pieces secured 
with rows of twin- 
needle stitching create 
a soft, new fabric that 
needs no other detail 
except, perhaps, a 
graphic binding and an 
interesting closure 
(jacket and vest are the 
author’s designs). 
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Use this surface- 


design technique for 
both garments and 
home accessories, 
like book covers 
(above), pillows, and 
other soft furnishings. 
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Create a collage 


To cut a piece of fabric into 
an irregular shape for one of 
the background fabrics, pinch it 
up in tent-like shape and cut. 


so the final collage fab- 
ric doesn’t get sticky. 


Choose a 

simple design 
Lightweight fabrics and 
backings keep the col- 
lage supple, but it will 
still be somewhat firm, 
like a piece of suede or 
heavy wool, so keep the 
style of the garment un- 
structured, avoiding 
darts and lots of details (see the 
garments on p. 31). For more in- 
volved styles, collage only a section 
of the garment, like a front panel or 
a lapel, incorporating some of the 
fabric used in the sleeves and back 
of the garment for continuity. Silk 
matelassé, sandwashed silk or ray- 
on, and velvet are good choices for 
combining with collaged panels. 


Making the collage 

Although this is a free-form tech- 
nique with lots of opportunity for 
variation, there are basic guide- 
lines for creating the textured sur- 
face and ensuring that the fabric 


Start the collage by arranging 
larger pieces of fabric on a 
backing that’s cut to the shape of 
the pattern piece and about 4 in. 
larger all around. Balance the 
colors throughout the section. 


pieces remain securely in place. To 
start, youll need enough large 
pieces from the fabrics you've cho- 
sen—some from each color group in 
various shapes, from 3 in. to 8 in.— 
to form a background layer for each 
section of the garment. Many of 
the pieces I use are just scraps, but 
when I need to cut a piece, I pinch 
up some of the fabric, forming a 
“tent,” and cut off the bottom, so I 
end up with an irregularly shaped 
piece (see top left photo above). 
Have ready your smaller pieces of 
accent fabrics: scraps of metallics, 
laces, serger scraps, or other inter- 
esting fabrics. 

Start with the fusible tricot in- 
terfacing or another backing, and 
cut it 4 in. larger all around than 
your pattern piece (the section will 
shrink as you stitch). With the 
backing's resin side up, 
arrange some ofthe larg- 
er fabric pieces on it (see 
the center photo above) 
completely covering the 
backing and overlap- 
ping edges if necessary. 
Balance the colors so 


For a look at 
more collaged 
garments by the 
author, visit our 
Web site, threads 
magazine.com. 


To enliven the collage, add a 
scattered layer of smaller pieces, 
about 1 in. in size, of interesting 
fabrics, like laces, metallics, bits of 
antique kimono silk, and long, 
narrow strips of serger scraps. 


they flow throughout the section. 

Next, lay on the smaller pieces 
(see the photo at right above) for 
the surface of the collage. | like to 
really play at this stage, adding and 
removing bits of fabricuntil it's just 
right. Finally, I lay on strings of serg- 
er scraps. When youre pleased with 
your design, start to fuse the pieces 
to the backing, using a hot iron and 
pressing from the right side (don't 
worry about using a press cloth or 
catching all the overlapped edges). 

Once youve fused as much as you 
can, pin the loose pieces in place, 
using pins with large, colorful 
heads so you don't run into them 
as you stitch. Starting at the upper 
corner, pin all the small pieces se- 
curely to the backing, making sure 
the pins are facing a direction that 
makes them easy to remove dur- 
ing the sewing process. 
Cover the pinned section 
with a piece of tissue pa- 
per, leaving about 5 in. of 
the upper corner uncov- 
ered, as in the left photo 
above. The tissue paper 
keeps the somewhat 











Illustration: Chnstine Enkson 


To protect the pinned surface from 
catching and getting unpinned as you 
stitch, cover it with a sheet of tissue paper, 
leaving an uncovered top corner where you'll 


begin sewing. 


fragile structure from coming un- 
done as you sew. Loosely roll all 
of this up, with the tissue paper 
on the inside, so just the uncov- 
ered corner is exposed. Now, you're 
ready to stitch. 


Stitching it all down 

When I first started doing this tech- 
nique, I used a single machine nee- 
dle. Then I tried a twin needle to 
speed up the process and was 
pleasantly surprised to find that it 
produced a corded effect, adding 
another dimension to the texture of 
the piece. Twin needles come in a 
variety of widths, from 1.6mm to 
8mm, but the wider needles re- 
quire machines with wide stitch 
widths. I often use the 8mm needle, 
but a narrower needle also pro- 
duces wonderful effects. I use reg- 
ular polyester sewing thread, usually 
in a neutral color, but sometimes a 
highly contrasting color is fun. 

I start sewing atthe open corner, 
stitching across it at an angle (see 
the center photo above), then con- 
tinue sewing rows, parallel to the 
first, keeping the presser foot about 


Start sewing the pieces down by angling 


corded effect. 


4 in. to 4 in. away from the previ- 
ous row and flattening the fabric 
out as I stitch. I wave and dip the 
lines slightly to create a subtle 
rhythm across the fabric. If the fab- 
ric shifts and reveals the backing, I 
simply cover it with another scrap 
of fabric. Use a toothpick or an awl 
to help guide small pieces and un- 
ruly edges under the presser foot. 
I unroll the section as I sew, re- 
moving the tissue paper and pins 
as I work down the piece. When 
the stitching is done and the pins 
removed, I press the section flat 
with a steam iron from the right 
sideand trim away any fabric edges 
not secured within 4 in. of the 
stitching. Then I use the pattern 
tissue to recut the section. If the 
stitching has shrunk the fabric so 
much it doesn't completely fill the 
pattern, I add a small piece of 
fusible interfacing and another 
piece of fabric, and stitch a few ad- 
ditional rows to extend the area. 


Completing the garment 
I avoid conventional seams on col- 
lage garments whenever I can. For 


across the top corner. Continue in roughly 
parallel rows down the whole piece. A twin 
needle speeds up the stitching and creates a 





When the stitching is complete, press the 
entire section flat with a steam iron and 
trim off unruly fabric edges. Then line each 
pattern section, piping or binding the edges, 


and abut and bar-tack the seams. 


example, in the vest on p. 31. I 
treated each of its two fronts and 
back like a small quilt. First, I cut 
linings from coordinating silk or 
lining fabric to match each section. 
Then, I basted piping around each 
collaged piece and sewed the lining 
to the piped section, right sides 
together, leaving an opening for 
turning. I turned each section and 
sewed the opening by hand, then 
butted the sections together and, 
with a machine, bar-tacked them in 
place, spacing the bar tacks about 
4 in. apart (see the drawing at 
right). Alternately, I pin the lining 
to the back of the collaged section 
and bind the edges, as I did in the 
jacket on p. 31. Finally, I add an 
interesting closure. 

l love the abstract quality and 
surprising results of this collage 
technique. I hope you'll have fun 
with it, too, and maybe you'll dis- 
cover some of your own variations 
along the way. * 


Kayla Kennington is a designer and fiber 
artist in Sonoma County, Calif. Visit her 
Web site at www.kaylakennington.com. 





BAR-TACK 
ABUTTED 
SEAMS 


To join garment 
sections, abut the 
bound or piped edges 
and bar-tack by 
machine, using the 
widest stitch width and 
spacing the bar tacks 
about %2 In. apart. 
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A test garment let’s you resolve any problems with fit 
and style before cutting into expensive fabric. Cut the 
major sections of the pattern from muslin or a fabric similar 
in weight and hand to your fashion fabric. Transfer all 
markings (below) from the pattern to each section of the 
muslin, including grainlines and body reference points (you 
can eliminate facings and other hidden parts of the garment). 
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any sewers groan at 
the thought of making 
a test garment (com- 
monly called a muslin), 
but the process is well 





worth the extra time 
and effort, especially when you're 
about to cut into elegant, expen- 
sive fabric. Whether you make a 
full muslin of the garment or just 
test a section that requires atten- 
tion, a muslin is the best way to 
check and modify, if necessary, the 
fit and style of the pattern you are 
sewing. I will show you how to ef- 
ficiently make and use a muslin, 
so that it provides you with all of 
the information you will need to 
successfully complete your final 


AKING A 





how the garment will drape and how 
much ease you will need to allow 
for a comfortable fit. Inexpensive 
fabrics from the sale bin work well 
also, just be sure that the fabric is 
on grain so there won't be any dis- 
tortion when you cut the pattern. 


Adjust your pattern first 

In most cases, I use only the major 
pieces of the garment pattern for 
the muslin (see the photo at left), 
eliminating facings, pockets, linings, 
and other details. However, when I 
make a test garment primarily to 
check how the garment will look on 
me, I make it up in a wearable fabric 
and include all of the finishing de- 
tails, so it’s usable when I’m done. 





USL 


or, if this isn't possible because of 
the width of your fabric, sew up 
the center-back seam. Then make a 
center-front opening with a in. 
seam allowance. 

After cutting out the adjusted pat- 
tern pieces from the test fabric, 
mark boldly on each garment sec- 
tion all stitching lines, notches, cir- 
cles, placement for buttons and but- 
tonholes, darts, tucks, grainlines, 
and key body reference points— 
waistline, hipline, bust points, and 
center front and back-as in the left 
photo on the facing page. I fit the 
garment with the wrong side out, 
marking on the wrong side and 
taking into consideration that ad- 
justments need to be transferred 





There's no better way to ensure that your garment will fit 


and look great than by first sewing a full or partial muslin 


garment—avoiding any surprises 
along the way. 


Why muslin? 

Test garments are called muslins 
because, typically, unbleached 
muslin is the fabric designers and 
couturiers use to make them. It's 
inexpensive, available in different 
weights, and plain, so markings 
transferred from the pattern will 
show up on it. You can use other 
fabrics as well, but always choose a 
test fabric that's similar in weight 
and hand to your fashion fabric, so 
you can preview more accurately 


In either case, make as many 
alterations and style changes as 
you can on the pattern first. For 
example, if you know you need to 
lengthen the sleeves, enlarge the 
waistband, or lower the neckline, 
complete those adjustments on the 
pattern before cutting the muslin. If 
the garment has a back opening 
and youre fitting the muslin on 
yourself without someone to help 
with pinning, change the opening 
to the front (on the muslin only), so 
you can easily and accurately pin it 
closed when you try it on. To do 
this, cut the center back on the fold 


by Abby Riba 


to the opposite side on the pattern. 
But you can also fit with the right 
side out and mark on the right side 
of each section. In either case, keep 
the seam allowances to the outside, 
so it'seasy to pin in the adjustments. 

Mark pockets and other details 
directly on the muslin to check their 
placement as you fit. Then sew the 
muslin together, using regular-length 
stitches and ?&in. seam allowances, 
and finger-pressing the seams flat. 


Fitting the muslin 
Whenever you fit a muslin, wear 
the same undergarments you'll 
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wear with the finished garment; if 
shoulder pads are necessary, pin 
those in place as well. There’s not 
enough space in this article to ad- 
dress each fitting concern, but the 
steps in the muslin-fitting process 
are basically the same as for fitting 
any type of garment. First, make 
sure that the body reference points 
on your muslin match those same 
points on your body. Here are some 
general guidelines to follow: A neck- 
line or collar should hug the neck 
and/or chest smoothly; and the 
garment should fit comfortably with 
enough ease over the bust and hips, 
and in the armscye area. Check to 
make sure that pockets and other 
details flatter the body. 

If the muslin is too large, pin out 
the extra fullness where needed. 
You can use straight pins, but I find 
that safety pins stay in place better, 
especially when I’m trying the 
muslin on several times to make 
adjustments. Conversely, if the 
muslin is too small, you may need 
to slash it at various places and pin 
in additional pieces of fabric at these 
points to add room (see the photo 
at right). For minor adjustments, 
you can make notes directly on the 
fabric, such as “Add % in. here,” or 
“Take in % in. here.” 

When you're fitting a garment 
with sleeves, I recommend fitting 
the bodice before you sew the 
sleeves in place. Make all the nec- 
essary adjustments on the bodice, 
then cut out and sewin the sleeves, 
carefully matching the underarm 
seams, notches, and circles (see the 
photo at far right). If you've made 
significant changes on the bodice 
that affect the cut of the armhole, 
you may need to adjust the sleeve 
cap before you cut out the sleeves. 
When you sew them in, however, 
you can save time by simply mak- 
ing a series of small pleats to take 
up the extra fullness in the sleeve 
cap instead of carefully easing them 
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in. The fit won't be affected. 

You may needtotrythe muslin on 
several times, making adjustments 
each time to get the exact fit, espe- 
cially when you're doing the fitting 
on yourself. If you find you're mak- 
ing a lot of adjustments, you may 
need to transfer them to a second 
muslin and proceed with further 
fitting. Designers often make sev- 
eral muslins for each garment. 

When you're happy with the fit, 
transfer adjustments you've made 
to the pattern pieces. Be sure to 
make any corresponding changes 
on facings, collars, linings, and 
other pieces not included in the 
test garment—and cut the pattern 
from your fashion fabric. 


Making a partial muslin 
Sometimes it's valuableto test only 
a section of the garment you're 
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making. For example, if you know 
that the bodice of a garment fits 
well, but you need to check the style 
of a sleeve or a collar, just test those 
sections before you cut them from 
your fashion fabric. Or, if you need 
to check the fit of pants in the waist, 
hip, and crotch area, you can cut the 
test pant to the knee instead of mak- 
ing a complete muslin to get the 
results you need. 

You don't need to make a muslin 
for every garment you sew. But 
when you anticipate several fitting 
adjustments or changes in style for 
a pattern, it's a good idea to work 
those out on a test garment. You 
won't be sorry you took the time 
to make a muslin. * 


Abby Riba is the chairperson of the Pro- 
fessional Association of Custom Clothiers 
(PACC) and sews in Clearwater, Fla. 


It's easier to work 
with a muslin for a 
sleeved garment If 
you fit the garment 
body first (above). 
Then make any 
needed changes on 
the sleeve pattern, cut 
them out of the test 
fabric, and sew them 
in sọ you can evaluate 
the garment's fit and 
style with the sleeves 
in place. Fit the muslin 
by matching reference 
points to the 
corresponding points 
on your body. Pin in 
extra fullness where 
the garment is too 
large, or slash and 
add fabric where it's 
too small (above left). 
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Patterns 


by Patricia Moyes 


ackets are back, and the suit 
replaces more casual attire 
for the office. The retro 
trend has picked up even 
more momentum, with the 
current news a mixture of 
'40s and 70s retro. Skirts, straight 
or bias-cut, end at or just below 
the knee. And while the straight or 
boot-cut, plain-front pant is still 
with us, more fluid trousers, as 
well as blouses of every variety 
(many bowed or ruffled), return to 
fashion runways. Gold replaces sil- 
ver as the favorite “metal” color. 
And fluid designs that drape over 
and fit the body without being tight 
edge out skimpy styles. (For more 
on current colors, fabrics, and key 
looks, see “Trends” on p. 38.) 


Suits 

Vogue 2461 (see the drawing at 
right) is both feminine and figure- 
flattering, and signals the return of 
the suit. This body-skimming, 
notch-collar jacket with a single- 
loop closure pairs with a straight, 
knee-length skirt and a pleated 


trouser, each with vertical pockets 
set into the front darts. The jacket 
has front and back princess seams 
plus a center-back seam, easily ad- 
justed for a personalized fit (our 
tester straightened the curved center- 
back seam). Don’t let the jacket cut 
you in half (or end at your fullest 
part)—lengthen or shorten it for 
the best proportion. The skirt mea- 
sures 37% in. at the hem; taper for 
a more flattering look. This suit 
would look sharp in Armani-type 
suiting, but any fluid suit fabric 
will do. (This pattern is sized 6- 
22, or for a 30%-in. to 44-in. bust.) 

McCall's NY/NY 2962 (see the 
drawing on p. 39) offers another 
suit, this one full of details: The 
zippered jacket has princess seams 
in front and darts in back, and a 
banded collar and hem edges. The 
straight pants include slant-front 
pockets, and the skirt, a trouser- 
style front zipper and diagonal welt | 
pockets. Pipe all the jacket seams, ^ 
as our tester did; experiment with 
color blocking; topstitch the de- 
tails; or use suede or Facile Ultra- 








suede for all or part of the jacket, 
and for the pants or skirt. Alterna- 
tively, use wool gabardine for the 
pants or skirt, and perhaps tweeds 
or flannels for the jacket. (This pat- 
tern is available AX, or size 4-8, 
through E, or size 14-18.) 

Choose the jacket/dress combi- 
nation in Neue Mode Avantgarde 
V22517 (available from The Sewing 
Place, 800-587-3937; www.thesewing 
place.com) for its fabulous Euro- 
pean styling. The long jacket is 
great with knee-length skirts, 
cropped pants, and either boot-cut 
or straight-leg pants; and the shape 
of its notch collar and line of its 
sleeve seam stand out. Substitute a 
patch pocket with an inverted pleat 
and a buttoned flap, and you've 
copied the best of designs from Mi- 
lan. Makethis jacket in a fluid wool 
suiting, but be aware that Neue 
Mode patterns are best for more 
advanced sewers. Be prepared to 
add seam allowances, test in 
muslin, and make adjustments. 
Our tester found the pattern one 
size too large above the waist, and, 
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Neue Mode Avantgarde V22517 
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that, while the sleeve cap sets in 
easily, the armhole is deep and bet- 
ter raised. (This pattern is multi- 
sized for sizes 36 through 48, or 37- 
in. to 48-in. hip). 

Vogue 7360 and 7333, Sandra 
Betzina’s Today’s Fit designs, are 
two great patterns that add up toa 
terrific suit look. The skirt is long 
and straight, and can be either mid- 
or low-calf, and with or without a 
waistband. The multiple darts on 
the skirt front and back allow a 
personalized fit. Make this skirt in 
lightweight wool, wool crepe, mi- 
crofiber for travel, or linen for spring. 

The short, rather straight jacket 
has a collar band set into its V-neck— 
flattering for all figures. It also has 
lots of seamlines to adjust for more 
tapering at the waist. Check the 
length before cutting out, then 
shorten or lengthen to keep the 
jacket from ending right at the 
tummy or the fullest part of your 
body. (The patterns are sized A-J, or 
for a 32-in. to 55-in. bust and 34 %- 
in. to 57-in. hips). 


Coats 

Coats are again making news, in 
particular the trench coat. Vogue 
2449 is an updated trench, changed 
from years past in part with set-in 
rather than raglan sleeves. This 
coat is offered belted or unbelted 
and in two lengths. I recommend 
the belted, above-knee version, 
since the pattern pieces are shaped 
for this style, and this length suits 
the cropped pants from last year 
and the just-below-the-knee-length 
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Trends 


Key looks 

Jackets, hip- or waist- 
length, or very long 
Suits for work 

Blouses, especially bow 
and wrap blouses 
Trench coats 

Zipper closures 
Knee-length skirts 
Contour waistlines 
Notch collars 

Collarless cardigan 
styles 

Big, turtleneck sweaters 
Retro styling 

Color blocking à la 
Mondrian 

Combining color, 
surface print, and 
texture 


Colors 

Black and white 
Gold—this season's 
"metal" 

Berry red 

Plum, raisin 

Olive in all shades 
Powder blue 

Camel 

Brown 

Taupe and brownish 
taupe 

Turquoise and yellow as 
accent colors 


Fabrics 

Black/white 
houndstooth, tweed, 
herringbone 
Snakeskin, leopard, 
ostrich prints 

Retro tweeds (paired 
with sheers) 

Leather and suede, 
even as accents with 
woven fabrics 

Retro prints (Pucci and 
'60s mod/op art prints) 
Plaids 


Vogue 7360 Vogue 7333 
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skirts in style this season. Our 
tester suggests maximizing success 
with this garment by making sure 
the pattern waist hits your waist 
or adjusting it to do so. She also 
suggests adding a back shield for a 
“real” trench-coat look (attach the 
upper-back pattern piece to the 
lower-back pattern piece and cut 
as one back piece; then use the 
upper-back piece to make a 
separate back shield). Use 
microfiber, wool gabar- 
dine, brushed cotton, 
raincoat nylon, or, 
for an up-to-date look, 
leather or suede. (This 
pattern is sized 6-22, 
or for a 26%-in. to 
44-in. bust.) 
Vogue 2466, a 
DKNY design (see 
the drawing at 
right), oflers a minimalist 
coat, accented with a 
trendy bag. This appar- 
ently simple, tubular, 
notch-collar coat has 
a center-back seam; a 
long, reverse French dart from the 
armscye to below the waist; and 
an underarm gusset, which allows 
more mobility than a regular, 
dropped-shoulder sleeve. The pat- 
tern suggests using lightweight fab- 
rics, but I favor a medium-weight 
fabric, even velvet, because of the 


— 
coat’s minimal seaming. The bag l 
would be great in all sorts of fab- 
r * Q QAM. ee j 
rics, especially one whose texture 
contrasts with the coat’s. Consider 
Vogue 2466 


replacing the coat’s buttons with 
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Vogue 2449 


fun closures currently seen in 
ready-to-wear, like giant snaps or 
toggles. (This pattern is sized XS- 
XL, or fora 30%-in. to 44-in. bust.) 

Burda 8866 includes a jacket, 
bottom-of-the-knee-length coat, and 
two styles of pants. The trim-looking 
coat and jacket feature princess 
seams with pockets in the front 
seams, a concealed button closure, 
and a stand-up collar. The pattern 
suggests tweed or gabardine for the 
coat/ jacket, but I'd choose a more 
textured fabric like the tweed or a 
bouclé. | might even make the 
jacket as a lined vest, eliminating 
the sleeves and creating armhole 
facings. And for a winter-separates 
outfit, make the pants in leather 
or faux leather and pair them with 
the chunky wool coat. (This pat- 
tern is sized 10-48, or for a 33-in. to 
43V-in. bust.) 


Blouses and tops 

We're lucky to have lots of good 
blouses and tops to choose from 
this season. For the retro 70s look, 
consider Vogue 7317, the bow 
blouse. Before pointing to the 
dusty, unused bow-blouse pattern 
in your stash, take a look at this 
pattern. It’s an easy-to-make, raglan- 
sleeve blouse with front and back 
pleats that feed into one of three 
collar variations. Only one version 
has a bow attached; the other two 
have an optional narrow, straight 
tie. Without the “Who-shot-J.R.?” 
shoulder pads of the past, this 
blouse fits close to the body and is 
feminine (do add bust darts, if you 





need them). I especially like the 
sleeveless, bowless version as a sub- 
stitute for a halter top, dressed up 
for the holidays in red or gold silk 
charmeuse. Any soft, fluid fabric 
will work. (This pattern is sized 8-18, 
or for a 31%-in. to 40-in. bust.) 

Design and Sew's Smart & Sassy 
No. 331 (PO Box 5222, Salem, OR 
97304; www.designandsew.com), 
offers a variation on a bow-blouse: 
a blouse/jacket combination with 
an optional scarf. This blouse has 
a bias-cut collar that drapes and 
fastens at the shoulder, and a 
unique sleeve, dolman cut in the 
front and raglan cut in back. If 
youre adding a dart, consider a di- 
agonal bust dart; and for a less 
straight-up-and-down shape, taper 
the side seams at the 
waist. Definitely 
choose a drapey 
fabric. The blouse 
can be worn alone 
or tucked in with 
the pattern’s un- 
lined, dropped-shoulder, asym- 
metrical jacket. Make this style in 
light- to medium-weight wool or 
wool blends, or, for next spring, in 
linen. The pattern includes a scarf 
to wear in lieu of the blouse with 
either version of the jacket. (This 
pattern is sized XS to XXL, or fora 
30-in. to 48-in. bust.) 

Clothing Designs by La Fred’s 
Europa Blouse (see the drawing 
on p. 40; 4200 Park Blvd., No. 102, 
Oakland, CA 94602; 510-893-6811; 
www.lafred.com) is perfect for wear- 
ing under suit jackets or by itself. 
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This semi-fitted, high-hip-length 
blouse has princess seams; side 
vents; a high, flattering square 
neckline; and three sleeve options. 
This pattern has great instructions, 
including tips for altering the bust, 
clean-finishing the facings, and 
positioning the buttonholes. 
Make this style in a medium- 
weight, crisp fabric, or dress it up 
for eveningwear in lace, shan- 
tung, or dupioni. (La Fred pat- 
terns are size 6-26, or for a 
30%-in. to 48-in. bust.) 
Vogue 7340 (see the draw- 
ing on p. 41) offers three ver- 
sions of a wrap blouse that 
ties at the waist. View A is 
waist-length with long sleeves 
and a portrait collar. View B 
has a shirt collar and long 
sleeves; and View Chasa shirt 
collar, is sleeveless, and ex- 
tends to hip length. There are 
back darts for adjusting the 
close fit in back, but sewers 
with full busts will want to 
dart (or increase at) the front. 
If bows aren't for you, substi- 
tute buttons at the wrap’s outside 
edge and snaps on its inside 
edge. Any version would be per- 
fect for the holidays in a crisp silk 
or taffeta. For a casual look, make 
View B or C in a drapey fabric, like 
a tissue-weight wool or shirt-weight 
silk or rayon. The wrap's diagonal 
lines are figure-flattering for all but 
those with a straight-up-and-down 
figure. (This blouse is sized 8-18, or 
for a 31 '&-in. to 40-in. bust.) 
For a knit version of the wrap 
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Design and Sew 
Smart & Sassy No. 331 


Vogue 7317 





consider Christine Jonson Patterns 
Side Wrap Top 622 (PO Box 858, 
Royal Oak, MI 48068; 248-547- 


with a large, draping neckline and 
wide sleeves, meant to be worn 
over a sweater or T-shirt. The fab- 
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1080; www.sewnet.com/C] Patterns). ric’s reverse side shows at the neck f) \ Dengue 
This V-neck over-blouse with at- edge, and the sleeves fold back to Fi | N by La Fred 


tractively shaped fronts wraps close 
to the body and ties at the waist. It's 
quick to make in cotton/Lycra and 














would also be wonderful in a soft, 
lightweight leather or suede, a nov- 
elty knit with metallic threads, or a 
sweater-knit (stabilize the long shoul- 
der seam when using a knit). Check 
and adjust the pattern's waist length 
before cutting. (This pattern is sized 
XS through XL, or for a 32%-in. to 
48-in. bust.) 
McCall’s 2961 
(see the drawing 
at right) is a bateau- 
neck top designed 
for a stretch knit, 
shown with a long 
and a three-quarter- 
length sleeve, and a 
half-dozen embell- 
ishment variations. Our tester 
made this flattering top in matte 





jersey (cotton/Lycra, jersey, or 
velour also work), which needed 


N 
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stabilizing at the seams and edges. 
She found the three-quarter-length 
sleeve too wide at the hem edge, 


and narrowed them for a better UY | 2961 
fit. The garmentissemi-fitted, = 
but has no dart. (This pattern is McCall's 


2913 


sized XS to XL, or 4 to 22.) 

And from The Sewing Workshop 
(2010 Balboa St., San Francisco, 
CA 94121; 415-221-7397; www. 
sewingworhshop.com) comes the 
Sausalito Top, an oversized top 
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form deep cuffs. This easy-to-sew 


pattern will be flattering on many 
Loes Hinse 
Design | 
Swing Skirt | 
5002 


figures and needs a fabric with 
some “hand” to it—a rayon, light- 
weight wool crepe, silk velvet, or 
four-ply silk, all of which will drape Q 
differently. (This pattern is sized 
XS through XXL, for a 3l-in. to 46- 


in. bust.) 


Pants and skirts 

Simplicity 9479 offers a pleated 
pant (cuffed or uncuffed) and an 
A-line skirt (plain or pin-tucked), 
each with a contour waistband, for 
a comfortable relaxed fit just below 
the waist. Make the pants and skirt 
in a drapey fabric—a lightweight 
wool or rayon crepe would be per- 
fect. Choose the shorter, 26-in.-long ! 
skirt, and do all your fitting at the 





waistband since the skirt has no 
darts. (This pattern is sized 8- 
22, for 33£in. to 46-in. hips.) 
Loes Hinse Design Swing 
Skirt 5002 (see the draw- 
ing at right; 888-554- 
LOES, www. loeshinse 
design.com) is quick 
to sew and pretty, 
especially the long 
version with the 
wide “tulip” hem. For 
this simple, elastic- 
waist skirt, you need only deter- 
mine your skirt length, separate 
from the flounce length, before 























Christine Jonson Patterns 
Side Wrap Top 622 
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cutting. Youll want to choose a 
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drapey fabric, perhaps a light- 
weight suede for a retro Ralph Lau- 
ren look (just add cowboy boots), 
and combine it with a gorgeous 
silk blouse or chunky knit sweater. 
(This pattern is multisized, for 34-in. 
to 46-in. hips.) 

I’ve seen all versions of McCall's 
2913 (see the drawing at left on 
the facing page) in ready-to-wear 
this season. This trio of long, A-line 
skirts all feature contour waistlines; 
one has a gathered center-back 
panel, another a godet back, and 
the third a center-front, horizontal 
zipper (only, | think, for the more 
youthful figure). Taking fabric cues 
from the ready-to-wear, select a soft, 
drapey fabric like chino or challis 
for the gathered-back version; and 
wool or rayon crepe—or taffeta for 
a formal look-for the godet-back 
style. These skirts are not for every 
figure type (if you already have 
"interest" in back, no need to add 
more!), but plain-front garments 
that fit well look good on a lot of 
full-figured women. (This pattern is 
sized AX through E, or 4-18.) 

For anyone wanting a classic 
pleated pant, The Sewing Work- 
shop's Hollywood Pant (see the 
drawing at right; see the address 
on the facing page) isfor you. This 
pant has straight legs and a fly 
front, comes with waistband and 
pocket variations, and includes 
detailed instructions for an ele- 
gantly finished garment. With mul- 
tiple front pleats and back darts, 
you can personalize the fit, but 


The Sewing Workshop 
Sausalito Top 


don't be surprised if youdon't have 
to change the crotch seam. Our 
tester decided to just use her waist 
and hip measurements and see 
what happened, and she was de- 
lighted that she didn't have to fuss 
to get the crotch depth she likes. 
Choose a lightweight wool or rayon 
crepe, lightweight wool suiting, a 
wool/Lycra blend, or even a micro- 
fiber for travel. (This pattern is mul- 
tisized for sizes 8-26, or 34-in. to 
52%-in. hips.) 


Jackets 
New from Paw Prints is the Kanji 
Coat 1027 (Purrfection Artistic 
Wearables, 19618 Canyon Dr., 
Granite Falls WA 98252; 360-691- 
4293; www.purrfection.com), a well- 
drafted canvas for wearable art. 
This ethnically inspired garment 
is offered in fingertip and three- 
quarter length, and has an inter- 
esting back-neck band, asymmet- 
rical front closure, and side panels 
with front, in-seam pockets. Al- 
though the jacket appears to be as- 
sembled from rectangles, there are 
enough intriguing angles for a 
well-, albeit loose-fitting garment 
that's easy to assemble. The gar- 
ment is designed to be bound 
along the edges, and fastened with 
one decorative button in a bound 
buttonhole (make the two waist- 
line buttonholes that help secure 
the garment in the facing or use 
giant snaps). 

Select a medium-weight cotton, 
wool, silk suiting, or linen for the 
jacket alone. For an appliquéd 


Simplicity 9479 


Vogue 7340 


The Sewing 
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jacket (appliqué patterns for many 
Kanji characters are included), 
combine those same medium- 
weight fabrics with lighter-weight 
fabrics for the appliqués. This jack- 
et would be elegant in brocade or 
dupioni with tone-on-tone binding 
(or piping) and appliqués, or, for 
a more dramatic effect, in a com- 
bination like black with bold red 
(or gold) appliqués. The Kanji Coat 
is a pattern to have fun with. (This 
pattern is sized XS-5XL, for a 30-in. 
to 62-in. bust.) 


Patricia Moyes sews, tests patterns, and 
perfects her French in Alameda, Calif. 
Patricia is grateful 
for the invaluable 
assistance of the fol- 
lowing sewers, who 
helped test the 
patterns for this 
review: Marilyn 
Bacon, Edmonds, 
Wash.; Betty Brown, 
Culver City, Calif.; 
Jenny Freedman, So- 
quel, Calif.; Elisabeth 
Gillem, Portland, Ore.; Barbara 
Kelly, San Francisco, Calif; 
Anne Kendall, Seekonh, Mass.; 
Ronnie Kornfeld, West Palm 
Beach, Fla.; Donna Meyer, Wakefield, 
Mass.; Jeannie Murphy, Norton, Mass.; 
Allison Page, San Francisco, Calif.; 
Jennefer Penford, Lynnwood, Wash.; 
Annette Romani, San Francisco, Calif; 
Sandy Scrivano, Sacramento, Calif.; 
Celeste Sheets, Cincinnati, Ohio; Nanci 
Slayen, San Francisco, Calif.; Debbie 
Utberg, Gresham, Ore. 
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est way to make invisible, alterable seams in sequined fabrics 
them. Faced hems, piped seams, and hand-inserted 





are all part of the process, too; the results are unparalleled for 


oa and elegance (tops on these two pages are the author's designs). 
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THREADS 


hen you're making 

prom dresses and 

wedding gowns for 

a living, you need 

to be able to smile 

when your client 
says, "I want sequins!" Here are a 
few of the techniques that keep me 
sane when sequin-covered fabric 
is the order of the day. 


Sequin basics 

Given the effort it takes to sew se- 
quins, it's not worth it to work on 
second-rate fabrics, so before you 
buy, check the quality of the backing 
fabric (it should be strong and even- 
ly woven or knit silk or polyester), 
the quality of the sequins (avoid 
cheap-looking, fragile sequins), and 
how the sequins are sewn to the 
backing fabric (avoid chain-stitched 
fabrics—you can't easily remove sin- 
gle sequins from these). 

Cut and fit the lining before cut- 
ting the sequined fabric. Make the 
sequined layer of the garment 
slightly bigger than the lining, so 
the lining, not the sequined layer, 
will take the strain of wear. Use a 
single-layer layout when cutting. 
Sequined fabric has a “nap”; the 
sequins overlap each other from 
top to bottom. The nap, or smooth 
direction, should run from the top 
down on your garment. Cut with a 
sharp rotary cutter with the fabric 
face down. Keep a vacuum sweep- 
er handy while cutting and working 
with sequined fabric, and clean your 
work area frequently. Before leaving 
the work area, thoroughly vacuum 
yourself, including the bottom of 
your shoes, or by the time you fin- 
ish the project, scratchy sequins 
will have found their way into the 
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rest of your house. Do not iron or 
apply heat of any kind near sequins. 
Press the lining before attaching it, 
because that will be your last chance. 
Use sew-in interfacings only. 


Hand-sewn seams 

really are faster! 

The traditional method for seaming 
sequins is to remove the sequins in 
the seam allowances and just be- 
yond, machine-stitch using a zipper 
foot, then cover the seamline with 
sequins hand-sewn back in place 
one at a time. I’ve discovered that if 
you are willing to stitch all the 
seams by hand, you won't need to 
remove or replace any sequins, 
except at the tips of darts, as I'll de- 
scribe in a moment, and the work 
will go much faster. This method is 
also somewhat alterable, since most 
of the fabric isn't damaged. 

As you can see in the drawing at 
right, the basic technique is simple: 
With wrong sides together and the 
seam allowances folded at the seam- 
lines and tucked in between the two 
layers, stitch using a very loose lad- 
der stitch. About every 1% in., stop, 
and pull the stitches up tight on 
the previous section. When the 
stitches are tight, the sequins at 
the seamline will merge together, 
flattening out the folds and com- 
pletely concealing the stitches. Take 
a few stitches in place to lock the 
seam at this point, then proceed 
with very loose stitches for a few 
more inches, pull up, and repeat. 

For darts, remove the sequins in 
the seam allowances wherever there 
is less than 1 in. of total dart seam 
allowance, which may be the entire 
dart length on narrow darts. Don't 
cut the thread that attaches each 


TO HAND-STITCH 
SEQUINED 
SEAMS 


Fold under seam 
allowances and place 
fabrics WSs together, 
then join with a loose 
ladder stitch, only 
pulling stitches tight 
after every 2 in. or so of 
seam. This will merge 
the sequins and flatten 
the fabrics. 





Ladder, 
stitch 


Piped edges equal 


comfort: Machine-sew 
a narrow piping to the 
outer fabric, then 
hand-sew the lining to 
the piping (see the full 
garment at top right). 


sequin. Instead, snip the sequin, 
then pry out the remaining half, 
so you don't compromise neigh- 
boring sequins. Cut along the dart 
centerline only where, and if, the 
dart width is greater than 1 in. In 
any case, stitch the dart closed by 
hand, so you can get right to the 
tip, then sew single sequins back 
over the tip and any areas where 
sequins are visibly missing, using 
a matching thread. I avoid using 
invisible nylon threads, because 
they're too hard to handle. 


Linings, facings, hems, 

and zippers 

A sequined garment should be 
lined to protect the wearer from 
the sequins in the seam allowances, 
to support the hand-sewn seams, 
and to prevent snagging the threads 
holding the sequins in place. The 
outer edges of a sequined garment 
need to be handled in a way that 
retains the beauty of the fabric and 
is comfortable for the wearer—since 
small circles of sharp plastic are 
involved, the discomfort potential 
is significant. 

Necklines and armholes can be 
bias-bound in the usual ways, as 
shown on the facing page, either 
before lining, or after lining and 
including the lining in the bind- 


ing. I machine-stitch the binding 








to the right side right through the 
sequins, then hand-catch the bind- 


ing's inside edge to the backing or 
lining fabric. 

A less obtrusive method is to pipe 
the edges, allowing the sequins to 
extend right to the edge, but pro- 
viding a significant separation be- 
tween skin and sequins, as shown 
in the photo below. To form a fine 
piping, cover sport yarn with a bias 
strip of fabric. Remove the sequins 
in a 4-in.-wide swath at the stitching 
line, baste the piping in place, then 
stitch it by machine. Hand-sew se- 
quins over the seamline, allowing a 
small amount of the piping to show, 
and hand-sew the lining in place. 

For hems, cut a facing 27 in. 
wide, then use a 2-in. bias maker to 
turn under % in. on both long edges 
of the facing. Turn the hem up and 
baste it in place, then remove the 
sequins in the hem for 4 in. above 
the fold. Place the facing over the 
hem and slipstitch it in place close 
to the fold of the hem, then slip- 
stitch the upper edge to the gar- 
ment or lining. 

Both lapped and invisible zippers 
work well in sequined garments. 
Turn back the seam allowance, and 
hand-sew it in place. It's a nice 
touch to add a zipper guard be- 
hind the zipper. And, of course, 
hand-stitch it in place! * 


Karen Howland writes and teaches in 
Chillicothe, Ill. 
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Softly tailored pants can be casual or dressy, 
depending on the fabric. Whichever effect you 
prefer, the construction and comfort will be the 
same-and you'll eliminate the side seam. 


love my tailored pants pattern, 

long ago tweaked to fit me well, 

but I often want slacks that fit 

just as well, made in fabrics that 

aren't suited to tailored details, 

and are softer and simpler by 
design, like those shown here. My 
solution has been to simply adapt 
the tailored pattern into one with 
fewer details. My adapted pattern 
has few darts, no side seams, and 
hides the closure in a pocket, so 
there's no fly or lapped-zipper con- 
struction to slow me down. By 
starting with an already fitted pat- 
tern (any basic pants pattern will 
work), I don't have to re-solve any 
fitting issues. In this article, I'll 
show you how I reorganize the pat- 
tern and how I insert the zipper 
into the left side pocket. 


Why no side seams? 
By removing the side seams, as 
shown in the drawing on the facing 
page, I’ve not only deleted a few 
steps from the construction, but 
also eliminated any questions about 
matching patterns, if any, in the 
fabric. Eliminating the side seams 
also improves the drape of many 
soft, slinky fabrics that often hang 
badly at pants’ side seams when 
they're cut slightly off grain, as they 
are intended to be on most pants. 
This also eliminates the option of 
placing a pocket in the side seams— 
an advantage, in my opinion. The 
detail I've always liked least in my 


ooftly Tailored, 
One-Seam Trousers 


TO REMOVE SIDE SEAMS FROM ANY PANT PATTERN 


With front and back grainlines parallel, align pants patterns with: 


Seams 
spread 
up to 

3% in. for 


Side seams... 


overlapped |: 
for no 


Cutting lines 
butted for 
2'5 in. 

ease. 


added ^ 


ease. 


tailored pants master pattern (mine 
is Vogue Basic pattern 2946, view 
D & C, by the way) is the side- 
seam pocket, because it always 
tends to gap on my figure, which 
varies by 12 in. from waist to hip. 
By exchanging this pocket for an in- 
serted welt pocket, set at an angle 
slightly in front of where the side 
seam would be, I eliminate the gap- 
ing, and add a slimming vertical 
line to the pants front. 


Different fabrics need 
different ease 

With no side seam, my new pattern 
is also simple to adapt for the vary- 
ing amounts of ease different fab- 
rics require. Since I also usually 
toss the darts—with the exception 
of the derrière dart—from the basic 
pattern, these shaping devices are 
replaced with waistline gathers in 


Convert any well-fitting pants pattern to soft, quick-to-make 





the soft version; the softer the fab- 
ric the more gathers are needed to 
look best (my basic has pleats, 
which I leave in the softer version, 
as well). Before I cut anything out, 
I test the fabric on my figure, in 
front of a mirror, with a beltto hold 
the fabric in place. I tuck the fabric 
into the belt from center front to 
center back, then simulate the back 
darts by gathering the fabric in the 
dart area (fold the excess out of the 
way). Next, I adjust the gathers to 
look good falling over the hip curve, 
pleat the front where the pattern 
has pleats, and adjust the fullness 
across the front until it is flattering. 

When everything looks good, | 
mark and measure the area at the 
fullest part of the hip from center 
front to center back. I also note the 
distance from the waistline to the 
hip. On the pattern, I measure the 


maximum 


same areas, then duplicate the 
width of my fabric by adjusting the 
gap between the front and back 
pattern pieces, as shown in the 
drawings above. 

You'll get the minimum possible 
ease by placing the seamlines to- 
gether at the hipline, of course. 
Placing the patterns together at the 
cutting line instead of the seamline 
adds a total of 2% in. ease to the 
pants pattern, assuming the pattern 
has %-in. seam allowances. This 
amount proved perfect for slacks in 
a dress-weight wool, but when | 
draped a silk charmeuse, I spread 
the seams by 3% in., fora total 6% in. 
for the pants pattern, which I con- 
sider the maximum ease I'd want to 
add. I also lowered the crotch 7 in. 
on these slacks, and suggest that 
you do the same anytime you add 
more than 2 in. of ease to half the 


slacks with an in-pocket zipper and no side seams 


by Shirley Smith 
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TO INSERT A ZIPPER IN A SIDE-WELT POCKET 


On pattern 


Step 1. Add or position 
welt pocket opening on 
pants front, ending in 
waistband seamline. 


"fr 





/'— Welt 
opening 

Pants 

front 


Step 2. Straighten 
forward edge of left 
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pocket 
pieces to 
parallel 

| Zipper 
placement, 
and extend 
pocket 

| shape to 
reach 
waistband 
seam if 
necessary. 







Grainline 





Make double welt 


Step 1. Reinforce pocket 
opening on WS of pants with 
fusible, if necessary. Pin strip 
of cotton organdy over welt 
opening on RS of pants front, 
and center masking-tape 
stitching guide on organdy. 
Stitch through both layers 
around tape; remove tape; cut 
and clip opening; turn; and 
press, keeping crease exactly 
on organdy seamline. 
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corners. 


pattern at the side seam. 
Eliminating the side seam as I 
describe creates fullness at the bot- 
tom of the leg at what would have 
been the side seam. I find this at- 
tractive and appropriate for soft 
fabrics. If you want a more tapered 
leg, you could increase the taper at 
the inseam to provide the desired 


On organdy and masking tape 


Swiss or Italian cotton organdy (available at many high-end 
fabric stores), though quite expensive, is superior for 
reinforcing a turned opening, as shown in the drawings 
above. Organdy of this quality is so tightly woven that it 
does not ravel, so thin it adds no bulk, so crisp it presses 
very flat, and strong enough to help turn the opening and to 
interface the edges. Preshrink and iron the organdy while it's 


wet before using. 


In the same illustrations, you'll see references to narrow 
strips of masking tape used as stitching guides when making 
welts and zipper openings. You can find Scotch Brand No. 218 
Fine Line Tape in a variety of useful narrow widths at stores 


that sell auto-painting supplies. 


THREADS 


—$.S. 


Step 2. For each 
pocket, cut two 
rectangles of 
fashion fabric 
3^ in. wide and 
' in. longer than 
welt opening. 
Reinforce each 
rectangle with 
fusible strip % width 
of rectangle and 
aligned with one 
long edge. Machine- 
baste rectangle 

pairs along edge of 
interfacing and press 
open, forming welts. | 
Center masking-tape T RW 
stitching guide on 
basted seam to mark 
welt widths. 








Fusible | 


Welt, 








width at the hem. This has worked 
well for me on knits and several 
other soft fabrics without stripes or 
other patterns that would be dis- 
torted by such a redraít. Of course, 
you could always leave the side 
seams as is, and just use the gath- 
ered waist and zipper-in-a-pocket 
idea to make tapered soft pants. 


Hide your zipper 

in your pocket 

Pull-on pants with an elastic and/or 
draw-cord waist would perfectly 
suit all the changes I’ve described 
so far. However, I find slacks with 
a closure more comfortable to wear 
and more flattering on my figure 
than those with an elastic waist- 
band, so I devised the hidden zip- 
per opening shown step-by-step in 
the drawings above. This is sim- 
pler to construct than either a fly or 
a lapped zipper at center front or 
back, and doesn't interfere with the 


Step 3. Position welts behing.opening, 
using tape as guide, =» | 
then hand-baste 
pants to welts from 
RS along each side, 
not across end. 


Step 4. Fold garment 
to expose welt and 
organdy-reinforced seam 
allowances. Machine-stitch 
over basting along each 
long edge. Pull threads 

to WS; tie off. 


Step 6. Trim wide edge 
of other welt to match 
width. Fold pants up to 
expose welt ends, and 
stitch across end of 
opening, catching 
stitches from Step 4. 






Step 5. Press wide 
portion of rear welt 
over opening to act as 
facing. 
—À— 





Organdy 


Fusible 


drape and softness of the slacks. I 
simply made the center-front seam 
on my adapted pattern parallel to 
the grainline, and extended the end 
of the welt-pocket opening so that 
it crossed the waistline seam (if 
necessary, move the entire welt 
opening closer to the waistline 
seam, so the total pocket opening is 
about 7 in. long). 

I also extend the waistband pat- 
tern to reach from the zipper open- 
ing inside the pocket, around the 
waist and across the front, ending 
in an extended tab at the top of 
the welt opening, as shown in the 
detail photo at far right on the fac- 
ing page. After zipping the pocket 
closed, the waistband is held by 
snaps, buttons, or hooks, which- 
ever seems most appropriate at the 
time. In “On organdy and mask- 
ing tape" at left, you'll find a few 
tips for reinforcing and stitching 
accurate welt openings. 


Mode! photos: Jack Deutsch; hair and makeup: Susanna Perks 


Make pocket Ž 


Step 1. Stitch one 
pocket piece to 
each free edge 
of welt/facing 
pieces. Join 


Add zipper to pocket piece 

Step 1. Pin organdy strip parallel to 
forward edge and inside of left inner 
pocket piece, long enough to 
accommodate a 7- to 9-in. zipper. Center 
4-In.-wide masking tape on organdy to 
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\ \\ Pants 
M \\ WS, back 






mark zipper opening. Opening should be piece with 

as long as zipper from metal stop to top zipper to 

of zipper tape, although a longer zipper left pocket } | 
can be trimmed at top edge after facing. | Welt 
waistband is attached. Stitch around 1 in. Inside of inner po cin 
tape with short stitches. pocket piece 3 


\ Inside of 





\. pocket 
Zipper, RS b Step 2. Fold inner pocket/facing over 
n Fx "Lv dipper outer pocket/welt and stitch around 
b: Drs dE pocket, lifting pants away from 
F of pocket welt/facings. 


Step 3. Attach 
overlapping waistband 
to pants, including 
zipper ends in opposing 
waistband seam. 


Step 2. Remove tape, cut and clip 
opening, trim organdy to outside of 
pocket piece. Press, keeping crease 
exactly on organdy seamline. Place 
zipper in opening and hold in place 
with transparent tape, then fold pocket 
to reveal organdy/pocket seam. Stitch 
zipper to seam, stitching just inside 
organdy/pocket stitching. 
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Inside of 
pocket 


Constructing the slacks 
Here's the order I follow to con- 
struct my soft slacks: 

l. Mark and make the welt pocket 
opening. 

2. Sew the pocket to the welt open- 
ing with a zipper in the left pocket. 
3. Mark, stitch, and press all darts 
and pleats, if any. 

4. Gather the waistline (see Threads 
No. 63, pp. 20-22, for directions 
on gathering). 

5. Attach the waistband, and hem 
the pants. 

Lining the slacks is optional, but 
be sure to add the lining before 
finishing the waistband. I line my 
dress-weight soft slacks with ray- 
on lining, and softer, fuller slacks 
with silk or polyester chiffon, 
crepe, or georgette. To match the 
lining to the pocket opening, I ini- 
tially construct the lining without 
any opening, leaving the center- 
front seam open about 9 in. Then, 


I put the slacks on wrong side out, 
pull the lining on over the slacks 
with the wrong sides together, align 
the seams, then mark the zipper 
area on the lining. With the pants 
off, I slash through the marking, 
stitch the center-front seam closed 
to the waistline, and hand-stitch 
the lining to the zipper opening, 
turning under a scant amount of 
lining to clear the zipper teeth. 
Finally, I finish the waistband, ap- 
plying fasteners such as hooks or 
snaps, hem the lining, and hem 
the slacks. 

Softslacks have added a comfort- 
able, casual, or sometimes dressy 
dimension to my wardrobe that 
suits me well. I already have plans 
to make several more pairs! * 


Shirley Smith teaches and writes about 
sewing and fitting from White Salmon, 
Wash. Visit her Web site www.gorge 
net/sewing arts. 





Hide your zipper in a 
side pocket for an 
invisible, easy-to-make 
closure that's perfect 
for a soft, draping pant. 
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Copying Complex 


n an earlier article (Threads No. 
88, pp. 36-39), we described 
making a pattern from a favorite 


Even if your garment has lots of 
shaping and unusual pieces, 


pair of pants, and promised to 
making a pattern from it iS return with directions for a 

more complicated copying pro- 
ject. The1940s jacket shown at left 
is just such a project. It features 


straightforward—and doesn't 


req u re taki n g th e g arment apart many details—gathers, shaped pock- 

ets, sleeve darts, and assorted flaps— 
that would appear to make copying 
by Blossom Jenab and Kate Rittenhouse ta challenge. Nonetheless, with care 
and common sense, even a complex 


garment can be coaxed into giving 













up its secrets. In the photos that fol- 
low, Blossom will go step-by-step 
through copying this jacket, which 
should also reveal how to tackle any 
similarly complicated garment, since 
the basic strategy will be the same. 
In a nutshell, the copying process 
involves pinning garment sections 
flat to a paper-covered padded sur- 
face, and tracing each seam by 
poking through the seam and the 
paper beneath with a needle, or 
next to it with a pencil ifit’s on 
an edge, leaving a row of holes 
in the paper. Then simply con- 
nect the holes to create the pattern 
outline, true things up, add seam 
allowances, and test with a muslin. 


A copying recap 
No unusual tools are needed for 
copying a garment. Besides a large, 


flat workspace, a folded blanket or 
something similar to serve as the 
padded surface (it’s not necessary 
to secure the padding to the work 
surface), and a few large sheets of 
paper or nonwoven interfacing for 
the pattern itself, you will need a 
pencil, an embroidery needle (or 
some other heavy, not too sharp 
needle), paper scissors, a straight- 
edge, some pins, and a tape mea- 
sure. We suggest a soft, nonwoven 
interfacing as an alternative to pa- 
per, because you'll be folding and 
manipulating it to test each pat- 
tern piece as you work, so the stur- 
dier and more flexible the pattern 
material is, the better. Flimsy tis- 
sues or tracing papers that are too 
crisp are not ideal. 

Before you start pinning down 
each garment section, begin by 
thread-tracing with a contrasting 
color the straight-grain line and 
the waistline cross-grain line on all 
of the garment’s major pieces, so 
you have an unequivocal reference 
line at all times, as shown in photo 
No. 1 on the facing page. If you 
can't see the grain easily, and can't 
pull a thread inconspicuously to 
locate it, use a low-power magnify- 
ing glass to make the grain more 
obvious. If your garment is pre- 
cious, test the tracing thread (again, 
in an inconspicuous place) to be 


Your choice of fabric can lend a wholly different look to the copied 
garment. At right, polka-dot silk with silk taffeta accents updates the 


1940s wool herringbone original at left. 
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sure it doesn’t leave a mark when 
pulled out. Make sure you trace 
these grainlines on each piece. 
Next, position and pin the first 
garment section you plan to copy, 


so that its grain is parallel to a near- a 
; al 
by edge of your pattern material TI 
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The copying order is not critical, 
but as a rule, we start with the 
front, sleeves, and back, then move 
to the collar and other details. 
Arrange as much as possible of 
each piece so that all of its seams 
and edges are visible while it lies 
as flat as possible without distort- 
ing the grain. If you are unable to 
see every seam, fold the piece to 
reveal as much of it as possible—try 
to fold away the straightest and 
simplest seams so you can trace 
the more complex ones directly— 
and trace what you can see, in- 
cluding the outline of the nearest 
fold. Then measure the distance 
from the fold to the hidden seam, 
and add this to your tracing. That 
process is how Blossom will make 
the pattern for the wider, back 
piece of the sleeve that she’s pinned 
flat in photo No. 11 on the facing 
page, after tracing the fully visible 
front piece. 

In a similar fashion, pleats and 
darts can be copied with a combi- 
nation of tracing for position and 
measuring for depth, as shown in 
detail in our earlier article. On the 
facing page, photo No. 13 shows 
how Blossom needed to slash the 
jacket’s rear sleeve pattern to recre- 
ate the shape it had before its dart 
was closed. If you can’t see the in- 
side of a dart, just feel through the 
fabric to measure it. In this way 
you can also outline pocket bags 
and facings, shoulder pads, and 
any other hidden or interior de- 
tails that you'd prefer to duplicate, 
rather than redraft or replace. 

As youll see in the accompanying 
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Process photog: David Page Coffin 





8. Simple facings can be measured without needing to 12. After tracing each half of the sleeve, measure it on 
be traced. Copy their more complex sections from the outer straight- and cross-grains, and correct your tracing if necessary. 

















13. Slash across the sleeve pattern if there’s an elbow 





dart. Measure the dart width by feeling through the garment 
material on top, not underneath. Be sure to transfer layers, then spread the slash by that amount, filling in with 
the grainline. more pattern material underneath. 


10. Continue to 
pieces as you 
progress. In this 
shot, the upper 
portion of the facing 
is left uncut until 
more of the jacket 
has been copied. 


11. Pin sleeves together as flat as possible before pinning 14. Straighten the opposite edge of a spread sleeve 
them to the pattern material with the grainline parallel by filling in with more material and redrawing it with a ruler 
to an edge. or a curve. 
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15, Always reposition and repin the garment to trace each 
section separately, even if you can see several sections at 
once. This assures that the grain is straight on each section. 









16. Complete the shaping of the facing when all the related 
iuter sietions are 
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17. Trace both halves of large symmetrical details if the 
garment is old enough to have stretched (top). After tracing, 
fold the pattern in half and refine the outline to taste, perhaps 
using what you prefer from each side of the tracing (bottom). 
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photo sequence, it's important to 
check each pattern piece against 
those they will be joined to. This is 
especially true wherever the con- 
struction involves ease or shaping, 
as in the jacket front shown in pho- 
to No. 10 on p. 51, whether it's ob- 
vious by observation or guessed at 
by inference. Eased or not, you will 
usually find it easiest to check and 
to true all seams by comparing the 
partially cut-out pattern pieces 
you're creating, both as you make 
each one, and when youve finished 
tracing all of them. 


Add linings, seam 
allowances, and test! 

Of course, the pattern you create 
with this process is without lin- 
ings, or allowances for seams and 
hems. For jacket linings, you can 
simply subtract the facings from 
the basic pattern pieces to make 
the lining pattern, adding a 1%-in. 
pleat from neck to hem at center 
back for wearing ease. Tack the 
pleat at top, hem, and waist on the 
final garment. 

As you're copying each section 
of the garment, it’s a good idea to 
feel through the garment and note 
the existing depths of each seam 
and hem allowance. But whether 
you plan to use the same allow- 
ances or not, we recommend cut- 
ting out your test garment with gen- 
erous allowances, and basting it 
together before attempting anything 
more permanent. In fact, this is re- 
ally the final necessary step in 
copying any garment, because it 
allows you to fine-tune both the 
pattern and the construction steps 
required to get a copy you will be 
happy with. * 


Blossom Jenab teaches couture sewing, 
patternmaking, and tailoring in Van- 
couver, BC, Canada. Kate Rittenhouse, 
a film and theater costumer, is one of 
Blossom Jenab’s many students. 









| hether you're a sea- 





soned sewer or an 
occasional mender, 
sewing on a button 
is a basic skill you 
| should know. The 
task deserves careful attention be- 
cause most likely it's the final touch 
you give your garment, and often a 
garment's buttons are its only em- 
bellishment. I'll show you how to 
sew on a button, by hand and by 
machine, so it stays firmly in place 
and sits smoothly on top of the 
buttonhole. l'll also explain how 
to accurately measure a button to 
determine the exact length for the 
buttonhole, and how to place each 
button in exactly the right spot. 


Button types 

If you're a “buttonholic” and collect 
buttons as I do, you know that but- 
tons come in many shapes, sizes, 
and materials. But for all their va- 
- riety, there are basically two types 
of buttons: buttons with holes and 
buttons with shanks. Sew-through 
é buttons have two, three, or four holes 


It may sound like Sewing 101, 
but there's more to attaching 
a button securely than 


meets the eye m € 
| pà » ` 

‘by Claire S t 9 

by Claire Shaeffer , i à 


and are usually more casual and 
less expensive than shank buttons 
(see the drawings atright on p. 54). 


Buttonhole basics 
Many of the buttons I collect are 
one-of-a-kind, handmade, and dif- 
fer in size from the standard sizes 
that patterns recommend. So when 
I start a garment, I always consider 
which buttons I want to use, in case 
I need to change the size and even 
the location of the buttonhole. 
The buttonhole length is deter- 
mined by the button’s diameter and 
thickness, plus room for ease. Mea- 
sure a flat button’s diameter with a 
ruler. Measure a round or novelty 
button by wrapping a 4-in.-wide 
strip of paper around the button 
and pinning the ends snugly to- 
gether. Remove the paper, fold it in 
half, and measure from fold to pin 
find the button'sd iameter. If you're 
making hand- or machine-stitched 
buttonholes, add ‘-in. ease to this 
measurement. Add in. ease for 
bound buttonholes, because they 
tend to get shorter when the facing 
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To mark the exact 
location for the 
button on a finished 
garment, align the 
finished edges of the 
garment, wrong sides 
together, and insert a 
pin into the buttonhole 
where the button is to 
be placed. 
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is finished. If the button’s texture is 
rough, add % in. to the ease planned 
for regular or bound buttonholes, so 
the button will pass through easily. 
Check the button stand, or over- 
lap, as well. This is the amount of 
fabric between the garment’s center 
front and finished edge, which 
should be half of the button width 
plus '4 in. If you're using buttons 
thatare much larger or smaller than 
the pattern recommends, you may 
need to change the button stand on 
your pattern before cutting it out. 
Always interface the area of fabric 
to which the button will be sewn. If 
the garment doesn’t have interfacing 
there, attach a small circle of fusible 
interfacing between the garment 
and the facing at the button area. 


Pinpoint the location 

The easiest way to mark the location 
for a button is to transfer the mark- 
ings from the paper pattern. But 
when this isn’t possible, use the but- 
tonholes as a guide (see the drawing 
at left). Fold the garment, wrong 
sides together, with the finished 
edges aligned. Insert a pin into the 
buttonhole where you want to place 
the button. In most cases, when the 
buttonhole is horizontal, the button 
should be sewn near the end of the 
buttonhole, toward the garment’s 
edge; when the buttonhole is ver- 
tical, it’s placed at the top; and for a 
keyhole buttonhole, right at the key- 
hole. Once you've marked the place- 
ment on the wrong side, carefully 
lift the buttonhole off the pin, and 
transfer the mark to the garment's 
right side, using another pin, thread, 
chalk, or a temporary marking pen. 


Choosing and preparing 

the thread 

When choosing thread, consider the 
garment fabric's weight, fiber con- 
tent, and, of course, color. Use fine 
silk thread or general sewing thread 
on fine to medium-weight fabrics; 


use polyester or silk buttonhole 
twist, glazed-finished quilting thread, 
or general sewing thread on heavier 
fabrics and tailored garments; and 
use a synthetic thread that won't 
deteriorate and mildew on 
leather and suede and on 
outerwear fabrics, which 

may remain wet for long 


periods. You can even use ~a 


dental floss on garments 
requiring extra durability. 

In terms of color, match the 
thread to the fabric when 
sewing shank buttons, so the 
stitches will be inconspicuous. 
But for sew-through buttons, 
match the thread to either the fab- 
ric or button, or try a contrast color 
for decorative effect. 

After choosing thread, follow 
these steps to prepare it for hand 
sewing: Cut a single strand from 
the spool and knot this cut end in 
order to sew with the twist of the 
thread and not against it. Rub the 
thread with beeswax or a 
white candle to reduce 
any further twisting and 
knotting that may occur 
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and to give the thread extra 
strength. Then press the thread with 
a warm iron, so the wax will melt 
into the fibers and the thread 
will glide easily through the 
fabric. Slip the unknotted 
thread end through the nee- 
dle, and you're ready to sew. 


Sewing buttons by hand 
Whether youre attaching a sew- 
through or a shank button, hold 
the garment face up and insert the 
threaded needle into the fabric 
about 4% in. from the button mark, 
bringing it back up at the exact 
location. Take several small stitch- 
es at this point to secure the thread, 
then cut off the knot. As you sew 
the button, stitch carefully so the 
stitches are invisible on the gar- 
ment’s facing. 
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There are two basic types of 
buttons, sew-through (above) 
and shank, which come in lots 
of shapes, sizes, and colors, so 
they're wonderfully decorative as 
well as functional. 
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Pipe 

To attach a sew-through button 
with a thread stem for a shank, 
hold the button slightly away from 
the fabric while stitching, then wrap 
the thread around the stem several 
times and knot to secure. 





Sew a shank button, holding 
the shank parallel to the 
buttonhole's direction, and take 
several stitches through the shank 
to secure. To add a thread stem, 
hold the button away from the 
fabric while stitching, and wrap the 
thread stem before knotting. 


You can use different thread 
patterns to attach four-hole 
buttons: from left, cross, square, 
feather, and parallel thread patterns. 





Keep in mind that functional but- 
tons should clear the buttonhole 
without distorting or pulling the 
fabricaround it when the garment 
is closed. To create a "shank" on a 
sew-through button so the button 
clears the buttonhole, make a thread 
stem under the button when stitch- 
ing it to the garment (see the top 
left drawing). In fact, even a shank 
button can benefit from an added 
thread stem if the fabric is partic- 
ularly thick (see the center left 
drawing). To determine how long a 
thread stem should be, measure 
the thickness of the garmentat the 
buttonhole and add % in. When 
either type of button is used purely 
for decoration, however, a thread 
stem is unnecessary. 

To attach a sew-through button, 
hold the button at least % in. away 
from the fabric as you sew. This 
will allow some slack in the thread 
so you can form the stem. Take sev- 
eral stitches through the holes (for 
examples of stitching patterns, see 
the drawings below), then wrap 
the thread around the stem a few 
times before you knot and cut it. 

To attach a shank button, hold 
the shank parallel to the direction 
of the buttonhole opening and stitch 
in place through the shank loop. To 
add a thread stem, hold the button 
away from the fabric as you take 
several stitches, wrap the thread 
around the stitches and knot. 


Machine-sewing buttons 

We generally think of sewing but- 
tons on by hand, but if your gar- 
ment calls for several flat, sew- 
through buttons, why not try 
sewing them on by machine? First, 
"baste" each 
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button in place with a dab of wash- 
able glue or a piece of transparent 
tape. Use your machine’s button 
foot, or an open-toed embroidery 
foot, and center the button under 
the foot (see the drawing at right). 
With the stitch length set at 0 and 
the stitch width at 3mm, carefully 
stitch the button in place. You may 
need to fine-tune the stitch width, 
checking it by turning the hand 
wheel manually and adjusting the 
button so the needle slips into the 
center of its buttonholes. To create 
a thread stem, place a pin or tooth- 
pick over the top of the button and 
under the presser foot. Stitch slowly 
about eight times on a two-hole 
button; four times on the first two 
holes of a four-hole button, reposi- 
tion and stitch four times through 
the remaining holes. Lock the stitch 
by sewing twice in the same hole, 
then pull the threads to the back of 
the garment and knot. 


New buttons for 

existing garments 

Changing buttons is a wonderful 
way to add new life to a garment. 
But since you can’t change the size 
of the buttonholes, take the gar- 
ment with you to purchase buttons. 
Youll be able to check the button 
size without measuring the but- 
tons, as well as audition them on 
your garment. Just pin or tape them 
in place to see how they'll look. 
When you can't take the garment 
with you, measure the buttonhole 
opening and subtract % in. And if 
you find buttons that you simply 
can’t live without, but are too large 
for your garment’s buttonholes, 
don’t despair. Sew each button in 
place on the buttonhole side and 
attach snaps underneath to fasten 
the garment. * 


Claire Shaeffer writes about and teach- 
es couture sewing techniques from Palm 
Springs, Calif. 





To attach a sew- 


through button by 
machine, center the 
button under the button 
foot, adjust the stitch 
width to clear the holes 
and stitch slowly. To 
make a thread stem, 
place a pin or toothpick 
on top of the button and 
below the presser foot. 


december/jonuory 2001 55 


Beginners 


Silk-Ribbon 
Embroidery / 


rE 


Hand-embroider 
exquisite designs F; 
with just a few 
basic stitches 


E 
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ilk-ribbon embroideryisa ^ contemporary garments cut from a 


romantic, old art that uses — singlefabric, like those at left (see the 








ribbon, embroidery floss, | drawings on p. 4 for more ideas). 








'u and perle cotton to work — Silk-ribbon embroidery is easy and 


|^ beautiful floral motifs and fun to do, and even a novice em- 








® decorative stitch patterns — broiderer can create elegant floral 





by hand on garments and acces- arrangements and beautiful pat- 





sories. I love the antique quality of terns with some simple stitches. 








this form of embroidery, and I use it You will need only a few supplies 








to embellish crazy-quilted bags and and tools to begin with, and lll 
purses, like the one above, as wellas show you my five favorite stitches, 


Pair silk-ribbon embroidery with crazy-quilt patchwork (above) or 
choose an asymmetrical floral design for garment edges (Crazy Quilt Bag 
No. 55, Basic Vest No. 58, Mistletoe and Fuchsia embroidery designs 





available from Granny May Company, 517-332-4898; grannymayco@cs.com). 










n Sylvia Ferka 


Model photo: Peter Sakas, hair and maksu 


so you can start right away creating 
flowers, leaves, vines, berries, and 
other beautiful patterns. Pll also 
explain how you can easily create 
your own embroidery designs and 
transfer them to your fabric or an 
existing garment. 


Embroidery tools 

To get started, you'll need a sup- 
ply of ribbons, threads, and needles 
(see "Embroidery supplies by mail” 
on p. 58). You can use rayon or 
polyester ribbon, but nothing 
equals 10096 silk ribbon for its 
drape and wide color selection. Silk 
ribbon is available in widths up to 
24mm (approximately 1 in.) wide, 
but the most common widths used 
for embroidery are 2mm (about % 
in. wide), 4mm (* in.) and 7mm (X 
in.). To stitch the stems, vines, 
ferns, and other fill areas in your 
design, you should have on hand 
embroidery floss and No. 8 and 
No. 12 perle cotton. 

I recommend using a size 18 or 
22 chenille or tapestry needle; their 
large eyes are easy to thread, and 
their large points perforate the fab- 
ric with holes big enough for the 
ribbon to pass through easily. These 
needles are exactly the same, except 
that the chenille needle has a sharp 
point and is used for woven fabrics, 
and the tapestry needle has a round- 
ed point and is recommended for 
knits, because it doesn't pierce and 
potentially break the fibers. 

An embroidery hoop is optional, 
but you might find it useful for 
holding the fabric taut as you 
stitch. Keep in mind some fabrics, 
like velvet, should not be hooped at 
all, as hooping will mark the fabric. 

You'll also need to have some in- 
terfacing on hand to use as a stabi- 
lizer for the embroidery. I prefer 
using a lightweight, woven fusible, 
which I fuse to the wrong side of 
the fabric in the area to be embroi- 
dered. This prevents puckering, 


FIVE BASIC STITCHES 


With just a handful of stitches, you can be on your way to beautiful silk-ribbon embroidery. The 
illustrations show the stitches formed with ribbon, but many of them can also be worked with perle 
cotton and embroidery floss for various textured effects. (See also "Embroidery basics" on p. 59.) 
used for numerous effects, some 


C7 rad 
of which are shown at far right. w TY 
1. Bring up at A, pull through. 1 
2. Insert down at B, pull through. B A " Y 
Ribbon stitch ar. 
This stitch makes great leaves 
or petals, and works only with r^ | 
silk ribbon. à 
1. Bring up at A, pull through. Pierced to center 
2. Lay ribbon flat on fabric of ribbon width 
and insert needle at B, piercing 
ribbon and pulling through 
slowly. Ribbon will curl into B, so 
don't pull tightly, or effect will be 
lost. To vary curl, pierce B to right 
or left of center of ribbon width. 
Tip: If ribbon appears straight 


and narrow, make another stitch 
on top of first one. 


Straight stitch 


The most basic of stitches can be 





Mg 






Pierced to right 
of center z 


# 


= 


Pierced to left | 
of center e. M 

Lazy daisy 

Use for petals or leaves with ribbon, | > 
floss, or perle cotton. Í if 
1. Bring up at A, pull through. 

2. Make loop in direction of other end of stitch IEN 
and insert at B, a thread or two to side of A. j | . D 
Pull out at C, in direction needle points FI 
until loose loop is formed, then stitch back B C 
down at D. Note: To prevent ribbon from aS. ; 
twisting when it's drawn through fabric after A { 
pulling out at C, arrange it around needle so A 
it's flat. Gently hold in place with thumb while te | 
sliding needle and ribbon through. 





1. Bring up at A, pull through. 

Holding ribbon or thread, lay 

needle on top. - - k 
2. Wrap ribbon or thread around Jd | 
needle two to three times. Insert ` T 
needle at B a thread or two from A. = ~ | 

Gently slide wrapped ribbon/thread id Eo 
down needle to rest against fabric, B A ; 
and pull through. 


French knots 
E 


Stem stitch 


Use this stitch for flower stems 'à in. 
and outlining. 
1. Bring up at A, pull through. c 3 c -à 

2. Insert needle at B on stem line. = f 
Holding thread below line, pull out at C b 

directly in line with last stitch (not above or below) 

and % in. from B, pull through. Continue to end of line, 

making sure thread is always held below line of stitching. 
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helps reduce stress on the edges 
of the ribbon, and allows it to pass 
through the fabric more easily. 
Lightly fuse interfacing to the back 
of the design area only. Then, when 
the embroidery is complete, peel 
the stabilizer away from the fabric, 
and trim it close to the embroidery. 
If the embroidery is to be posi- 
tioned in an areathat already calls 
for interfacing, you don't need ad- 
ditional stabilizer. 

I don't interface sweatshirts and 
sweaters because of the fabric's 
stretch, but when I embroider knits, 
I'm careful not to stitch so tightly 
that it puckers the fabric. Crazy 
quilting also does not require in- 
terfacing because the individual 
fabric pieces are stitched to a 
muslin backing, which acts as a 
stabilizer for the embroidery. 


Choose complementary 
fabrics and colors 
Silk-ribbon embroidery can be 
worked on almost any fabric, but 
simple stitches on solid colors of 
plain-weave or slightly textured fab- 
rics, like velvet, linen, silk dupioni, 
or taffeta, complement the em- 
broidery best. If you embroider on 
printed fabrics, as I do on my crazy- 
quilted pieces, be sure the prints 
aren't so large or busy that they 
would obscure the stitches. 
Choosing colors for a project is 
an important—and fun- part of the 
process. You'll want to select rib- 
bons and threads that harmonize 
with your fabric and have the same 
intensity, or purity, of color (for 
more on color, see “A Color Work- 
shop," in Threads No. 82, pp. 36- 
43). When I start a project, I gath- 
er up the ribbons and threads that 
I think I want to use and put them 
together on a table or on the floor 
with the fabric I intend to use. 
Then I stand back, squint at them, 
and weed out any that jump out. I 
might end up with a number of 
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Embroidery 
supplies by mail 


Country Stitches 
2200 Coolidge Rd. 
East Lansing, MI 
48823 
800-572-2031 
www.countrystitches 
.com 


Granny May Company 
1528 Gilcrest Ave. 
East Lansing, MI 
48823 

517-332-4898 
grannymayco@cs.com 


Nordic Needle 

1314 Gateway Dr., SW 
Fargo, ND 58103 
800-433-4321 
www.nordicneedle.com 


Ribbon Smyth 

PO Box 416 
Fountainville, PA 18923 
800-833-5067 
www.ribbonsmyth.com 


Silk 'N Stitches 

611 Riggin Rd. 

Troy, IL 62294 
618-667-1288 
www.silknstitches.com 


Victorian Pleasures 
No. 1 4610 45 St. 
Olds, AB 

Canada T4H 1A1 
888-362-7455 
www.victorianpleasures 
.com 


Vintage Vogue 

712 June Dr. 

Corona, CA 92879 
909-279-9115 
www.vintagevogue.com 


Web of Thread 

1410 Broadway 
Paducah, KY 42001 
800-955-8185 
www.webofthread.com 


Visit our Web site, 
thread smagazine 
.com, to see more 
embroidered 
garments by the 
author-and get a 
second batch of 
embroidery stitches. 








Roughly sketch the design on a paper pattern of the garment in order 


to establish correct placement of the embroidery. 


colors that work togeth- 
er on one garment or 
only a few (seethe vests 
on p. 56 and in detail on 
p. 5). For a crazy-quilting 
project, I combine print- 
ed and solid fabrics (I’ve 
worked with as few as 
five), and several colors 
of ribbon and thread, 
all of the same intensity. 
I try to stitch the lighter- 
colored ribbons to dark- 
er fabrics and darker 
ribbons to lighter fab- 
rics to show off the em- 
broidery (see the bag 
on p. 56). 


Five easy stitches 

There are many different embroi- 
dery stitches, but I’ve found that 
just five basic stitches (see the in- 
structions on p. 57), used alone or 
in various combinations, can create 
a large array of floral motifs and 
stitch patterns. The ribbon stitch is 
for ribbon only, but the lazy daisy, 
straight stitch, stem stitch, and 
French knots can be made with 
ribbon or thread. Try them, and 
you'll see that the ribbon produces 
a different effect with each stitch. 
I've included some tips in “Em- 





To easily transfer a design to fabric or to a 
garment, trace the design onto tulle with a 
marking pen, then retrace it to the fabric with a 
water-soluble pen. 


broidery basics," on the facing 
page, to help with locking and end- 
ing off stitches as well as ways to 
keep the ribbon flat while stitching. 
You'll also want to remember not to 
pull your stitches too tightly, or 
your fabric will pucker and the rib- 
bon will twist and end up looking 
like embroidery floss. 


Planning a design 

Many beautiful embroidery designs 
are available in patterns and books 
(see "Embroidery supplies by mail" 
at left), but why not try to create 
your own designs? Start by col- 
lecting ideas that can be translated 














into a design. I often find inspira- 
tion in places like seed and flower 
catalogs, greeting cards, woven 
trims, even wallpaper—anything 
that gives examples of flowers and 
foliage and how to arrange them. 
Make simple sketches first, play- 
ing with combinations of flowers, 
stems, and leaves. Add buds, 
berries, ferns, or whatever you 
choose to be a part of the design. 
Then develop these designs on a 
paper cutout of your project (see 
the top photo on the facing page). 
If you're making a vest, for exam- 
ple, trace both fronts on the paper, 
indicating neckline, front opening, 
shoulder, and armhole seams; and 
roughly draw in (to scale) the flow- 
ers you want to stitch. Decide if 
your flowers will be connected with 
vines or a common stem, or if 
they'll "float" unconnected. Draw 
in any large, unconnected flowers 
first, then add smaller groups of 
flowers and leaves. To join single 
flowers or groups of flowers, draw 
a meandering line the length of the 
vest fronts and around the neckline 
placing the flowers on or near it 
and indicating whether they grow 
up or hang off the vine. Then com- 
plete the design by filling in with 
leaves, berries, ferns, and so on. At 
intervals in this sketching process, 
it's helpful to stop and hold up the 
drawing to be sure all of the de- 
sign elements are well placed. 
Your designs will be more suc- 
cessful if you make them asym- 
metrical, rather than the same on 
both sides, because the soft nature 
of the silk ribbon makes it difficult 
to exactly duplicate any two stitches. 
I don't consider this a problem, 
however, because it adds to the 
charm of the embroidery, but be 
aware of it when planning a design. 
For my crazy-quilting projects, I 
generally embroider a single flower 
or sprig of flowers on one or two of 
the individual patches with ran- 


dom vines and stitch patterns along 
the patchwork seamlines in typi- 
cal crazy-quilting style. When crazy 
quilting, I don't find it necessary to 
sketch out the designs but simply 
create them as I stitch. 


Transferring the design 

I use one of two methods to trans- 
fer a design to the fabric: free-hand 
drawing or tulle transfer. With free- 
hand drawing, I simply use the 
paper sketch as a guide, and redraw 
the major elements of the design 
directly on the fabric with a water- 
soluble marking pen or tailor's 
chalk (for dark fabrics). It's not 
necessary to transfer all of the 
details. You can use circles to indi- 
cate where the flowers will be 
stitched, lines for the vines and 
stems, dashes for leaves and buds, 
and dots for berries. 

For more complex designs, tulle 
transfer is an easier method (see 
the bottom photo on the facing 
page). To transfer with tulle, place 
a piece of nylon or polyester tulle 
over your paper sketch and trace 
the design on it with a marking 
pen. I find laundry markers work 
well for this step. Next, trace the 
garment's seamlines to give you a 
registration point when you trans- 
fer the design to your garment. 
Placethe tulle over your fabric and 
pin it in place, then trace over the 
design with a water-soluble marker 
or tailor’s chalk. Remove the tulle 
before stitching the embroidery. 

Ribbon embroidery is a relaxing 
way to get back to doing handwork. 
And when you've finished your 
garment, care forit by hand-wash- 
ing and line-drying or dry-clean- 
ing. Avoid ironing the embroidery; 
just lightly spritz with cold water 
to restore the ribbon. * 


Karen Kieppe embroiders in East Lans- 
ing, Mich., where she owns the Granny 
May Company. 


Embroidery basics 


Use short lengths of ribbon 
Repeatedly pulling the ribbon through the fabric frays its 


edges. Use a 12-in. to 15-in. length for 2mm and 4mm ribbon, 


and a 7-in. to 10-in. length for 7mm and wider ribbon. 


Needle-lock the ribbon 

To prevent the ribbon from < E. 
slipping out of the needle's eye 

while stitching, thread it through 

the eye, then pierce the same end 

of the ribbon with the needle ^4 in. 


sm 


E 


from the end (as shown in the drawing above). Pull down on 


the long tail, locking the ribbon in place. (I don't, however, 
recommend needle-locking for ribbons 7mm and wider.) 


Maintain loose tension 
Pulling the ribbon too tightly 
while stitching causes it to curl. 


Keep the ribbon flat 

Gently hold the ribbon in place 
with your thumb. Place the 
needle under the ribbon, sliding 
it back and forth from thumb to 
needle hole to smooth and 
flatten the ribbon as you pull 
through each new stitch (1). 

If the ribbon twists, place a 
second needle under the ribbon 
near the hole and gently pull up 
with this needle and as the 
ribbon is pulled through the next 
stitch, drawing the stitch to the 
back of your work (2). 


Ending off 

For 7mm ribbon, trim the ribbon 
to about '4 in. on the back of the 
work and use thread to 
whipstitch the ribbon to a nearby 
stitch (3). For narrower ribbons, 
take a stitch on the back of the 
work in a nearby thread or 
ribbon. Before pulling the stitch 
all the way through, slide the 
needle through the loop. Hold 
your finger over the last stitch on 
the front of the work to make 
sure it isn't pulled too tightly. 
Trim, leaving about a ‘%-in. tail (4). 
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Vogue pattern 2148 
contains a treasure 
trove of garments. 
Take one pattern to its 
limits with simple 
changes that make real 
sense. The designer 
provides the framework 
of style lines and cut, 
and, no matter what 
sewing skills you have, 
you can use it to 
explore fabric and 
technique. 
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Take a Pattern 


to the Max 


like to think of a pattern as a 

blank canvas—a place to try out 

the ideas and details I’m con- 

tinually collecting for both con- 

struction and design. (I find in- 

spiration for beautiful garments 
with fabulous details everywhere— 
in magazines, fashion shows, stores, 
and in my best friend’s closet.) And 
though I use commercial patterns 
as a framework to implement my 
ideas, the success of each garment 
depends on understanding how, 
why, and where to depart from the 
pattern's instructions. 

Designer patterns offer brilliant 
lines and the latest looks, and I use 
them as one element of a three-part 
tool kit, which includes: my own 
ideas itching to come to life; my 
acquired sewing skills and knowl- 
edge of fabric; and the pattern's 
potential for unexpected options. 

I believe a pattern's sewing in- 
structions take you only so far into 
the design's potential. And, often 
enough, instructions gloss over a 
critical step or include a construc- 
tion method that just isn't right for 
the fabric you want to use. My so- 
lution is to select from the instruc- 
tions what works for your project, 
supplement optional methods found 
in sewing books, and borrow ele- 
ments from other patterns. 

Whether exchanging one finish- 
ing technique for another, adding 
or deleting details, changing the gar- 
ment’s proportions, or integrating 
borrowings from other patterns, a 


Unearth many 


fine garments 
hidden ina 
single pattern 


by Gayla Gardner 


single pattern becomes a valuable 
tool, letting you sew multiple ver- 
sions of the basic design. I'll show 
you how to explore a pattern's po- 
tential in a systematic way, so the 
next time you spot a beautiful design 
in a store window or a nifty detail 
in a magazine, you won't hesitate to 
head straight for the sewing studio. 


The team of three 

To show how a lone pattern can 
produce multiple looks, l've sewn 
the three ensembles shown in this 
article, using Vogue pattern 2148. In 
each outfit, I explored the pattern 
by following the same three steps: 
l. Have a definite idea in mind for 
the garment. 

2. Choose the fabric that best in- 
terprets the idea. 

3. Make pattern changes to create 
your idea. 

A pattern is a great tool for adven- 
turous sewing. Read the pattern's 
instructions and think about your 
fabric. Rehearse each step in your 
mind, and make notes where a step 
is unclear, or where another method 
might work better. Then, consult 
sewing books, and make lots of 
samples on your fabric. Notice how 
variables, such as thread choice, 


GREAT LOOKING SET-IN SLEEVE 


The traditional easing method, using gathering stitches in the seam allowance 


(s.a.), pulls the s.a. inward (shown at right). To set in sleeves designed with 


only a little ease in the cap, try the method below. It permits the sleeve cap to 


be shaped with a subtle, yet professional-looking roll at the cap. 


1. Machine-baste on 

sleeve cap seamline's 

RS between "i 
notches, then 


M £ Un 
Te | 
gather a little more A A 


than you'll need 
to set sleeve. 
Spread gathers 
from shoulder 
notch. 


Seamline 


fold cap's s.a. to WS on seamline. 


to encourage s.a. to spread 
outward (will spread easily on 
bias), creating slight roll on cap 
like sleeve head would. 

3. Open saa. and stitch sleeve to 
garment close to, but not on, basting 
stitches, then remove basting stitches. 


Shape cap from RS, using fingers 








tt EA. 
A i f d l 
—-* {A Seamline ' 
a 
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BULK-FREE MITER 


Mitered corners look professional when sewn well. 
This method eliminates bulk. 


1. Staystitch corner to 
be mitered on seamline, 
press one edge to WS 
on stitching line; repeat 
for second edge. 


Staystitching X 





WS 
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Cut out 2. Open pressed edges, 
Match fold corner to WS 
overlapping diagonally, matching 
stitching. Ei folded stitching to first 





stitching. Cut out square 
^ In. from stitches. 


~ 
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3. Fold both edges to WS just 

beyond staystitching, turn under ws 
raw edges ^ in., baste, then 

stitch. 
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ADD AN OPEN PLEAT 





stitch length, and tension settings, 
affect a given sewing method. Now 
you'll have control of pattern, fab- 
ric, and technique; and you'll be able 
to produce the design you want. 


Seen in the shops of Paris 

l. Idea: The inspiration for the gar- 
ment on p. 60 came from a duster 
in a store window in Paris. With a 
tangible vision in my mind of a 
stylish, ankle-length duster with free- 
flowing panels open for most of the 
side seam to swing with each step, 
I was ready to sew one for myself. 
2. Fabric: The loosely woven silk 
tweed I selected is sprinkled with 
subtle colors, has a soft drape, sug- 
gesting the movement of a confi- 
dent walking stride (as opposed to 
a breezy motion), and has just the 
right body for an everyday, unlined 
garment that coordinates easily 
with other garments. 


A side slit can be refined with the addition of an interior pleat with its side panels left open (think of 
a box pleat without the back panel). The pleat provides a visible detail and extra weight to keep the 


panels straight. 


1. Stitch pattern's duster 


ii 

j| 
side seam to dot indicat- 4 AE HE 
ing bottom of seam, tie Hk n 
off threads, then stitch if n. HB: 
pleat panels to seam- IN ‘ 
lines below dot. Press I: RS 
seam allowances i $ oi 
(s.a.s.) open above dot. yes 
Turn under ^ in. of | E- 23 in. 
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s.a.s. above dot, top- 
stitch, then tie threads. 


| l 


2. Trim panel s.a. next 
to garment "4 in.; trim 
outer s.a. %e In. 


ay 


6 in. 
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3. Stitch pleat's open 
ends together; stitch 
3 in. down from top. 
Turn under s.a. '4 In; 
topstitch, mitering , 
hem and pleat corner 4 \ 
before completing 
topstitching. 
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4. Stitch pleat layers 
together at top, 

> leaving garment 
free. Finish top edge 
with bias binding. 
Stitch top of pleat to 
garment through all 
layers. Topstitch 
pleat’s outer fold. 





3. Pattern changes: 

* Designer Adri’s duster in Vogue 
2148 has an off-shoulder, set-in 
sleeve, which allowed me to use a 
sewing trick (see the drawings on 
p. 61) that makes sleeves look pro- 
fessional. 

e To replicate the Paris duster, I ex- 
tended the pattern’s hem 8 in. and 
added two 6-in.-wide and 23 in. 
deep open pleats (see the drawings 
below) to the side slit’s hems. 

* | added bias-cut patch pockets 
borrowed from another pattern to 
relieve the long expanse of fabric, 
create a little “eye play,” and enhance 
the sportswear look. 

e eliminated the loop closures to 
emphasize a long, uninterrupted, 
vertical center line. 

* The pattern instructions skimmed 
over sewing mitered hem corners, 
which, if not done well, can look 


lumpy instead of crisp and profes- 





sional. For sewing a neat, bulk-free 
mitered corner, see the top draw- 
ings on the facing page for my fa- 
vorite method. Refer to sewing 
books for other methods for mi- 
tering corners, then test on your 
fabric for the best-looking corner. 
* The pattern instructions don’t 
indicate a finishing method for the 
interior seam allowances. Binding 
them, instead of leaving them un- 
finished, keeps loosely woven fab- 
ric neat and clean. 

e | borrowed another pattern's pants 
with an elastic waist and straighter 
leg. I used it for all three ensembles. 


Night air calls for sheers 

l. Idea: Layering sheer fabrics is 
an irresistible fashion recipe for an 
elegant evening ensemble (shown 
below and on the cover). 

2. Fabric: The subtle, sheer shimmer 


of high-quality polyester chiffon let 





the layers create their own myste- 
rious movement, and provided 
more density where wanted. 

3. Pattern changes: 

* The two layers were constructed 
independently for the duster shown 
below, then attached at the back- 
neck seam and at the armscye, an- 
choring critical areas of the gar- 
ment to keep the free-floating layers 
from shifting. 

e To emphasize the layers, I short- 
ened the top duster length 1 in, but 
used the pattern dimensions for the 
inner duster. I echoed the uneven 
layering in the sleeve and top hems. 
e Sheers require a delicate edge- 
finish instead of the more utilitar- 
ian hem shown in the pattern in- 
structions. I stitched the hems % in. 
from the fabric’s raw edge; folded 
and pressed them on the stitching 
line; then edgestitched, turned up 
once again, and edgestitched a third 
time (for an illustration of this fin- 
ish, see Threads No. 90, p.45). I care- 
fully reversed the finishing on the 
duster's lapel where it folded open. 
e Show-through construction seams 
on sheer fabrics demand the clean 
look of French seams (you can find 
the technique in many sewing 
books and in Threads No.71, p.50). 
I made the same finishing changes 
to the inner layer. 


Borrow a designer detail 

l. Idea: I drew inspiration for the 
ensemble above from the asym- 
metrical hemlines often used by 
Japanese designer Issey Miyake and 
U.S. designer Donna Karan, creat- 
ing an Eastern look. The mother-of- 
pearl button just seemed to want to 
join in the action. 

2. Fabric: Silk tussah for the jacket 





and an embroidered silk chiffon 


for the pants and top create a sur- 
prising combination of textures: 
Silk tussah has a plain homespun 
look, and style lines are easy to see. 
The embroidered silk chiffon raises 
the sophistication of the whole 
look. Similar hues make a connec- 
tion between the two fabric textures. 
3. Pattern changes: 

e I shortened hems to hip-length in 
front, and 4 in. more in back. 

* | stitched side and center-back 
seams only 3 in. down from the 
top of each, keeping the panels and 
slits intended by the designer. 

* | bound the seam allowances 
with a soft chiffon (see the detail 
photo at right). * 


Gayla Gardner teaches and sews intri- 
cate gowns, tailored suits and ever y- 
thing in between in Houston, Tex. 


No need to be a slave to pattern instructions; the fabric's 


characteristics may demand alternative sewing techniques. Use the 


methods that really make the garment look good. For example, an alternate 


pants pattern (now out of print, but it is a similar style to Vogue 2006) 


eliminated side seams, zippers, and other distracting elements. 


An Eastern look 
inspired this jacket 
(at top), modified from 
Vogue 2148 by playing 
with asymmetrical 
hemlines. To maintain 
the pattern’s slits when 
shortening the length, 
the author used only 
3-in.-long side and back 
seams. She also 
finished the sleeve 
seams with chiffon bias 
bindings (above). 
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ven if you've shopped the 

finest fabric stores in the 

land and rummaged through 

dozens of “home-dec” out- 

lets, if you've never peeked 

into the world of profes- 
sional interior-design resources, 
well, you simply haven't been to 
Fabric Paradise! 
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FABRICS 


There’s an astounding fabric 





source out there that most sewers 
don't know a thing about. 
Here's how to find it and shop it. 


by Laurel Sprigg 


Like to visit? Despite its many 
similarities to the fabric world most 
garment sewers know, Paradise is a 
different planet—with its share of 
surprises. In this overview, allow 
me to be your guide and inter- 
preter, both to the breathtaking tex- 
tiles you'll find there (like the ex- 
amples shown throughout these 
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pages), and to the local customs. 
Not planning any decorating? Even 
though I've been running a work- 
room in San Francisco for interior 
designers for many years (we do 
everything but upholstery: custom 
curtains, slipcovers, bed covers, pil- 
lows . . .), I started out as a garment 
sewer. So, trust me when I say that 
Paradise is full of amazing garment 
fabrics, too! Let's start with direc- 
tions, then get down to the goods. 


Your ticket to Paradise 

If you live near a major city, chances 
are excellent you've got an enormous 
center nearby devoted to resources 
for interior designers and architects, 
usually called a design center, or 
design mart, or something similar. 
There are 21 such centers in North 
America: in Atlanta, Boston, Chica- 
go, Dallas, Los Angeles, New York, 
Philadelphia, San Francisco, Toron- 
to, and similar large cities. To find 
the center nearest you, scan the fab- 
ric ads in any interiors magazine, 
such as Architectural Digest, South- 
ern Accents, or Traditional Homes. 
Listed you'll find showroom loca- 
tions for many major manufactur- 
ers, as well as information to locate 
representatives in your area if you 
don't live near a design center. 

As far as sewers are concerned, 
the main attraction of a design cen- 
ter is the fabric showrooms, each 
displaying hundreds of incredible 


Photos: Sloan Howard; illustrations this page Sylvia Hofflund 


fabrics of every description, every 


weight, color, texture, and level of 
luxury, beyond your wildest fabric 
dreams. Most design centers are 
open to the public, and many have 
free tours of the fabric showrooms. 

Design-center showrooms show 
fabrics sorted by manufacturer 
rather than by fiber. Some of my fa- 
vorite makers are: Great Plains, 
Henry Calvin Fabrics, and Rogers 
and Goffigen, which all specialize 
in natural fibers. Their linen collec- 
tions in particular will amaze you, 
ranging from tissue weights to the 
heaviest upholstery fabrics, with 
soft textures you must feel. See Lar- 
son Fabrics, Bart Halpern Fabrics, 
and Donghia for fabulously inven- 
tive, contemporary fabrics; Berg- 
amo for beautiful silks, sheers, and 
incredible upholstery fabrics; and 
Robert Allen Fab- 
rics, F. Schumach- 
er, Scalamandre, 
and Brunschwig 
and Fils for mar- 
velous traditional 
fabrics. If you are 
outfitting a period 
house, the latter four manufacturers 
all offer “document” prints, that is, 
reproductions of historic fabrics 
going back several centuries. There 
are many other wonderful fabric 
companies; if you love fabric, you 
will definitely enjoy exploring these 


incredible textile treasure houses. 





This source has lots 
of amazing 


garment fabrics, too 





The downside of all this magnif- 
icence is that you can only buy 
from these wholesale resources 
through an interior designer or ar- 
chitect, or anyone else with both a 
resale number and an established 
business, plus an understanding 
of fabrics for the home. Don’t fret, 
though, we'll pursue this option 
further in a moment; but first, let's 
look at the alternatives. 


Why bother with wholesale? 
Many retail fabric stores recognize 
the growing interest in fabrics for 
the home and have stocked up ac- 
cordingly. There are also chain 
stores, like Calico Corners, that 
specialize in home-decorating fab- 
rics, and have a fairly wide range of 
fabrics and prices. These sources 
tend to have lower-priced but still 
interesting goods, 
and can be a won- 
derful alternative 
to a design-center 
showroom, or to a 
designer’s sample 
books, especially 
for smaller pro- 
jects. You can see and touch the 
fabric, and take it home right away. 
The drawbacks come if you want a 
really wide selection, lots of coor- 
dinating fabrics, something truly 
exceptional, or if you've selected a 
fabric that's a second or discontin- 
ued, as is commonly the case with 





interior fabrics at retail outlets. 
With regard to seconds, years 
ago, before I got into my cur- 
rent business, | made my bed- 
room curtains out of a bar- 
gain retail fabric. A short time 
later, I decided to add a bed- 


cover in coordinating fabric 





and found that it was no 


longer available from any — 


source; it was no longer 





being made. Id al- 

so discovered that 
my curtain fabric 
was a second; the 
"flaw" was in over- 
printing the floral 
motif past the sel- 
vage, meaning I could 
not match the pattern 
efficiently at the seams, 





so my yardage estimate 
was off—I didn't have 
enough for what I planned. 
Inaccurate printing shows 
up on the selvage of any print 
for interiors, where youll see 
a row of small boxes, each 
containing one of the differ- 
ent colors used in the print, 
like the example shown on 
p. 66. If the color is not reg- 
istered perfectly inside the 
lines of the box, the print 
is off, and you should ex- 





amine it more closely; 
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ruin the appeal of the design, how- 
ever; and if it doesn’t (and you 
won't need more later, which may 
come from a different, flawless, 
bolt), then enjoy your bargain. 


Wholesale 
advantages 
Besides the larger se- 
lection, if you buy fab- 
ric through a design- 
center showroom, or 
from the same sources 
through a designer, 
the fabrics you'll see 
will all be available in 
a number of colors for 
many years and will 
have coordinating fabrics and trims. 
You can ask for large samples (called 
"memo" samples) to take home and 
live with for 30 days while you make 
your decision. The fabrics are first- 
quality; carefully designed to allow 
for efficient repeats (I'll explain in 
a moment), and if they arrive with 
flaws, can easily be replaced, pro- 
vided you have not cut them. You 
can even ask for a “cutting for ap- 
proval,” or CFA, which will be tak- 
en directly from the piece they plan 
to send you. This may be from a dif- 
ferent dyelot than your memo sam- 
ple, so a CFA is always a good idea, 
allowing you to make sure any dif- 
ference in the two lots is acceptable. 


Decorator fabrics must be or- 
dered and paid for in advance, and 
there's sometimes a long wait, since 
your choice may not even be woven 
until enough orders accumulate 
worldwide. Also, most manufac- 


IS EEEeuÉddgs ce eii 
IOGO0€ «I. 390000 AA 
Off register 
dh. LV ££ Ti SSG neci 
gistered 
Watch out for imperfect registration: When the color is off 
register, it will show up in the color boxes in the selvage. 


turers will charge a nominal fee for 
cutting less than a 2- to 5-yd. min- 
imum, plus you can expect a ship- 


ping charge, but neither is likely 
to be much more than $10, which 


youll probably scarcely notice 
when it's added to the total! 


Sticker shock 

From almost any source, fabrics 
for the home usually start at $15/yd. 
and go up from there, often way 
up. It's not uncommon, for exam- 
ple, for a fine-grade, 54-in.-wide 


silk taffeta to sell wholesale for 
$130/yd. Yet, even though there are 
lots of great fabrics in the $20-$40 
range, your project is likely to re- 
quire many more yards than any 
garment (for some general guide- 
lines, see “Yardage es- 
timates" on p. 69). 

Take a deep breath 
and consider: These 
Z fabrics are more ex- 
pensive than most gar- 
ment fabrics, with 
good reason. Any item 
for your home has to 
look good as it with- 
stands daily use for 
many years. And trust 
your hands as you calculate the 
costs: Feel a typical garment-weight 
cotton print, for example, and then 
any cotton print for interior use. 
The differences in weight and sub- 
stance will be obvious, and they 
are worth the money in the long 
run. It helps if you think of home 
fabrics as an investment you'll en- 
joy for 10 or 20 years, like a couch 
or a stereo. 

If you decide to give in to the de- 
lights of Paradise, simply choose 
a designer or architect (they are 
listed with the design centers) and 

explain to them 
what you wish to 
buy, negotiating 
payment for their 
administrative ser- 


Mustratons: Syiva Hofflund 
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vices. If there's no design center 
near you, look up the local interior 
design shops; they willusually have 
swatch books from the same 
sources for you to buy from. 

In either case, I also strongly sug- 
gest you consider buy- 
ing an hour or two of 
consultation time, typi- 
cally $50-150/hr., as a 
way of getting some feed- 
back on your decorating 
plans if they are exten- 
sive. A little expert ad- 
vice can help prevent 
costly mistakes. 


What’s different 
about home 
fabrics? 

No matter where you purchase 
them, fabrics for the home are dif- 
ferent from garment fabrics in sev- 
eral ways, both in how they are 
made and how they are intended to 
be used. Here are some of the main 
areas of difference: 


Width and print orientation 

Most fabrics for the home are either 
54 in. wide, or extra wide, at 110 in. 
or 118 in. Extra-wide fabrics are 
usually intended for unlined sheer 
curtains, and are meant to be “rail- 
roaded,” or run sideways with the 
selvage at the top and bottom of 
the curtains, allowing the curtains 
to be made without seams. Many 





narrower fabrics are also meant to 
be railroaded to avoid seams, for 
example, across the back of a 
couch. If these fabrics have a pat- 
tern, it will be oriented so that it’s 
upright when the selvages are at top 
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with selvages horizontal (as for sofa backs) have patterns 
atright angles to the grain, not parallel to it. 


and bottom, as shown in the draw- 
ings above. Hence, if you use the 
narrower, patterned fabric for cur- 
tains, your motif will be sideways. 


Weight and texture 

Just like blouse-weight and pants- 
weight garment fabrics, home fab- 
rics come in a variety of weights 
according to their intended uses 
(mainly upholstery, bedding, cur- 
tains, and sheers), but there are 
lots of variations within these 
broad categories, so you have to 
judge each fabric individually. If 
you want curtains, for example, 
hold up one corner of your choice 
and see how it drapes on the bias. 
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Watch out for “railroading”: Fabrics intended to run 
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If there is no drape, don’t use it for 
curtains. Also, hold prospective 
woven curtain fabric up against a 
window to check for floats that 
might distort the look of your fab- 
ric when back-lit (the fabric will 
look striped). And feel 
any bedcover fabrics to 
be sure you'll want them 
next to your skin on a 
daily basis. 
Stick with light- to 
| medium-weight fabrics 
for home sewing—heavier 
weights won't agree with 
your machine. Take a 
sample of your proposed 
fabric and fold it double, 
and then double again, 
to simulate the amount 
of fabric that you'll be trying to fit 
under your presser foot. Avoid any 
upholstery fabric with a sprayed-on, 
rubbery backing. It sticks to the 
throat plate and breaks needles. 


Pattern repeats 
Printed or woven patterns may re- 
peat both vertically and horizon- 
tally. The exact length and width of 
each repeat is important informa- 
tion. With a horizontal repeat of 
two 27-in. motifs across a 54-in. 
fabric, for example, a standard 20- 
in. by 26-in. pillow sham could have 
a centered motif, but a king-size 20- 
in. by 36-in. pillow sham could not. 
Vertical repeats should be centered 





For a list of 
E. online sources 
for good 
decorator 
fabrics, visit our 
Web site, threads 
magazine.com. 




































































































































on a chair seat, pillow, or bedcover, 
and should typically be aligned on 
adjacent panels in a curtain. Cur- 
tain hems should start at the same 
place on the fabric for every cut, so 
that a repeated motif isn’t jumping 
randomly around your 
windows—unless you 





place them that way in- 
tentionally. 

Beware the half-drop 
repeat. Normally, a hor- 
izontal repeat allows 
you to match the pat- 
tern straight across the 
piece of fabric to the 
next piece at the same 
place, because the pat- 
tern is positioned at the 
same place at each sel- 
vage. The half-drop pat- 
ternis half of a vertical repeat up or 
down from one selvage to the oth- 
er, as shown in the drawing at right 
above, to make the repeats more 
interesting. This means buying ex- 
tra fabric and cutting very careful- 
ly, because every other cut will start 
at the half-repeat. There are many 
beautiful fabrics made with the 
half-drop repeat, so do try them, 
but be forewarned! For any pat- 
terned fabrics, check both selvages 
at the same point to be sure the 
patterns will match easily and eco- 
nomically across the full width. 
This investigation willalso reveal a 
half-drop repeat. 


Rectangular 





Lightweight and loosely woven fab- 
rics do best at the window where 
light filtering through them can be 
very beautiful. Loosely woven fab- 
ric is not a great choice for seat- 


Watch out for half-drop repeats: They look less repetitive, 
but can need more fabric and careful matching at the edges. 


ing, but it could be used if it were 
backed with fusible interfacing that 
secured the floating threads. Avoid 
hanging quilted or matelassé-type 
fabrics vertically in a window, as 
they can alternately stretch and 
shrink over time. 


Think it through 

A little analysis will help define 
your fabric choices. The first ques- 
tion to ask yourself is what kind 
of use will this project get? Will 
the kids and the pets be hanging 
out on the couch you plan to slip- 
cover, or will the couch be used 
twice a year by guests? 


Half-drop 











Ask yourself whether the fabric 
you are considering will be ex- 
posed to lots of sunlight, for ex- 
ample, on a window seat cushion, 
or as curtains. Some fibers hold 
up better in sun than others (cot- 
ton, linen, and espe- 
cially polyesters and 
microfibers are all pret- 
ty safe), and all are sub- 
ject to fading, Never put 
silk or silk blends, for 
example, in direct sun- 
light because the fibers 
will rot very quickly, as 
well as fade. Silk is fine 
for curtains if you in- 
terline it with flannel 
and line it with a good 
cotton lining, but silk 
sheers in your window 
will last about six months. 

Ask yourself if your project will 
be practical and easy to use. For 
example, a satinliningfor a duvet 
cover might sound attractive, but 
wrestling with a slippery bag of 
feathers and getting it to stay in 
place every day just might send 
you over the edge. And a curtain 
that needs to be opened and closed 
each morning functions better if 
it just clears the floor in length. 
Though visually appealing, cur- 
tains that “puddle” on the floor 
from extra length tend to pick up 
more dust and debris and need 
cleaning more often—especially 
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since the 
puddles of fabric 
can make nice beds for your pets! 


Shopping tips 
Here are some final suggestions be- 
fore you sign on the dotted line: 

Before you commit to major 
amounts of yardage, be sure that 
youcan live with it. The store light- 
ing is probably different from your 
home lighting, and that light will 
change with the time of day. Take 
home the memo samples, or buy a 
l-yd. piece to live with for a few 
days, and ask the retailer to put 
the rest on hold for several days 
while you decide. 

Consider other fabrics to coor- 
dinate with your major piece. For 
example, a bedcover looks nice 
with a coordinating lining, pillows, 
and possibly a bed-skirt. Take sam- 
ples of all fabrics being considered, 
even if it is only one-eighth of a 
yard, and lay them out together in 
the room they will go into. You'll be 
glad you did. 

Consider scale and the relative 
amounts of all your colors and pat- 
terns. For example, a small print 
may get lost on a king-size bed, 
and a large print may overwhelm 
you when there are 30 yds. of it 
across a large, sliding-glass win- 
dow. You don't have to give up that 
fabric you love; you may just need 
to rethink its placement. If a fabric 


is too bright, for ex- 

ample, make throw pil- 

lows from it and look for some- 
thing more neutral for the larger 
amount of yardage. 

Plan what buttons, trims and 
dressmaker details you want to in- 
clude in your project. This is your 
chance to make one-of-a-kind, spe- 
cial things for your home. Just have 
fun with it. 

Don't forget lining and interlin- 
ing. Always line curtains unless 
they're sheers. They'll last longer, 
and you won't see the wrong side of 
a print from the outside. Use a 
good-quality cotton or cotton/poly 
blend for durability. Most curtains 


Yardage estimates 


























last longer if they are also inter- 
lined with flannel, which protects 
from sun damage and adds insu- 
lation. Pillows and cushions made 
of lightweight fabrics, like silk taffe- 
ta, also look better and last longer 
if you underline them with flan- 
nel, or interface them with knit 
fusible interfacing. And always test 
a sample piece of fabric to make 
sure you will get the desired re- 
sult-some rules never change, no 
matter what you're sewing! * 


Laurel Sprigg's custom-interiors worh- 
room is in San Francisco, Calif. 


The following general guidelines will give you a sense of scale 
as you plan home-decorating projects. Be sure to add yardage for 


fabric with pattern repeats. 
Coverlet: all sizes, 6 yds. 


Bedspread with pillow return: king, queen, 12 yds.; double, twin, 8 yds. 
Gathered bed-skirt: king, 10 yds.; queen, 8 yds.; double, 7% yds.; 


twin, 5 yds. 

Pillow sham: 1% yds. 

Couch slipcover: 20 yds. 
Easy-chair slipcover: 10 yds. 


Table-skirt formula: height plus diameter, multiplied by 3.14 (30-in. 


table with 30-in. diameter: 5% yds.) 


Curtain formula: window height plus 16 in., multiplied by (length x 3), 


divided by fabric width 
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j have always dreamed of creating 
that special garment that will become 
tomorrow’s heirloom. The Pacesetter 
ULT-2001 takes that dream and makes it 
reality. The ULT-2001 by Brother takes 
the guesswork out of selecting the 
right stitch for any technique that 
you may need to apply to your 
special sewing project whether it is 
a designer garment or a beautiful 
quilt. Choose from hundreds of 
stitches including utility stitches, 
decorative and character 
stitches and 15 one-step 
buttonholes. You can even 
aa create your very own 
special stitches using 
Brother’s exclusive “My 
^ Custom Stitch” function. 
| A. Y ~ Certainly you will want 
4 to embellish this 
74 special project with machine 
embroidery, whether it is as large as 
this beautifully embroidered frame, or as small 
as the delicate bullion roses that adorn the hem of 
our heirloom dress. 


Experience the ULT-2001 at your PACESETTER BY BROTHER sewing machine 
dealer...now. Ask your local dealer about financing programs. For the name of your local 
authorized Pacesetter dealer near you, or for a free brochure, call 1-800-4-A-BROTHER, or visit us 
on the web at www.brother.com. 


OVER 350 DESIGNS FROM BROTHER'S EXCLUSIVE EMBROIDERY 
DESIGN BOUTIQUE* (OVER A $1,000 VALUE) WITH THE PURCHASE 
! 9 9 9 or THE ULTIMATE PACESETTER ULT-2001! 
THREADS 


My Custom Stitch 


Create and save your own 
unique stitches easily using 
the on-screen grid of My 
Custom Stitch. With this 
incredible feature the number 
of stitches created on the 
ULT-2001 is only limited by 


your imagination! Floppy and Memory Card Drives 


Incredible flexibility is yours in creating, editing 
and storing designs with the ULT2001. 


e Take advantage ofthe extensive Brother 









Floppy Disk 





Memory Card 


Hoop Size 
The Pacesetter ULT-2001 can 
embroider a huge 250mm by 


160mm (approximately 10 1/4 by 6 
1/4 inches) continuous design | | Embroidery Card Library by utilizing the 























convenient built-in embroidery 
card slot. There are thousands of 
designs available with these 
optional preprogrammed 
embroidery cards. 


è Customized embroidery patterns 
can be saved to disk on the new 
built-in floppy disk drive. 
Imagine creating a library of 

your own designs on floppy disks! 


sreate your own designs on your 
computer with the optional Brother 
PE-DESIGN software system.t 
Save patterns to either floppy disks or 
blank memory cards and your 
creativity 1s at your fingertips. 


e Also built into the ULT-2001 is 
more than enough memory to save 
your most recent designs. 


The Ultimate!... The ULT-2001 by Brother Color LCD 


; : ] Utilizing an expansive 192mm by 72mm 
| On Screen Bobbin Winder Knee Lift (nearly 8 by 3 inches) 4,096 color LCD touch 


| Instruction Now you can use the con- This wonderful feature gives screen, the Pacesetter ULT'2001 will display a 
Built into the venient bobbin winder to you greater freedom during your 3-D preview of your 
Pacesetter ULT2001 wind a bobbin, even while sewing projects. Use your knee 4] embroidery design. 
isan enhanced opera- yOu are embroidering, to raise the lifter to the nght J| See the color and 
tion guide that dis- Our independent bobbin height in order to free your J| texture of the 
plays step-by-step winder motor is a great hands for other tasks. Ideal for 4} finished embroidery 
instructions with con- — timesaver. machine piecing, quilting and design, prior to 


venient illustrations. garment construction. stitching out your 
Touch the sewing creation. Combining 


machine icon on the this large, high reso- 


color LCD touch RM eolo! 
screen and see a video Bul Ey wit -— 
or text presentation of sive design and edit- 


: ing capabilities, the 
Mu CEO isthe ut 


| mate in ease of use 
| and versatility. 


At your side. 
AEN. 


without re-hooping! Simply 

hoop your fabric in the ULT-2001's 
slide-on embroidery hoop and 
easily embroider the back of 

a jacket with a single design. 
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Brother International Corporation, 100 Somerset Corporate Blvd., Bridgewater, NJ 08807-0911. Brother International Corporation, Nagoya, Japan. In Canada: 514-685-0604, ext. 233. 


*Free package of designs with purchase is of predetermined selection by the manufacturer. Offer valid only at the time of purchase and only through authorized Brother Pacesetter 
dealers. Offer valid through December 31, 2000, or while supplies last. Offer may differ in Canada. tAdditional purchase. www.brother.com ©2000 Brother International Corporation 
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Tools of the Trade 


Here’s a look 

at some of the 
sewing, quilting, 
and embellishing 
products now 

on the market. 
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BABY LOCK 
BLIND HEMMER 
BL101 


by Carol Laflin Ahles 


I teach and write about perfecting 
blind-hemming techniques to make 
secure, nearly invisible hems on a 
sewing machine (see Threads No. 
90, pp. 38-40). Sol was eager when 
asked to investigate what a single- 
purpose, blind-hemming machine 
offers that a sewing machine that 
blind hems does not. 

I tested Baby Lock's Blind Hem- 
mer BL101(suggested retail price, 
$699) and found its approach to 
hemming very different from that 
of a sewing machine. It is a small, 
lightweight (10- by 8- by &in.; under 
10 lbs.) adaptation of an industrial 
blind-stitching hemmer. 

Opening and setting up the ma- 
chine is quick and easy. A video 
explains the BL101’s threading 
process, which is different from 
threading a sewing machine 

or serger, requiring only one 

spool of thread and no bob- 
bin. Since I wanted 

to hem several 
garments—in 

B d all different colors— 
I immediately 
appreciated 

the conve- 
nience of not 
having to find or 
wind a matching 
bobbin. The brief 
(12-minutes) 





video is clear, concise, and im- 
mensely helpful in understanding 
how this little machine works. Un- 
like sewing machines and sergers, 
the hemmer's needle is horizontal 
and moves right and left. 

I ran five or six scraps through to 
adjust the settings to my liking (it's 
always a good idea to run scraps 
through a new machine, since oil 
residue may get on your fabric in the 
first few passes). The garment feeds 
through the hemmer wrong side 
up, aligning the hem edge with an 
easy-to-follow vertical guide. And, 
you don't have to make the second 
backward fold that a regular sewing 
machine requires to blind hem. 

The video and manual explain 
how to adjust the simple stitch 
length, tension, and depth control 
(to lift the fabric so the horizontal 
needle can pick an invisible stitch 
through only the underside of the 
garment). The manual also has a 
helpful trouble-shooting guide. I 
found it easier to get a consistent, 
nearly invisible hem on this hem- 
mer than on a regular sewing ma- 
chine. Loosen the tension for light 
to medium-weight fabrics to pre- 
vent pulling or puckering in the 
same way you would on a regular 
sewing machine. The adjustments 
are easy to make, but | wish num- 
bers were on the tension dial to 
note settings for particular fabrics 
for future reference. 

I learned two new steps on my 
test pieces. First, stitching must 
start about an inch in from the fab- 
ric's edge to engage the feed dogs, 
which are located behind the nee- 
dle. This is not a problem if you're 
hemming around a continuous 
pant leg or a skirt, because you 
simply stitch past the initial starting 
area. But if you're hemming a flat 


piece, like a curtain, you will have 
a small, unhemmed area at the be- 
ginning. I solved this problem by 
folding lightweight, tear-away sta- 
bilizer into a stand-in hem to start 
the stitching properly. I insert the 
stabilizer into the machine, start 
stitching, and continue right onto 
the project. Afterward, I gently tear 
away the stabilizer. 

The second step I learned was how 
to pull the fabric back with a quick 
motion to lock the stitch and cut 
the thread (avoid chaining off or 
pulling too gently). 

The stitch is a chainstitch, but 
locks securely. (The manual shows 
how to release the thread end to 
remove the hem when necessary.) 
The stitching on the hem resem- 
bles a whipstitch, which barely 
shows when you use fine thread 
in a matching color. 

Less than an hour after setting 
up the hemmer, practicing, and 
making adjustments, | felt very 
comfortable with the operation and 
was ready to hem two pairs of 
slacks one Tencel/cotton, the oth- 
er wool crepe. The free arm is ex- 
ceptionally small (just over 6 in. 
around), and hemming the slacks 
was surprisingly fast and easy. 

What can a blind-hemming ma- 
chine offer that blind hemming on 
a sewing machine cannot? The 
video shows how to use the BL101 
to stitch binding to a quilt, and to 
pad-stitch interfacing to a collar or 
lapels for tailoring. But l'm im- 
pressed with its hemming function 
alone: It’s easy to use (no need to 
fold the hem under toward the gar- 
ment, making it easier to guide the 
fabric accurately); convenient (hav- 
ing a machine always set up for 
this purpose, needing only one 
spool of thread and no bobbin), 


jan Howard 
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If FASHION Is Your PASSION - 
If You Love THREADS... 


You Il Love These EUNICE FARMER 
pud ABRICS 


e Gt. Louis, Missouri 
Labrie (314) 997-1531 
KAPLAN’S FABRICS 

Kansas City, Missouri 

( toroc! (216) 531-4212 
e CEW NATURAL'C 

COUTURE FABRICS CREATIVE TEXTILES 


Canta Fe, New Mexico 


Ceottsdale, Arizona 9. 
(602) 940-22 3% (505) 9€2-€9€9 
: ! WAECHTER'S SILK SHOP 
JANE'S FABRIQUE Asheville, North Carolina 
LaJolla (San Diego (228) 252.2191 
area), California | 
(619) 459-5828 LINDA’S SEWING CENTER 
THE SEWING PLACE A TEE MT 


Caratoga, California 
(San Jose area) 


(00) 5€7-3937 27th STREET FABRICS 


www.thesewingplace.com Eugene, Oregon 


(541) 845-7271 
ME AE AN www.? / ctreetfabricc.com 


www.proaxic.com/-lindaccewing/ 


Denver, Colorado JOSEPHINE’S DRY GOODS 
(303) 3€€-5665 Portland, Oregon 
FABRIC COLLECTIONS eee: 
Winter Park: l MARY ANNE’S FABRICS, ETC. 
(Orlando area), Florida Beaumont, Texas 
(407) 740-7737 (409) £3€-9965 
www.fabriccollections.com www. ary annesfabrics.com 
FABRIC GALLERY SCRIVENER’S INC. 
SI MIN (Lansing Gan Antonio, Texas 
area), Michigan y 

(517) 655-4578 (210) €24-2953 
GINNY'S FINE FABRICS bra iar A 
Rochester, Minnesota (€ O1) 4€6.7600 


(507) 285-9134. 


www.ginnuysfinefabric.com 


TREADLE YARD GOODS 
Gt. Paul, Minnesota 
(651) 69€-9690 





Cow 


Lachion 
CALL or Travel Now ! 


Ctores listed are independent fashion fabric retailers 
united to promote Fashion Sewing. Please support 


those who support your Fashion Passion! 
READER SERVICE NO. 11 








MAKE A MASTERPIECE WITH 
METTLER POLY SHEEN. 


Our new Poly Sheen superior wash and 


tri-lobal polyester wear properties, and 
can be used in nee- 
dle and bobbin with 
no change in needle 
size. With 243 colors 


to choose from, why 


embroidery thread 
has lustrous sheen 
similar to rayon, but 


i's superior in every 





other way. It's stronger, 
has excellent have anything else 


colorfastness, on your palette? 


: 
AMERICAN A: 
&EFIRD, INC 


Consumer Division. Exclusive Importer for the USA. 1-800-847-3235 © www.amefird.com 


december/january 2001 
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Silkpaint's 
Airpen 


74 


THREADS 


faster than blind hemming on a 
sewing machine (especially impor- 
tantwhen hemming in volume, such 
as for home-dec projects); and it pro- 
duces professional-looking hems. 

If you do quite a bit of blind 
hemming, and if such a machine 
is in your budget, I suggest test- 
driving the Blind Hemmer BL 10l at 
your local Baby Lock dealer. 


Carol Laflin Ahles, author of Fine 
Machine Sewing (Taunton, 1996, 
with a revision under way), blind 
hems, writes, and teaches from 


Houston, Tex. 


SEWING 


One major ingredient in all 
sewing projects, yet rarely re- 
viewed as a tool, is fabric. But 
two interesting fabric re- 
sources have recently 
come to my atten- 
tion. From Exclusively 
Yours Creations (EYC Spe- 
cialty Fabrics Division, 7 
Kingswood Dr., Selins- 
grove, PA 17870; 570- 
743-7612; www.exclusive 
creations.com) comes a 
10096 nylon, four-way stretch, knit 
lining fabric, which is available as 
flat yardage or in tubular form, and 
is constructed with a run-resistant 
stitch to offer durability. Manufac- 
tured in the United States, this fab- 
ric was originally sold as swimsuit 
lining, but its use by such man- 
ufacturers as Catalina, Speedo, 
Authentic Fitness, and Victoria's 
Secret has now expanded to in- 
clude eveningwear, actionwear, 
crafting, and dollmaking. 
The fabric stretches 13596 in 
width and 10096 in length, with 
95% recovery; and it drapes well 


while retaining 
its soft, plush 
feel. This lining 
fabric, which 
retails for under 
$5/yd., should interest 
those who sew and design 
costumes, and dance and 
skating apparel. And you 
can even order colors 
dyed to match your swatches 

or skin tones. 

If you think of boiled wool as a 
heavy, somewhat stiff fabric for vests 
and jackets, you may change your 
mind when you see wools from 
Karen’s Kreations (6542 125th 
Ave. SE, Bellevue, WA 98006; 425- 
643-9809). Made in Washington 
state and available in a wide array 
of colors, the wools are machine- 
knit from worsted, heather, or meri- 
no yarn, then shrunk to make a 
medium-weight fabric that’s com- 
fortable to wear; has a lofty, plump 
hand; gives warmth without weight; 
and is water- and soil- resistant. Price 
ranges from $25-$36/yd., with 
widths from 22 in. to 39 in. Because 
boiled wool doesn't ravel, it requires 
no facing or lining, just a bound 
edge. A choice of fold-over knit 
bindings is available ($7/yd.) 
that exactly matches the fab- 








Eucalan 
Karen's Woolwash 
Kreations 
boiled 
wool 


Karen's Kreations 
fusible tape 












MOKUBA stretch 
organdy ribbon 


rics, and the company also sells 
other boiled wool notions, includ- 
ing Eucalan Woolwash and fusible 
tape to stabilize seams. 
MOKUBA, the Japanese manu- 
facturer of fine ribbons, has added 
stretch to its traditional woven or- 
gandy collection in widths from 
6mm to 22mm ($3.65-$7.31/yd.) 
and 24 luscious colors. Also offered 
is a fold-over version to be used as 
binding that's great for sheers (9, 
12, and 18mm; $4.82-$7.01/yd). 
You'll find these beauties available 
from your favorite ribbon resource, 
or call MOKUBA New York (55 W 
39 St., New York, NY 10018; 212- 
869-8900) for your nearest dealer. 
From Silkpaint Corporation comes 
the Airpen ($139.95 plus S&H; 
PO Box 18, 18220 Waldron 
Dr., Waldron, MO 64092-0018; 
800-563-0074; www.silkpaint 
.com), which dispenses con- 
trolled amounts of dye, resist, 
paint, and even cake frosting (!) 
wherever you want it. This 
pen-like apparatus pro- 
vides a fine line in vari- 
ous widths, and is easy 
on the hands, so youll 
have no numb fingers 
from squeezing a bottle 
of resist through a tiny 
opening. You control 


The Standard of Quality and Sewing Comfort 

















"The Sylvia Model 1350 
gives me the surface area 
and easy 
access 
| need | 7* 
to handle those big 

projects at my fast —— 
pace. .. Ilove it!” Ee 
Sue Haussman — Ea: s 
America Sews | 3 


"This 
Model 
1500 Quilting 
Cabinet really 
'takes the load 
off when working 
with lots of fabric!” 
Sharlene Jorgenson — 
Quilting From The 
Heartland 


For the location of the Sylvia Design Sewing 
| r Furniture Retailer nearest to you: 
Available in four colors Call Shelley at 1-800-428-2804 and ask about 





"i | the FREE FREIGHT PROGRAM 
with contrasting maple E-Mail: sylviaevikingmedford.com 
interiors. Visit our web site: www.sylviadesign.com 
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QuiltSMART 
Double Wedding Ring 


the application by holding a fin- 
ger over a gentle air stream. Addi- 
tionally, using mild suction, this 
simple tool will pick up and place 
tiny objects, such as beads or 

nonpareils. 
Continuing their ef- 





| Quiltsmast forts to save your 
rouble 7f f ed ele ng hands, Fiskars offers 
Ting Softouch Pinking 

Shears ($39.50, 

: x pm call 715-842-2091 

"= C for Consumer 

r a Se Affairs to lo- 


r 2 cate the dealer 


a ——À 
" 
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nearest you). 
Many sewers use 
the Fiskars spring- 
action straight scissors to reduce 
hand fatigue when cutting fabric. 





Home Embroidery Solutions 


Download free designs digitized by other 
home embroiderers or share your own designs! 


Buzztools.com 


Fiskars Softouch 
Pinking Shears 


Now they'll be 
pleased to know 
the same smooth, 
cutting action and auto- 
matic spring-opening 

bladesare available on 

Fiskars pinking shears, complete 
with slide lock to protect the blades 


when not in use. 


QUILTING 


I'm drawn to the idea of quilting, 
but, like many sewers, I don't have 
lots of free time on my hands. Hap- 
pily, this product helps speed up 
the process and makes quilting eas- 
ier, too. QuiltSMART’s Double Wed- 
ding Ring solution (PO Box 1008, 
Chanhassen, MN 55317; 888-446- 


,GWTDO. 





a 









5750; www.quiltsmart.com) 


to curved piecing includes a 
book to calculate yardage with step- 
by-step instructions, from cutting to 
binding edges ($11.95); a Plexiglas 
cutting guide ($3); and printed 
fusible interfacing panels ($2 per 
three-ring panel). Here’s what 
makes the quilting job easier: Us- 
ing the preprinted fusible interfac- 
ing eliminates hand-tucking ap- 
pliqué edges, ensures exact ring 
shapes, and holds appliqués in 
place for stitching. 


Judy Neukam is an assistant editor 
at Threads magazine. 


Web space provided by the makers of: 
x BuzzEdit for design editing and lay Out (Free Demo) 
x Buzz Tools Plus for managing design collections 
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EMBROIDERY | 
SUPPLIES 


Quality Materials /Same Day Shipping 


for all your machine embroidery needs 


* Threads 


www.5ts.com 


* Scissors /Nippers - Denim Ties/Shirts - Needles 


oT's EMBROIDERY SUPPLY = 
P.O. Box 484, Macedon, NY 14502 m 
PH (315) 986-8434 - FAX (315) 986-8436 
Free Catalog askots@webtv. net 


* Backings 
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$$ "Event s COM 


Your source for the best in 
Sewing, Quilting, & Embroidery 





education and fun! 


Creative Sewing Fair 
Jackson, MS 
January 25-27, 2001 


Creative Inspiration Expo 
San Antonio, TX 
Feb 15-17, 2001 


Creative Embroidery 
Conference 
Las Vegas, NV 
April 23-25, 2001 


Sew With The Pro’s 
Workshops 
and more! 


For more information, call 


(800) 249-3154 


or visit our web site at 
www.sewingevents.com 


E-mail: 


info@sewingevents.com 
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Online Quilt Store 


Fabric, Books & Patterns To Feed Your Creative Spirit ! 


Large selection of Japanese prints & hand painted batiks, lots of 
florals, black & whites & many other fabulous contemporary fabrics 


Secure Ordering at http://www.borntoquilt.com 
Toll Free: 877-485-6320 « Ph: 408-445-2641 


| 
Lo Tl Fee 8774858820 Ph 408-445-2641 
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REDUCE 
| el SEWING TIME! "d 
| = | INDUSTRY SECRETS FOR 
e HOME SEWING! 









Islianaler, 
a kading 
| authority on 
"Today's Sewing” 





Produce professional results. 
Experience fresh creativity 
and joy! 














Founder. Islander Schoo 
of Fashion Arts. As saan 





On ey Ferec 


Videos e Patterns ¢ Seminars _ 













Upcoming Seminars: 


Nov. 15-18, 2000 © Original Sewing & Craft Expo * Minneapolis, MN * 888-699-6309 
| Jan. 11-13, 2001 * Ace Sewing * Pompano Beach, FL « 800-992-4739 * Contact Tracy 
Feb. 17 & 18, 2001 * Fabric Shoppe * Boca Raton, FL ¢ 561-368-8082 


Save time & money on these amazing instructional videos! 

















INDUSTRIAL SHORTCUTS, PARTS 1 & Il... $59.95 Special: 
SHIRTS, ETC!, PARTS | & Il (Set) sss $8995 || in oe 
PANTS, ETC! (Book only, $14.95) Video and Book.........$34.95 recate a 
GALAXY OF SEWING TECHNIQUES VOLS.I-4 (each).$3495 | Discount! 





EASY ORDER: 1-541-479-3906 | 
Call or write for information or a free brochure: 
Emait: sew-tech@chatlink.com 
ISLANDER SCHOOL OF FASHION ARTS, INC. 
P.O. Box 66 * Grants Pass, OR 97528-0006 


.. www.slandersewing.com 
READER SERVICE NO. 38 l 





Shipping and Handling per order inside 
the contiguous U.S., $6.00 « Alaska, 
Hawaii and Canada, $8.00 « Pants, Etc! 
book ordered separately, shipping and 
handiing, $2.50. 













: Classical Senes From 
C ostenyear . n Embroidery 
Designs vom Today. 
by Marth a Fillon 
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TIRE COD] 


Wasterpiece ia br malin 7 


The newest addition to 
Embroideryscapes™ transfer and 
embroidery designs are both 
elegant and beautifully illustrated, 
as only Martha Pullen can do. 

| Included in each package are two 
different Victorian transfers with 
thirty-one individual embroidery 
designs on a compatible memory 
card. Each design has an embroidery 
template to ensure accurate place- 
ment. Call your retailer for available 
formats. 


Martha Pullen 


Host of Martha's Sewing 
Room, TV show, Editor of 
Sew Beautiful, author of 23 
sewing titles, designer for 
Amazing Designers Series. 


Amazing Designs’ 
GREAT NOTIONS 


READER SERVICE NO. 158 


Call 888-874-6760 for a 
retailer near you. Or visit 
www.amazingdesigns.com. 


sulky. 
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Quick to Make 


lf you're busy and 
have only limited 
time to sew, try 
these quick-to- 
make ideas. 


Woven braid is a good 
choice for “mapping” 
an upholstered pillow. 
It’s flat and pliable, and 
has pizazz that would 
overwhelm a delicate 
project. On the road- 
mapped scarf at bottom, 
silk ribbon woven on 
the bias frays without 
unraveling. 


7/8 THREADS 


TAKE THE 
RIBBON ROAD 


by Mary Jo Hiney 


“Road-mapping”—stitching silk rib- 
bon or flat braid to fabric to re- 
semble an abstract road map-is a 
fun departure from the usual em- 
bellished decorating project. The 
ribbon stitchery can be subtle or 
lively, adding just the right look to 
your interior. Silk ribbon is so easy 
to work with and comes in such 
delectable shades—you can also dye 
your own-that it makes perfect 
road-map material. 

I prefer silk ribbon because it's 
pliable, which makes it easy to 
shape. It comes in a variety of 
sizes—4mm to 50mm (l like 4mm, 
7mm, and sometimes 13mm)—and 
is available in a plain weave, for 
muted luster, as well as a shiny 
satin weave. Bias-cut silk ribbon, 
mostly available in lovely hand- 
dyed combina- 

tions, adds a 
pleasing tex- 









ture to a map 
if the edges 
are frayed 
(see the 


scarf at the bottom of the page). 
There are also other natural-fiber 
ribbons suitable for road-mapping; 
I like rayon or rayon-blend ribbons, 
which are sometimes loosely woven 
or have picot edges. Fancy braids, 
if lightweight, soft, and narrow, are 
wonderful for road-mapping on 
upholstery fabric, like the pillow 
at left below. And some machine- 
embroidery threads are wide enough 
to create the road-map texture (see 
“Ribbons and braids by mail" on 
the facing page). Even though there 
are plenty of ribbons and braids to 
choose from, ordinary silk ribbon 
on a sheer fabric, like the curtain on 
the facing page, makes a luxurious 
design—and a good first project. 


Hit the road 
After gathering, say, three to five 
ribbons, lay them haphazardly on 
the fabric. Do the ribbon and fab- 
ric colors harmonize? Try adding to 
or subtracting from the collection. 
Pin the ribbons in place on the 
fabric, bending them to resemble 
the twists and turns of a road map. 
Use standard sewing threads 
matching the fabric to hand-tack 
the ribbon's selvage into place, al- 
ternating edges with each stitch 
(see the photo at right above). It's 
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Alternate stitches on each of the 
ribbon's selvages make road- 

mapping easy. No fancy stitches or 
thread needed, just match the color. 


unnecessary for the ribbon to lie 
flat; the next step takes care of that. 

The silk-ribbon stitching is now 
ready to become a road map. Turn 
the fabric over, and steam-press on 
the wrong side. This step causes the 
ribbon to "settle" into the design. 

Without the distraction of a rec- 
ognizable design in abstract ribbon 
maps, the qualities of the materials 
take center stage. And as your eye 
wanders along the ribbon road, 
your mind can wander, too. 


Mary Jo Hiney creates with ribbon 
and other materials in Los Osos, 
Calif., and has authored many books 
on fabric-related projects. 
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Ribbons and braids by mail 


Artemis, Inc. 

179 High St. 

South Portland, ME 04106 
888-233-5187 
diana@artemisinc.com 
www.artemisinc.com 
Bias-cut silk ribbon 


H 


" i a 


Renaissance Ribbons 

PO Box 699 

Oregon House, CA 95962 
530-692-0842 
www.renaissanceribbons.com 


Braids 


Note: For more ribbon sources, including a retailer in Canada, see p. 58. 
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Ribbon Connections, Inc. 
2971 Teagarden St. 

San Leandro, CA 94577 
sales@ribbonconnections.com 
www.ribbonconnections.com 
Silk-satin ribbon 


Silk ribbon 
road-mapped on a 
delicate fabric 
curtain enhances a 
window and blends 
naturally with the 
room’s colors. Silk 
ribbon is subtly 
lustrous, and handles 
wonderfully as 

you stitch. 





Quilters’ Resource, Inc. 

PO Box 148850 

Chicago, IL 60614 
800-676-6543 
www.quiltersresource.com 
Silk and silk-satin ribbon, 
bias-cut ribbon, textured rayon 
ribbon, and braids 
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Book 

Tailoring Ladies’ Jackets 

#100 FT Step-by-Step Instructions 
a" By Mary Flury 

NEW! Pattern 

Classic, Tailored Pants 


Videos 

Tailoring Men's Suit/Sport Coat 

Tailoring Ladies' Jackets 

Men's Pants and Vest 

Shipping 

USA $2.00 (I pattern) 
$3.00 (1 book or video) 
$5.00 (2 or 3 videos) 

Videos available on VHS and PAL 

READER SERVICE NO. 20 


pro Classic, Tailored Pants 
MI = Two body shapes offered for a better fit 


Only $18.95 


Thepantsare visually 
slimming, comfortable 


$15.00 


$29.95 
$24.95 
$24.95 


2315 B Forest Drive, PMB 50 
Annapolis, MD 21401 
1-800-355-1137 

FAX 410-798-1951 

VISA and MasterCard accepted 


i^^ QuiltCut | € Everything & 
9 ForSewers V 
FABRIC CUTTING SYSTEM = And much, much more! $ 
PATENT PENDING » ( Amazing Selection - 
fe d dd E: | | xx: Amazing Way To T 
CRAP ME tene Ü Shop Online © 


30* 455 60°, & 90° [e 
e. 1 
angles bro qe hal & www.shoppersrule.com (f 


|o aa fabric 
e at Shoppers Rule you pick the D 


e Cut many layers | "a 
* Ideal for all quiltmakers - © item and then pick the price. 


regardless o 


experience or skill level "dil zs" Al f 


Check it out 1-800-225-2497 
WWwW.quiltcut.com 
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A 


Visit us online for details and = 
U) Register for our weekly Drawing! 


www.shoppersrule.com 
















Velvets 
Chiffons 


Satins 





Prints 
and Much More 


Thai Silks! 


252(T) State Street * Los Altos, CA 94022 
(800) 722-SILK * (800) 221-SILK in Calif. 
Tel: (650) 948-8611 « Fax: (650) 948-3426 


email: thaisilk@pacbell.net 
web site: www.thaisilks.com 


Our Low Prices Will Surprise You! 
Free Brochure Call Toll Free 












Specials for Stores, Artists, 
Dressmakers 


ASSORTED SAMPLE SET is available 
for $40 plus shipping 


| Join our SILK FABRIC CLUB - $20 annually 
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Threads assistant/associate 
art director 


We're looking for a designer with two to 
three years of magazine experience and 

a knowledge of sewing and garment 
construction. Duties include developing 
article layouts and technical illustrations. 
Must be proficient on the Mac (Quark and 
Freehand), understand the production 
process and have strong organizational 
skills. Experience coordinating and 
supervising photo-shoots helpful. Must be 
willing to relocate. Send letter and resume 
to: Human Resources Department, 

63 S. Main St., PO Box 5506, 

Newtown, CT 06470-5506 


C NEW? e Easy fit 
OM 


E Sharp 
. Slimming 
° Versatile 


for a 
free 
brochure * 
of Patterns. 


Email: sew-tech@chatlink.com 
ISLANDER SCHOOL OF FASHION ARTS, INC. 
P.O. Box 66 * Grants Pass, OR 97528-0006 
www.Islandersewing.com 
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Hats off to you! 


10% off 
Pattern Master 
and | 
Symmetry 
pattern making software 
-December 2000- 


Happy Holidays! 


www.wildginger.com . 
(888) 929-9453 VM 
M 885- 3777. — E M 
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Sew big. Sew fast. Sew colorful. 


With the biggest hoop, the fastest speed and the most advanced color screen ever developed for a sewing machine that 
embroiders, the new Baby Lock Ellagéo takes creativity to a new level. 

Its large, 4,096-color touch screen allows you to view thread colors of your choice in full color on screen before you embroider. 
The Baby Lock Ellagéo has both a floppy disk and a memory cord drive, allowing you access to design resources more 
easily than ever before. 

Its 6-1/4" by 10-1/4" embroidery area allows you to embroider large designs on a multitude of fabrics without repositioning. 
Its embroidery speed of up to 800 stitches per minute allows you to breeze through complicated sewing and embroidery 
projects in less time than you ever imagined. 

The new Baby Lock Ellagéo is everything you've ever wanted, plus a special 12 month, no interest, no payments financing 
program designed to make the new Ellagéo easy to own. 


It's everything you want in a sewing machine that embroiders at an authorized Baby Lock retailer near you 


The Baby Lock Ellagéo is available October 2000 at authorized Baby Lock Retailers. To find a Baby Lock Ellageo retailer 
please call 800.422.2952. In Canada 800.663.5964 or on the internet at www.babylock.com 





THE COLOR OF THINGS TO COME 


NO Interest, NO Payments for 1 Year 
Financing valid through December 31, 2000 with approved credit. 
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BOOKS 


Here’s our choice of 
the best of the latest 
books for sewers and 
embellishers. Check 
with your local book- 
store or, if you want, 
order directly from 
the publisher or 
distributor, whose 
address is provided. 









20 traditional patterns 
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QUILTING 


Silk Quilts 

by Hanne Vibeke de Koning- 
Stapel. Quilt Digest Press, 4255 
West Touhy Ave., Chicago, IL 
60712-1975; 2000; $29.95; 
softcover; 180 pp. 


The Art of 

Classic Quiltmaking 

by Harriet Hargrave and Sharyn 
Craig. C&T Publishing, Inc, PO 
Box 1456, Lafayette, CA 94549; 
2000; $34.95; softcover; 240 pp. 


Quilts from 

The Quiltmaker's Gift 

by Joanne Larsen Line and 
Nancy Loving Tubesing. Pfeifer- 
Hamilton Publishers, 210 W. 
Michigan St., Duluth, MN 55802; 
www.quiltmakersgift.com; 2000; 
$26.95; softcover; 144 pp. 


Comparing Silk Quilts with typical 
quilting books is a little like com- 
paring silk and cotton. Cotton is 
certainly nice, and can be gorgeous, 
but silk is just a little nicer! Simi- 
larly, de Koning- 
Stapel's book is 
just a little bit 
thicker and more 
elegantly present- 
ed than most quilt 
books. Her first 
three chapters pro- 
vide a beautifully 
illustrated intro- 
duction to silk his- 
tory and produc- 
tion that any fabric 
user would benefit 
from reading. Next 
comes a tour of silk quilts both his- 
toric and modern, with an empha- 
sis on European quiltmakers, 


whose sensibilities and 
influences are often so 
intriguingly different 
from those of American 
quilters. There are two 
chapters on technical 
issues when working with silk, 
one on the fabric in general— 
again, of considerable inter- 
est to any sewer—and one 
on quilting and piecing specifics. 
She recommends any thin cot- 
ton batting for silk-faced quilts, 
rather than silk batting, which she 
regards as no easier to quilt, and 
thus an unessential luxury. Finally, 
there’s a set of seven detailed quilt 
patterns, plus an extensive glos- 
sary, bibliography, and source list- 
ing for the United States and Eu- 
rope. Warning: Read with caution! 
If your stash is cotton-only, it may 
never be the same again. 

The next two books would each 
make an excellent choice as a gift to 
a potential quilter. You could hard- 
ly ask for better guides than Har- 
grave and Craig, authors of The Art 
of Classic Quiltmaking, who will be 
familiar names to anyone who's 
traveled the quilt-seminar trail. 
That Hargrave brings all her de- 
finitive recommendations for fabric 
preparation and prewashing to this 
book's opening chapter is enough 
to make this book a top choice for 
me; her expertise in this aspect of 
quilt technology is legendary. Half 
of the 20 chapters cover all the ba- 
sic materials, tools, and techniques 
of drafting and construction in 
well-illustrated detail. Then, using 
a series of project quilts with full- 
size templates, the book takes the 
student through designs of increas- 
ing complexity, with no curved 
piecing until the very last project. 
The example quilts set a high stan- 


dard for 
traditional de- 
signs; you have to 

look very closely to distinguish the 
few glorious antiques among all 
the stellar images. The sections on 
borders, backing, binding, and 
even quilting are slim compared to 
the extensive sections on piecing, 
drafting, and design, but they're 
still richly detailed. Of course, there 
are plenty of books that cover these 
former subjects, once the reader has 
completed a quilt or two. With guid- 
ance of this quality, their results 
should be gratifying. 

Want to interest a youngster in 
quilting? A small publishing house 
in Duluth, Minn., has recently cre- 
ated quite a stir in the children’s 
book market with a story that re- 
volves around a quiltmaker. The 
Quiltmaker’s Gift tells of a greedy 
king who must give his hoarded 
wealth away before the quiltmaker 
will gift him with a quilt he craves— 
they aren’t for sale, only for those in 
need. This delightfully illustrated 
fable has sold well over 100,000 
copies and won various awards. 
And now, it’s been followed witha 
charming and richly informative 
how-to text, Quilts from A Quilt- 
maker’s Gift, aimed at elementary- 








Photos: Sloan Howard 


aged readers who have enjoyed the 
fable and are ready to give quilt- 
making a try. Liberally sprinkled in 
among the richly colored and 
packed process plates are illustra- 
tions and characters from the fa- 
ble, as well as photo stories about 
young folk who have found quilting 
fun. Structurally, it’s a project book 
like Hargrave and Craig’s, but it 
plunges right in, placing basic in- 
formation about tools and materials 
after the graded quilt directions, 
along with a nice bonus: a photo 
essay on ergonomics and useful 
stretching exercises for quilters. It’s 
a very nice package, well conceived 
and attractively designed, full of 
excitement as well as clear, easy- 
to-follow information, whether you 







consider it a two-book set or not— 
though it’s hard to imagine a child 
who wouldn't want to read the sto- 
ry after seeing the how-to volume. 


BRIEFLY NOTED 


Tassels 

by Susan Dickens. Allen & Unwin, 
distributed by Independent Pub- 
lishers Group, 814 North Franklin 
St, Chicago, IL, 60610; 2000; 
$29.95; hardcover; 136 pp. 


In 1994, Dickens published The 
Art of Tasselmaking, which we 
found innovative and beautifully 
produced—clearly the work of an 
accomplished craftsperson (see 
Threads No. 70, p. 82). The book 


included an extended section of 
split pages that allowed the reader 
to easily visualize any of the illus- 
trated tassel tops with any mid- 
section or “skirt,” simply by 










flipping split sections 
into unique combi- 
nations. Her follow- 
up lacks this no-doubt 
expensive feature, but 
it’s every bit as lovely as 
the original work, and is 
packed with the author’s latest 
technical discoveries and de- 
signs, including some intended 
for clothing embellishment. An 
essential for any tassel fan. 

David Coffin is a senior editor at 
Threads Magazine. 


Say Goodbye To Neck, — ~Erconomic 
Back and Hip Paín.... 


..Say Hello To The New 
"Comfort Sewing System" 


CAD VANTAGE 





Discover the joy of pain free and comfortable sewing with our award winning and highly acclaimed | 
ergonomic design products for your sewing center. The ComfortPlus™ Sewing Chair is designed to | Í 
provide long hours of comfortable sewing and comes in many decorator fabrics and colors. The 
SureFoot System™ sins lower back pain and stabilizes the foot pedal. The Tilt’able™, 
pee perfect for all brands and models of sewing machines, places your 
machine on a forward angle to relieve shoulder, back, and neck 
| pain while providing a better view of the sewing needle. Call our 
toll free number to order your Comfort Sewing System. Mention this ad when 
you call and receive a Special Discount. Find us on the Web to place your 
secure online order for any of our fine products including WS it" for al — 
sergers and FeatherTilt™ for Singer Featherweight machines. Ergonomic 
CUR Seb Tops you en joy your m more dn allowing you to sew 
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aged readers who have enjoyed the 
fable and are ready to give quilt- 
making a try. Liberally sprinkled in 
among the richly colored and 
packed process plates are illustra- 
tions and characters from the fa- 
ble, as well as photo stories about 
young folk who have found quilting 
fun. Structurally, it’s a project book 
like Hargrave and Craig’s, but it 
plunges right in, placing basic in- 
formation about tools and materials 
after the graded quilt directions, 
along with a nice bonus: a photo 
essay on ergonomics and useful 
stretching exercises for quilters. It’s 
a very nice package, well conceived 
and attractively designed, full of 
excitement as well as clear, easy- 
to-follow information, whether you 


consider it a two-book set or not— 
though it’s hard to imagine a child 
who wouldn't want to read the sto- 
ry after seeing the how-to volume. 


BRIEFLY NOTED 


Tassels 

by Susan Dickens. Allen & Unwin, 
distributed by Independent Pub- 
lishers Group, 814 North Franklin 
St., Chicago, IL, 60610; 2000; 
$29.95; hardcover; 136 pp. 


In 1994, Dickens published The 
Art of Tasselmahing, which we 
found innovative and beautifully 
produced-clearly the work of an 
accomplished craftsperson (see 
Threads No. 70, p. 82). The book 


included an extended section of 
split pages that allowed the reader 
to easily visualize any of the illus- 
trated tassel tops with any mid- 
section or "skirt," simply by 












flipping split sections 
into unique combi- 
nations. Her follow- 
up lacks this no-doubt 
expensive feature, but 
it's every bit as lovely as 
the original work, and is 
packed with the author's latest 
technical discoveries and de- 
signs, including some intended 
for clothing embellishment. An 
essential for any tassel fan. 


David Coffin is a senior editor at 
Threads Magazine. 














Order Yours Today! 
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| Say Goodbye To Neck, 
Back and Hip Pain.... 


...Say Hello To The New 
“Comfort Sewing System” 


Discover the joy of pain free and comfortable sewing with our award winning and highly acclaimed 
ergonomic design products for your sewing center. The ComfortPlus™ Sewing Chair is designed to 
provide long hours of comfortable sewing and comes in many decorator fabrics and colors. The 
SureFoot System™ stops lower back pain and stabilizes the foot pedal. The Tilt’able™, P 
perfect for all brands and models of sewing machines, places your 
machine on a forward angle to relieve shoulder, back, and neck 
pain while providing a better view of the sewing needle. Call our 
toll free number to order your Comfort Sewing System. Mention this ad when 
Lon reFoot System you call and receive a Special Discount. Find us on the Web to place your 
à; — Secure online order for any of our fine products including SergerTilt™ for all 
" — sergers and FeatherTilt™ for Singer Featherweight machines. Ergonomie 
— Advantange helps you enjoy your sewing more by allowing you to sew 
longer and sew pain free! Dealer inquiries welcome. 
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Your Complete Satisfaction Guaranteed! 
Toll Free: 1-888-739-8458 
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It ais Works! 
wwwergonomicadvantage. 
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When Inspiration Strikes 





Prepare To Be Electrified 


Introducing the 


Memory Craft 10000 


Now you can move from a flash of inspiration to the moment of 
creation with no frustration in between. 


* Color Touch Screen with ultra-quick response 

* One-touch conversion from regular to embroidery sewing - fastest in 
the industry 
Variety of hoops for large embroidery and design layouts 
Authentic Free Arm Embroidery 
Readily available PC card technology provides nearly instant design 
transfer and much higher storage capacity than outmoded floppy disks 
Whisper-quiet system delivers exceptional embroidery quality at the 
highest speed on the market 
Direct link capability to your PC via USB or serial port 


TAN OM E 


WWW.Janome.com 
READER SERVICE NO. 105 


LI 


FREE Demonstration Video/CD-ROM 


Find out more about how the Memory Craft 10000 can inspire 

you! Mail, call or visit our web site to order our demonstration 

Video or CD-ROM. They're packed with great information, 
explanations... and of course, inspiration. Just $4.00 shipping and handling. 


Name 
Street 
City 
Choose one: L] Video LICD-ROM 


Check enclosed L] (US. funds only and payable to JanonieAmerica, Inc.) 


Paying by Credit Card: [] Visa [ ]Mastercard [ |American Express [ ]Discover 


Credit Card # 
Expiration Date 


Signature: 

Mail form along with check or credit card information to: To order online visit www.janome.com 
Janome America, Inc. To order by phone call 1-800-631-0183 
MC10000Video/CD ext. 182 


10 Industrial «so Mahwah, NT 07430 Please allow 4-6 weeks for «6 rn 








Delicious Details... 


Embellished pockets 
Pocket mirrors other garment detail 

Shaping or surface decoration used both on pocket 
and other detail. 

Seen on: 1940s and '50s dress-pattern envelopes. 
Could be used: On any garment. 

Variations: Endless! 


Channel-stitched 





(SIG35) Signature Series 35, Battenburg Lace; 
featuring the beautiful artwork of Jill McCloy. 
Fourteen elegant designs for 5"x 7" or comparably 
sized sewing fields, most in two sizes. 







EMB ROID ERY AA DrGITIZI 
www.cactuspunch.com * 520.622.8460 
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Drawstring 


Keep your Threads back issues looking brand new. 


Storeyour treasured copies of Threads in 
slipcases for easy reference again and again! 
Bound in dark green and embossed in gold, 
each case holds more than a year’s worth of 
Threads, Only $8.95 ($24.95 for 3, $49.95 


for 6). Add $1.50 per case for P&H. Outside the U.S., add 
$3.50 each (U.S. funds only). CT residents add 6% sales tax. 





To place an order using your credit card, call 
1-800-888-8286 or send your order and 
payment to: Taunton Direct, Inc., 

P.O. Box 5507, Newtown, CT 06470-5507 
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à - Shop at home for those hard to find trims from our online catalog. $ 





2$ | WWwW.ginstrim.com b 
$E Choose from a large selection of braids, tassels, fringe, cords, edgings, 72 


eim; 
po | “on 


j laces, metallics, frogs, buttons, pearls, ribbons, appliques, etc. 
| Hundreds of colors and patterns. 137 
i Not connected to the internet? printed catalog available - $6 deposit - 3% 
| refunded on first order. send or call for your catalog today. $ 


$ GINSCO TRIMS 
| (800) 929-2529 

| 242 W. 38TH ST. - Dept. TR - New York 
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— —À Iron Model arenes : Buy a Professional Steam Gnomon 
^. ON SALE $179. Iron & Receive Free of Charge 
a Deluxe Extra-Wide Ironing Table 



























New Steam Generator Iron Model EP8005 
MSRP $359." SAVE $130." 


ON SALE : 








Electronic Power Steam Press with 
Vacuum Suction Model EP5500 
MSRP $799. SAVE $320." 


ON SALE $479. 


Ironing Table n Model EP36 
MSRP $699.° Save $340.99 


eo. 4 dd b. om, 
Professionai Steam O N SAL E e 3 * Q 
Generator Model 
EP8200 Double Tank Including Deluxe Extra-Wide Ironing Table 
MSRP $799.00 — 
ON SALE ~ . 


Including 
ctra-V M x 





Special Edition Ironing Solution 
Mode! EP1010 Built-In Steam : ; i 
Generator & Adjustable Stand Offer valid until 12/31/00 or while quantities 


MSRP $1199.° SAVE $500. last at participating EURO-PRO Dealers 


ON SALE $699. ' EURO-PRO Corporation, Tel: (800) 798-7398 
december/january 2001 87 
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Ahles, Carol Laflin: 
on blind hems by machine, 90:38-40 
review of Baby LockBlind Hemmer 
BL101, 92:72,74 
Airpen, Silkpaint's: review, 92:74,76 
Alborn, Denise: on making button-up 
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Baby Lock Blind Hemmer BL101: 
review, 92:72,74 
Baby Lock Evolvé: review, 89:82-83 
Badour-Jacob, Rosebud: on removing 
and replacing snaps, 88:12,14 
Bags: making a pie bag, 87:72,74 
Bamboo point turner, creaser, 92:20,22 
Barte, Kathy: 
review of Baby Lock Evolvé, 89:82-83 
Beads: zippers embellished with, 89:46-47 
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making button-up panels, 90:76-77 
Bernina 2500DCET coverstitch serger: 
review, 91:84,86 
Berwald, Rosemary: on sewing Slinky 
Knits to wovens, 90:54-56 
Betzina, Sandra: 
fold-out pants primer by, 91:55-60 
on sewing with mohair, 91:74-79 
Bias: 
continuous, 90:18,20 
using differential feed to tame, 
88:54-55 
Bias binding: 87:28-29 
backward, 90:47 
by Ellen Tracy, 90:47 
by Tom Platt, 87:28-29 
Bindings: See Bias bindings 
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Blind hemmer, Baby Lock, review, 92:72,74 
Bloebaum, Fred: 
on no-clip welt pockets, 91:48-49 
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making, 87:36-40 
Boiled wool: 
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bedspread panels, closure, 90:76-77 
sewing on, 91:22; 92:53-55 
using to shape sleeves, 91:94 


( 


Carson, Luanne: 
on multiple-gore skirts, 87:44-49 
Chiffon: seams on, 87:30-31 
Clark, Rachel Kincy: on Threads Design 
Challenge IV, 89:26,28,34 
Clark, Ruth: on adaptive clothing for 
special needs, 87:14 
Closures: 
asymmetrical blouse, 91:96 
for collars, 88:80,82; 89:84-85 
shoulder-tie, 91:94 
Seealso Buttons, Snaps, Zippers 
Coats: by Valentina, 90:29,32 
Cohen, Luanne Seymour: on inkjet 
printing on fabric, 88:44-47 
Collage: making abstract fabric, 92:30-33 
Collars: 
shaped, 91:94 
using cotton/Lycra knits for, 89:65 
variations on, 88:80,82; 89:84-85 
Conover, Todd: See Mayer, Jeffrey 
Convertible garments: 
making, 88:48-52, (erratum, 89:8) 
Copying garments, 88:36-39; 92:48-52 
Cording: making fabric-covered, 92:12 
Corners: 
allowing for Slinky Knits’ stretch, 
90:55-56 
mitering, 92:62-63 
turning, 89:65 
Cotton/Lycra knits: See Fabric, Knits 
Crisafulli, Sharlys: on paper-piecing 
quilting technique, 90:6 
Croft, Lorraine: on dressing plus-size 
figures, 91:61-62 
Cuffs: 
fabric bracelets, 89:78,80 
forming for sleeves, 89:44 
sewing from wrong side, 90:47 
woven, sewing to Slinky Knit, 90:56 
Curtis, Patricia: review of Husqvarna- 
Viking Designer I, 90:70,72 
Curves: 
measuring with flexible curve, 88:24 
piecing in quilt tops, 87:41-43 
Cutting, Louise: 
on sewing industry lips, 90:44-47 


D 


Darts: 
designer, 90:45 
forlace, 88:33-34 
for sequin-covered fabrics, 92:42-43 
for skirt hem treatments, 91:5,54 
techniques for, 87:20,22 
Deckert, Barbara: 
on patterns for slim juniors, 90:12,14 
on respacing buttonholes, 88: 14 
review of plus-size patterns, 91:88 
Design Challenge IV, Threads, 89:26-34 
Designs: sizing for project, 90:42 


EADS Nos.0/-97 


Diduch, Jeffery: 

on sewing without pins, 87:32-35 

on tailor's set-in sleeve, 89:40-44 
Differential feed: using, 88:53-55 
Dill, J. Gregory: Closures by, 88:94; 91:116 
Drawn threadwork, 89:70- 75 
Dress form: making arin for, 90:57-59 
Dresses: 

1920s dress embellished with 

buttons, 92:108 

by Valentina, 90:29-32 

by Isabel Toledo, 91:38-42 
Dyeing: large pieces of fabric, 90:14 


E 


Edge finishes: 
using differential feed for, 88:54 
Elastic: for skirt hem treatments, 91:4,54 
Elliott, Mary: on Valentina Nikolaevna 
Sanina Schlee, 90:28-33 
Embellishment: 
using inset fabric for, 88:60-63 
See also Beads, Braid, Collage, Drawn 
threadwork, Embroidery, Fringes 
Embroidery: 
for making felt trivets and coasters, 
88:76,78 
free-motion, 87: 60-65 
drawn threadwork with, 89:70-75 
on buttons, 87:60-65 
stitching in air, 89:73-74 
machine 
choosing threads for, 91:44-47 
digitizing designs for, 88:64-69 
software for, 88:68 
silk-ribbon 
See Silk-ribbon embroidery 
stitch types and densities, 88:67 -68 
supplies, sources for, 92:58 
Emodi, Barbara: 
on must-have tools, 92:20,22 
Ericson, Diane: on embellishing with 
inset fabric, 88:60-63 
Escada: shoulder pads by, 90:47 
Exclusively Yours Creations stretch lining 
fabric: review, 92:74 


F 


Fabric: 
collage, creating, 92:30-33 
cotton/Lycra knits, 89:62-65 
decorator, 92:64-69 
Japanese yukata, for quilting, 
89:66-69 
mohair, sewing, 91:74-79 
shopping for, 87:16,18; 90:34-37 
Slinky Knits 
sewing to wovens, 90:54-56 
solving shortage of, 88:40-43 
sources for, with large designs, 89:69 
Ultrasuede, wrinkles in, 90:14 
Facings: eliminating, 87:28 
Felt: coasters and trivets, embroidered, 
88:76-78 
Fernenias, Ramona: on fitting straight 
skirts on round tummies, 88:16 
Fiskars Softouch Pinking Shears: 
review, 92:76 
Fitting: 
adding sleeves to pattern, 91:32,34 
altering sleeves, 88:24,26 
hip-huggers, 92:24,26 
jeans, making roomier, 89:12 
making a muslin for, 92:34-46 
pants, 91:55-60 (fold-out) 
pin-fitting with seam allowances 
inside, 90:16 
reducing necklines, 90:22,24 
straight skirt on round tummy, 88:16 
using sloper as fitting tool, 87:22 


Flexible curve: 
using to measure curves, 88:24 
Fringes: making twisted, 90:12 


G 


Gardner, Gayla: on designing many 
garments from one pattern, 92:60-63 
Gathering: 
using differential feed for, 88:54 
Goddard, Stephanie Corina: 
on windowpane patchwork, 
90:60-63 (erratum, 91:12) 
Goodall, Lindee: on digitizing machine- 
embroidery designs, 88:64-69 
Gores, adding to skirt, 87:44-49 
Gowns: 
by Valentina, 90:28,30 
silk-charmeuse wedding, 89:100 
silk-chiffon by Nettie Rosenstein, 
88:96 
silk-taffeta dressing, 92:118 
Gütermann In-Home Thread Cabinet: 
review, 91:86 


H 


Halter vests: adapting commercial 
pattern for, 89:36-39 
Hems: 
blind, 90:38-40 
by Calvin Klein, 90:45 
culturally inspired styles, 89:12 
extenders, 88:43 
for flared-leg pants, 90:12 
no-stitch, 90:45 
rolled 
using differential feed for, 88:55 
skirt, See Skirts: hem treatments 
Hiney, Mary Jo: on “road-mapping” with 
silk ribbon, 92:78-79 
Hochhauser, Sara: on no-mark quilting, 
90:41-43 
Hoffman, Barbara: on piecing curves in 
quilt tops, 87:41 -43 
Home furnishings: 
bedspreads, making button-up 
panels, 90:76-77 
curtains, embellished with drawn 
threadwork, 89:70-75 
slipcover for sofa, 91:66-69 
videos, review, 88:74 
See also Slipcovers 
Howland, Karen: 
on altering sleeves, 88:24,26 
on making hip-huggers, 92:24,26 
on reducing necklines, 90:22,24 
on sequin-covered fabric, 92:42-43 
on techniques for darts, 87:20,22 
Husqvarna Viking: See Viking, Husqvarna 
Hyman, Lisa: on reviving yellowed bridal 
gown, 87:6 


Industry, sewing, tips, 90:44-47 
Inkjet printer for printing on fabric: 
See Printing on fabric 
Inset fabric: embellishing with, 88:60-63 
Interfacing: mohair, 91:75 
Ironing board: expanding, 90:10 


J 


Jackets: 
bagging a lining for, 88:56-59 
by Valentina, 90:29,31 
abstract fabric collage, 92:30-33 
sashiko-quilted silk, 91:80-83 
velveteen, 87:92 
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Janome: review of Décor Excel sewing 
machines, 87:68,70 

Jeans: making roomier, 89:12 

Jenab, Blossom, and Kate Rittenhouse: 
on copying garments, 88:36-39; 

92:48-52 

Jonson, Christine: 

on cotton/Lycra knits, 89:62-65 


K 


Karen’s Kreations boiled wool: 
review, 92:74 
Kennington, Kayla: 
on abstract fabric collage, 92:30-33 
Khalje, Susan: 
on dressing plus-size figures, 91:61,63 
on embellishing zippers, 89:45-47 
on sewing with lace, 88:30-35 
on using boning, 87:56-59 
Kieppe, Karen: on silk-ribbon 
embroidery for beginners, 92:56-59 
Kim, Injoo: 
on drafting a pants sloper, 89:52-56 
Kirchhoff, Gloria: on making sofa-wrap 
slipcover, 91:66-69 
Klein, Calvin: hems by, 90:45 
Knits: cotton/Lycra, sewing with, 89:62-65 
Kornice Koncepts: review, 90:72 


L 


Lace: sewing with, 88: 30-35 
Lee, Linda: 
on making box pillows, 90:64-67 
on making convertible garments, 
88:48-52, 88:48 (erratum, 89:8) 
on slipcovering side chair, 87:50-53 
Lies, Barbara E.: on pin-fitting with seam 
allowance inside, 90:16 
Lining: 
baggingfor jacket, 88:56-59 
for set-in sleeve, 89:41-43 
Linked-shapes quilting, 89:66-69 
Loop turner, 92:20,22 


M 


Magnapoint Magnifiers: review, 90:74 
Margulis, Natalia: 
on drawn threadwork, 89:70-75 
Martha Pullen Thread Stand: review, 91:86 
Mattress edge: 
for box-pillow boxing, 90:65-67 
Mayer, Jeffrey, and Todd Conover: 
on updating wrap-and-tie halter 
vests, 89:36-39 
Millennium Mohair Challenge, The, 
91:74-79 
Millett, Sandra: 
on bagging a jacket lining, 88:56-59 
product reviews, 88:72,74; 90:72,74 
Minimalist couture by Tom and Linda 
Platt, 87:26-31 
Mitering: 
corners, 92:62-63 
uneven, 90:46 
Mittelmark, Harold: 
on wrinklesin Ultrasuede, 90:14 
Mix ‘n’ Match Templates for Quilters: 
review, 88:72 
Mohair: 
design challenge, 91:74- 79 
sewing with, 91:74-79 
MOKUBA stretch organdy ribbon: 
review, 92:74 
Morris, Karen: 
on hems for flared-leg pants, 90:12 
on Threads Design Challenge IV, 
89:26,30,34 
Seealso Patterson, Judy 


90 THREADS 


Moyes, Patricia: 
review of Fall/Winter 2000 patterns, 
92:37 -41 
review of Spring/Summer 2000 
patterns, 89:57-61 
Muslins: making for fitting, 92:34-36 


N 


Necklines: reducing, 90:22,24 
Needles: for silk, 91:82 
Neukam, Judy: product reviews, 88:74; 
90:72,74; 91:84,86,88; 92:74,76 
Notions: 
must-have, 92:20,22 
reviews, 88:7 2,74; 90:72,74; 


91:86,88; 92:74,76 


Open-toe appliqué feet, 92:20,22 


P 


Pants: 
by Yves St. Laurent, 90:48-53 
copying, 88:36-39 
hems for flared-leg, 90:12 
making convertible, 88:49,51-52 
making hip-huggers, 92:24,26 
primer by Sandra Betzina, 91:55-60 
removing side seams from, 92:44-47 
sloper for, drafting, 89:52-56 
vertical-welt pockets for, 92:16 
Patchwork, windowpane, 90:60-63 
(erratum, 91:12) 
Pattern reviews: 
for Fall/Winter 2000, 92:37-41 
for plus sizes, 91:88 
for Spring/Summer 2000, 89:57-61 
Patterns: 
back-facing for jacket lining, 88:59 
copied from garments, 88:36-39; 
92:48-52 
designing many garments from one, 
92:60-63 
details from old envelopes, 91:94,96 
for custom thimble, 87:54-55 
for fabric cuff bracelets, 89:80 
for gores, 87:46 
for jacket lining, 88:58 
for pie bag, 87:72,74 
for sashiko quilting, 91:81-82 
for side-chair slipcover, 87:52 
for slender juniors, 90:12,14 
halter vest, adapting commercial 
pattern for, 89:36-39 
making a duplicate, 88:20,22 
mohair, choosing for, 91:74-75 
plus sizes, See Plus sizes 
using with windowpane patchwork, 
90:60-62 
Patterson, Judy, and Karen Morris: on 
sewing-machine repair as career, 87:6,8 
Percy, Celeste: 
on making duplicate pattern, 88:20,22 
on making piping, 90:18,20 
on sewing in zippers, 89:14,16 
on shopping for fabric, 87:16,18 
Perfect Patchwork Templates, review, 
88:72,74 
Perfect Pleater: using for garments and 
home furnishings, 89:48-51 
Piecing: 
invisible, 88:41 
layouts, 88:42 
paper-, quilting technique, 89:67-69; 
90:6 
patches with double-sided sashing, 
90:60-63 
using cross-grain layout, 88:41 


Pillows, box: making, 90:64-67 
Pinking shears: uses for, 92:16 
Pins: sewing without, 87:32-35 
Piping: making, 90:18,20 
Pippen, Kitty: on quilting with linked 
shapes, 89:66-69 
Plackets: concealed, 90:46 
Platt, Tom and Linda: 
on minimalist couture, 87:26-31 
Pleating: makingyourown, 89:48-51 
Pleating, professional: sources for, 89:34 
Pleats: 
open, 92:62 
using cotton/Lycra knits for, 89:65 
Plus sizes: 
review of patterns for, 91:88 
wardrobe strategies for, 91:61-65 
Pockets: 
decorative, 87:76,78 
echoed shaping, 91:94 
flap by Armani, 90:44 
in raglan-sleeve seam, 91:96 
inserting zipper in side-welt, 92:46-47 
no-clip welt, on princess-style jacket, 
91:48-49 
utility and decorative, 92:84,86 
vertical-welt for pants, 92:16 
Points: tools for turning and pressing, 
92:20,22 
Poncho top: 
converting to shawl or skirt, 88:51-52 
Pressing: 
mohair, 91:75,77 
preventing scorching, 91:16,18 
tools for, 90:10; 92:20,22 
Princess pattern: shortening, 89:20,22 
Printing on fabric: 
using inkjet printer, 88:44-47 
sources and supplies for, 88:47 


Quilt Cut: review, 88:72 
Quilt tops: piecing curves in, 87:41-43 
Quilting: 
borders for, 89:68-69 
crazy, paired with ribbon, 92:56-59 
design software, review, 90:82,84 
fabric, Japanese yukata, 89:66-69 
making templates for, 90:41-43 
no-mark technique, 90:41-43 
paper-piecing technique, 90:6 
patchwork, windowpane, 90:60-63 
(erratum, 91:12) 
patterns for, 89:68 
piecing, 87:41-43; 89:68 
sashiko on silk, 91:80-83 
with large designs, 89:66-69 
with linked-shapes technique, 
89:66-69 
See also Sashiko quilting, Book reviews 
QuiltSmart’s Double Wedding Ring: 
review, 92:76 


R 


Rasband, Judith: 
on altering bodices, 89:20,22 
Ray, Mary: on hem treatments, 91:50-54 
Reversible garments: making, 88:49-52 
Riba, Abby: on making a muslin, 92:34-36 
Ribbon, silk: 
“road-mapping” with, 92:78-79 
embroidery, 92:56-59 
Rittenhouse, Kate, See Jenab, Blossom 
“Road-mapping” with silk-ribbon, 
92:78-79 
Roberts, Sharee Dawn: on choosing 
machine-embroidery threads, 91:44-47 
Rosenstein, Nettie: 
silk-chiffon evening gown by, 88:96 


Ruching: for box-pillow boxing, 90:65-67 

Ruddy, Sharon: review of Janome Décor 
Excel sewing machines, 87:68,70 

Ruffles: for skirt hem treatments, 91:53-54 


S 


Sashiko quilting: on silk, 91:80-83 
Scarves: 
by Isabel Toledo, 91:42 
Möbius, 91:92-93 (erratum, 92:8) 
Schuster, Kathy: 
on dyeing large pieces of fabric, 90:14 
Scissors: left-handed, 87:6, 88:6 
Havel’s, Inc., 88:6 (erratum, 89:8) 
Seams: 
adding, 88:42-43 
changing straight to shaped, 88:63 
fixing twisted, 92:18 
flat, for boiled wool, 87:27 
for bias stretch, 87:47 
for lace, 88:32-34 
knit, using differential feed for, 88:54 
serged French, 90:44 
Sequins: 
embellishing zippers with, 89:46-47 
sewing fabric covered with, 92:42-43 
Sergers: 
Baby Lock Evolvé, review, 89:82-83 
Bernina 2500DCET coverstitch, 
review, 91:84,86 
Sewing: 
children’s lesson packets, review, 
90:72,74 
industry tips, 90:44-47 
tools for, 92:20,22 
with mohair, 91:74-79 
without pins, 87:32-35 
Sewing Adventures for Children: 
review, 90:72,74 
Sewing machines: 
feet for blind hemming, 90:38-40 
Husqvarna Viking Designer I, 
review, 90:70,72 
Janome Décor Excel, review, 87:68,70 
maintenance, 91:28,30 
open-toe appliqué foot for, 92:20,22 
Sewing table: making, 91:16 
Sewing-machine repair as career, 87:6,8 
Shaeffer, Claire: 
on sewing on a button, 92:53-55 
on Yves St. Laurent pants, 90:48-53 
(erratum, 92:8) 
Shawls: converting to poncho top or 
skirt, 88:51-52 
Sheets, Celeste: 
on making Vionnet’s Mobius scarf, 
91:92-93 (erratum, 92:8) 
Shoulder pads: 
by Escada, 90:47 
using, choosing and making, 
91:70-73 
Shriber, Nancy: 
on sashiko quilting on silk, 91:80-83 
Side chair: slipcovering, 87:50-53 
Silk: 
needles for, 91:82 
sashiko quilting on, 91:80-83 
Silk-ribbon embroidery, 92:56-59 
Skirts: 
by Valentina, 90:30,33 
converting to poncho top or shawl, 
88:51-52 
fitting on round tummies, 88:16 
hem treatments, 91:50-54 
making basic, 91:51-52 
using tabs to create drapes on, 
88:50,52 
Sleeves: 
adding to sleeveless pattern, 91:32,34 
altering, 88:24,26 
altering armholes, 91:32,34 
false, 90:100; 92:6 
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For over two decades, Hirsch International has helped thousands of 
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"M that you need with our NEW e-commerce site, www.bldg-blocks.com. 
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Call us at 1 -800- 394- HICO (4426) Dept. T1200 or email us at infoGhirschintl. com and ask for your FREE information pack. 
Join us at the METS Seminar 2001 on January 19th & 20th in Chicago, Illinois. Call 1-800-394-HICO (4426) for details. 
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Sleeves (cont.): 
fancy, 90:78,80 
low-cap, set-in for reversibility, 
88:49-52 
removable, 88:48-52 
set-in, 89:40-44, 92:61 
shaped with buttons, 91:94 
Slinky Knits: sewing to wovens, 90:54-56 
Slipcovers: 
for side chair, 87:50-53 
for sofa, 91:66-69 
Sloper: 
as fitting tool, 87:22 
drafting for pants, 89:52-56 
Smith, Shirley: on softly tailored, 
one-seam trousers, 92:44-47 
Snaps: 
removing and replacing, 88:12,14 
sources for, 88:52 
Sofa wrap: See Slipcovers for sofa 
Special needs: 
adaptive clothing for, 87:14, 89:8 
Spero, Jean K.: on left-handed scissors, 87:6 
Spinster: review, 90:72 
Sprigg, Laurel: 
on decorator fabrics, 92:64-69 
St. Laurent, Yves: pants by, 90:48-53 
Stabilizers: for no-mark quilting 
technique, 90:41-43 
Stamps by Kate: review, 88:72 
Stein, Stephanie: Closures by, 89:98 
Stitches, hand: 
for lace, 88:32 
for silk-ribbon embroidery, 92:57-59 
French knot, 89:46-47; 92:57 
lazy daisy, 92:57 
ribbon stitch, 92:57 
stem stitch, 92:57 


straight stitch with ribbon, 92:57 
sashiko, 91:82-83 
Stitches, machine: 
bar-tacking seams, 92:33 
blind hemming, 90:38-40 
in air, feet for, 90:40 
edgestitch in air, 90:45 
free-motion in air, 89:73- 74 
with mohair, 91:75 
Swatches: making book of, 92:12 
Swatching, 90:34-37 


i 


Tailoring: sources for supplies, 89:43 
Tatool: review, 90:72 
Telescoping Magnet, Heavy Duty: 
review, 90:74 
Thief River Blank Pattern Tissue, 
review, 88:74 
Thimbles: making custom, 87:54-55 
Thorn, Patricia S.: Closures by, 90:98 
Thread-tracing: 
as marking technique, 88:33-34 
ThreadPRO, review, 91:86 
Threads: 
for machine-embroidery, 91:44-47 
UV, review, 90:74 
Threadwork: drawn, 89:70-75 
Ties: making bow tie from straight tie, 
89:10 
Toledo, Isabel and Ruben, 91:38-43 
Tools: must-have, 92:20-22 
Topstitching: 
on cotton/Lycra knits, 89:65 
Tracy, Ellen: bias binding by, 90:47 
Tufting: on box pillows, 90:67 
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Bring the fun home with The Simpsons design cards - 
NEW from OESD. Get 30 groovy designs of one of the funniest 


and most watched cartoons of all time! 


Visit your local sewing center today! 


THE SIMPSONSTM & ©1998 Twentieth Century Fox Film Corporation. All Rights Reserved. 
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Ultrasuede: eliminating wrinkles in, 90:14 
UV Thread: review, 90:74 


V 


Valentina Nikolaevna Sanina Schlee, 
90:28-33 
Veblen, Sarah 
on fabric shopping, 90:34-37 
on fabric-shortage strategies, 88:40-43 
on Threads Design Challenge IV, 
89:26,32,34 
Vent: forming for sleeves, 89:43-44 
Vests: 
embellished with silk-ribbon 
embroidery, 92:56 
halter, 89:36-39 
made with fabric collage, 92:30-33 
Video review: home furnishings, 88:74 
Viking, Husqvarna: 
Designer I, review, 90:70,72 
Embroidery Library’s Lace, 
review, 91:88 
Vionnet, Madeleine: making Möbius 
scarf, 91:92-93 (erratum, 92:8) 


W 


Waistbands: 

$500 elastic, 90:46 

on Yves St. Laurentpants, 90:49-53 
Wardell, Lena M.: 

on expanding ironing board, 90:10 


You may also purchase at 
= 








- i 
os il 
f 
= = 


www.embroideryoniine.com 





Wassing-Shepherd, Saskia: on 
free-motion embroidery, 87: 60-65 
Welt pocket, no-clip, 91:48-49 
White, Laura: See White, Roxy 
White, Roxy: 
on making a pie bag, 87:72,74 
on making fabric cuff bracelets, 
89:78,80 
Winge, Stephanie: Closures by, 92:106 
Wool: 
benefits of using, 87:27-28 
felted, sources for, 88:78 


y 


Yelin, Andrea B.: Closures by, 87:90 
Yokes: shaped, 91:94 
Young, Muffy: 

on making twisted fringe, 90:12 


l 


Zippers: 
centered, sewing in, 89:14 
embellishing, 89:45-47 
in garments forinjured, 91:22,24 
in side-welt pocket, 92:46-47 
inserting, 89:14,16 
by hand-picking, 89:45-47 
invisible, sewing in, 89:14,16 
lapped, sewing in, 89:14,16,47 
on Yves St. Laurent pants, 90:49-51 
(erratum, 92:8) 
sources for, 88:52 
tubular, adding to pants or sleeves, 
88:49,51-52 





Another Quality Product From 
ne C à A 
OC sd 


INC, 


OKLAHOMA 


EMBROIDERY 
SUPPLY & DESIGN 
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READER SERVICE NO. 188 


See ad index on pages 104-105 for reader service numbers. 


EmbroideryMachines.com 


800-739-7374 






| allbrands.com or sewi 


| World’s Shipu reck Beads 
Largest 

Selection 
of BEADS 


ware shipwreck beads. com (360)754-2323 (800)950-4232 






n Zz Aa om ao > wv 


are 





$699 UP 


“Embroidery ONLY machines don’t tie up your 
sewing machine. Run both at the same time.” 


i 


achinestore.com + 9789 Florida Blvd. 


Baton Rouge, LA 70815, USA * INTL: 225-973-1285 e FAX: 225-923-1261 
email: sewserg@allbrands.com * discussion: sewserg.com 


Over 3000 New items in our 2000 catalog 


2500 Mottman 


Call or Send $6.00 
Open Daily 9am to 6pm 


RD SW. Dept TH Olympia WA.98512 


Michael's Fabrics 
FINE FABRICS - DESIGNER ENDS 
BEAUTIFUL ITALIAN WOOLENS 
DESIGNER ENDS - $12-$30/YARD | 
MANY STYLES & COLORS | 





= 


CALL FOR 


SAMPLES 


$15.00 subscription: 
130 Slade Ave., #323, Baltimore, MD 21208 


Toll Free: 877-266-8918 
www.michaelsfabrics.com 
Couture Quality - Great Prices!! 








Ny 


\ 








VENETIAN VEST 


No. 510 4 
Multisized 
Petite through Plus 


Two Styles Included 


LOES HINSE 
k ESIGN 


$16 plus $4 s/h 
CM residents add 7.25% tax 
Visa / MC Checks 





P.O. Box 1430 
Seaside, CA 93955 
888.554.LOE5 FAX 831.484.1451 
www.loeshinsedesign.com 












Straw Hat Making Video 


Easy Step-by-Step Instructions 


$39.95 + s/h $4.50 


P. O. Box 711836 T 
San Diego, CA 92171 - 1836 


aheadinc@home.com www.aheadproductions.com 






Woven and printed, sew-on or iron- 





on; also size, care and content labels. 






Low minimums, fast service. 










. Information kit with samples and 
[order forms. Use e-mail and save on 





custom label set-up fees. 





e-mail: postman@sterlingtape.com. 


1-888-312-0113 


Name Tape Co. 


Dept TM3 / P.O. Box 939, Winsted C T 06098 
www.sterlingtape.com 











Fitting Tips! 


| The Resource for Users of Pattern Making Software 
WWW fittingtips.com 


NEW.... 
Pattern Making Software—Getting Started 
An interactive CD resource with software demos 





P O Box 290651 
Nashville, TN 37229 


info@fittingtips.com 
1 800-213-0673 pin 1212 


Tassel . 
agic 


[he ultimate tassel 
and tringe making 
tool tor creating 
custom home decoi 
quickly and easily! 
| «800.368.1007 


www.tasselmagic.com 


Peau gnimings Ser Hee 


Western New York's most complete sewing 


716-992-4364 
Fine Fashion 
& Quilt Fabrics 
Palmer/Pletsch 


Sewing School 
http://best4you.buffnet.net/ 








8566 N. Main St 
Eden, NY 14057 










and pattern fit center. 


PFAFF Dealer 


"n e ao 
Impressions 











by Carolynn 








Marketplace 


WORLD OF 


burda FASHION 


MAGAZINE 


Monthly magazine. 50 to 60 patterns in each issue. 


Each pattern in five sizes. 
Send $15 for 3 issue trial subscription to GLP 
INTERNATIONAL, POB 9868, Englewood, NJ 07631-6868, 
call 201/871-1010, e-mail: info@glpnews.com 


Visit us at: www.glpnews.com/Crafts.html 


Bra-makers Supply 
Make your own bras for fit fashion and fun! 
Visit our website at www.bramakers.com to learn how! 
Simply everything for bra-makers at home or in business 
Wholesale orders also welcome - International service 
Free Catalog: Phone (905) 948-1396 
45-580 Hood Road, Markham ON Canada L3R 923 





Your web site and mail order source 


for “Tire” Silk Thread 


9805 N.E. 116th Street « PMB 7160 
Kirkland, WA 98034-4248 
email: thingsjapanese@seanet.com 


Phone: (425) 821-2287 * Fax: (425) 821-3554 


Things Japanese 


SNAPS 


The Original and Only Complete Source 
The largest selection of snap 
styles and colors for Shirts, 

Jeans, Jackets, Sportswear, Infants 
Wear & Leather. Free Catalog. 


The Bee Lee Company 


P.O. Box 36108-TH 
Dallas, Texas 75235 -1108 Ħ 1-800-527-5271 





[^ 128Page 
R | Full Color 

N | Quilting Catalog 
i From America’s i 
Iı Largest Quilt Shop! i 


| Featuring all the fabric, books, patterns and | 
quilting goodies you could wish for. Send your 
name & address today! Your catalog will be 






| mailed without delay. Send to: I 
| + - TM | 
Keepsake uilting, | 
I Dept. TM l 
I Route 25B, PO Box 1618 l 
Centre Harbor, NH 03226-1618 
I I 
L www.keepsakequilting.com J 
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4161 S. Main St., 
L.A, CA 90037-2297 


Ipha 


impressions, inc. 
LABELS . 





: HANGTAGS 
MULE Fae 
ALPHACARE LABELS | | — SIZE TABS 





1000 MINIMUM ON 


CUSTOM ORDERS CREE E NES | 


For More INFORMATION or BROCHURE 
CALL: (800) 834-8221 + (323) 234-822] 
FAX: (323) 234-8215 


E-Mail: Alpha iImpioaol.com 
| WE ACCEPT MASTERCARD. VISA AND AMERICAN EXPRESS 





Flat Kou for the Fashion Industry $22 
Workbook & Step-by-step instructions 
Self-instruction or reference. 


Applied Flat Sketching... $26 


Detailed sketches, front & back croquis. 


How to create a portfolio presentation. 


Both books: Novice to professional; sketch, trace, 
scan & combine images; draw garments on figures. 


Send check or money order with $3 each s&h to: 


(U.S. dollars only) 
DA'MAX www.da-max.com 
P.O. Box 50575, Dept. B, Los Angeles CA 90050 


Fax: 323-255-5510 Wholesale inquiries welcome 


QA) ra TE WAO OH RCA CRI CRD ACS CLG 






= 12 Four Harness and 
5 Two Harness 
> Looms 





Turn rags and other scrap fabric 
into beautiful rugs with an easy 
to use Leesburg looms. 


* We Carry A Full Line Of Supplies * 
* Send For A FREE Brochure * 


Order Your Looms and Supplies From 


LEESBURG LOOMS AND SUPPLY 


TO Och Cun Gu Cun Gun ORS 


201 North Cherry Street 


Van Wert, Ohio 45891 
419/238-2738 800-329-9254 
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I study program teaches new speed up methods and 
gfactory short cuts. Brings home sewers and pro: 
fessionals up to date. Starts beginners off righ 


re awarded. Free b 





8 FROM RAGS B 
— r1 TO RICHES & 


CX? CIS QD quo eu OX 


See ad index on pages 104-105 for reader service numbers. 





Visa/MC/ Discover 


Unique Fabrics by Mail 
Cotton & Rayon Batiks 


Hoffman Bali Handpaints 
Princess Mirah Batiks Great Service 
indonesian Batiks Best Selection 
$5/set batik swatches or $20 swatch subscription 
me visit us at our new location. 
800.228.4573 Fax 540.228.9597 
200.B West Main Street, Wytheville, VA 24382 




















genuine 


Polartec & 
Polarfleece 


fabrics direct from the source 


Malden Mills’ year round! 


Rita 


store 


"| www maldenmillsstore.com 


Shoo online or call toll free 877-269-7652 for a $5 swatch pack 


Finest Belgian Linen Yardage 
From ThreadPRO 
Samples & Price List $5 
(applied to first purchase) 
Digitized Classic Christian Embroidery Designs 
At www.threadpro.com 
888-355-7646 POBox 487, Mabank TX 75147 















NOW! IT’S EASY TO SEW! 


Learn Sewing/Dressmaking at home! Unique home 


Save Money-Make Mone ARIS MES Professionally! n 
RITE or GALL TODAY! 1- 800-326-9221 


V fetime Career Schools, Dept: TIO3CO 
"A Harrison S St. Archbald PA 18403. C ER 


SOFTWARE 


E Garment Styler 


for design and patterns 


¢ Stitch Painter 
for any craft with grids 
IBM, Mac & Amiga 
* catalogue $1. 


Cochenille Design Studio 
P.O. Box 234276 - T, 
Encinitas, CA 92023-4276 
(858) 259-1698 
http://www.cochenille.com 


| Deis] Peis] DEC] Deis) DOC De 


? 

l 

e Modern patterns for ethnic fabric 
> Designs suitable for other fabrics 

< http://www.imall.com/stores/rlboone 
e or send $2.00 to RLBoone, PO. Box 3276, 
$ Falls Church, VA 22043. Make check to RLBoone. 

Tel: 703/448-3884. 

L Wholesale inquiries welcome. 





TORRENCE 


PATTERNS FOR WEARABLE ART. 





A New Pattern from 


Europa Blouse 


Elegant, classic clothing with 
a contemporary twist T 


* Simple to construct 

e Fits many figure types 

* Includes informative 
designer tips 

Sizes 6-26 


Fred Bloebaum 
4200 Park Blvd. 

PMB 102, Dept. T 
Oakland, CA 94602-1361 
(510) 893-681 1 

www lafred.com 


LORRAINE 


Visa/MC accepted 
$16 pp-check or money order 
CA residents add 8.25% tax 


Send for free brochure 
2112 So. Spokane St 
WA 98144 


Seattle, 
toll free: 888-280-9448 
Www. lorrainetorrence com 





fabric dot 


www.fabricdot 


co 


Bright Contemporary Cottons 
Discounted Pricing 

Easy Internet Shopping 

505-466-1686 Great Service 


free shipping on your first order if you mention this ad 


"the fabric lovers’ Mecca."bemorr News 





..for bridal, apparel, & home décor. 
Swatching service for specific needs. 
www.habermanfabrics.com 

117 W. 4" St., Royal Oak, MI 48067 
Phone: 248.541.0010, Fax: 248.541.3437 







= 


=— 
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NEW!!! ON LINE ORDERING | 


(View all our products) 


www.beaconfabric.com 
Sewing Notions Machine Embroidery Supplies 
Serger Thread Upholstery Supplies 
Outdoor Fabric Flag Cloth (40 colors) 
Zippers-Webbing Marine and RV Fabric 
Buckles-Velcro Home Dec Notions 
Sewing Gifts and Much More 


Beacon 


Fabric ^ ‘Notions 


6801 Gulfport Blvd So. #10 
SoPasadena, FL 33707 





800-713-8157 | 


wwwbeaconfabric.com 


See ad index on pages 104-105 for reader service numbers. M (] [ k e Ip | (| C e 


A BRAND NEW PRODUCT FROM L.J. DESIGNS 
qo SUPER 
sien FINE 

| FUSIBLE 
| - y lus m STAY 
us TAPES 


Select White or Black; Tum or Bias 
A "MUST HAVE" Sewing Notion 
for Lightweight Fabrics! 













here PAON Girl 
yi hRave 


We TE ful P atl ersdor en He autitu! Litt TE EI 
www ilaravecom 
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EE” Fonibre® Colorgamic® Cotton 3 LJ Designs wv | 'KAISCISSORS.com 
1 $ Colored by nature in the cotton boll itself. : Reno, NV 89511-0863 : » 

E (74 Yarn & Sliver samples $4.00 FOX FIBRE'2 Call or write for free brochure Top-rated fabric scissors 

, a Fabric samples $6.00 : PETENS www.sewnetcom/ljdesigns — Various sizes - Free Shipping 
> * VRESEIS LTD PO Box 69 : $10 + 2 S&H * MC, Visa, check or money order www.KAISCISSORS.com 

t Guinda, CA 95637 or www.vreseis.com 1 Seattle, WA * (206) 878-4943 












Send $2 for Planning ol enmld Q9) hohrot 
Kit $ Fabric samples: MAS n Hl te 
HOMESPUN From 10 foot Wide Cotton m 
Box 4315-T120 Washable. Non-Toxic. Fac 
| Thousand Oaks CA 
| 91359-1315 Pricing, Free Estimates. — 
Or Custom- Made or Do-It Yonrsel 
MC/V Toll FREE 
1-888-543-2998 
mmu ` eUpholstery 
BIET d eSlipcovers 
MA et "in yo e Bedspreads 
"i ey ® Tablecloths 
No Seams eWall-Covering 
lo Sew e Clothing T 
or show! eBanners, etc. aa | 


^ne os] ÉLAN? PATTERN COMPANY 
534-T Sandalwood Dr, El Cajon, CA 92021 USA 


2001 — Celebrating our 15th year of 
Vacations & Workshops for the Sewing Connoisseur 


Join us for GETAWAYS to Australia, 
Toronto, LA & the “Oscars” 


4 ALL-NEW FIT "U" WORKSHOPS 
4 Fantastic Fit Instructors 

4 Great Locations and 4 Dates 
San Jose, CA/Feb; Boston, MA/ 
April; Rochester, MN/May & 
Louisville, KY/Oct 


OSEE 


847/277-0490 e www.StilchesGetaways.co 


ullresuede- 


ULTRASUEDE SOFT®, LIGHT®, 
ANIMAL PRINTS, ULTRALEATHER™ 
We carry over 90 colors! Cut squares or yardage. Special 
Price on 5" x 5", 20 ea. Just $15.95 + $4.50 s/h. We also 
have 6 x 9's & 9 x 12’s Call for pkg. Prices. Swatches 
$10 includes s/h. Send SASE for brochure. 
UltraScraps, 6626 W. 79th Ave., Arvada, CO 80003 
1-800-431-1032 or 303-431-1016 
www.Ultrascraps.com 






# 645 Full Band | 








| Pattern! 





| ($2.00 U.S.) 


* NEW Fabric Samples! 
($1.00 U.S.) 


NEW Website! www.elanpatterns.com 


U.S. 1-888-739-3526 - Foreign 1-619-442-1167 
Visa/ Mastercard OK, check/money order U.S. funds 





















GREAT FIBER GETAWAYS & WORKSHOPS 





Reproduction Fabrics 
See our For Garments € Quilts 


Te — 2 4715 - 1050 ~ 


catalog: 


Casual comfort, exc hing desig 
#029 ASYMMETRY 


XS - 5XL $15.00 ppd 
| 80 page! - Catalog $2 
free wih order! 
19618 Canyon Drive 


Granite Falls, WA 98252 
1-800-681-4293 







: : cho 
www.reproductionfabrics.com <> j^ 


~ PATCHWORKS ~ 
317 East Mendenhall, Suite D 
Bozeman, MT 59715 


1-888-PATCHWK (728-2495) 







mm EM CA *€999999999999$9999 
L^ uw | Y — atus pucr "Sc 
pos + 
j 
2 m e | d Tow fabrics s 
gm & : 
2 à -— 3 
| New Pattern! TREADLEART w~ € : ONLINE: e 
Soho Pant $1003 For All Your Sewing, Embroidery and Quilting Needs 41 He °6 CS mp ad e e < 
*Fabric Sewing Machines T yyw "ABIPICS 
| E “Books «Machine Accessories $ EN € z zh iy Fe © 
CA sedan Meat tax Patterns «uettingiNations ¢ cg a bé 
an mET—- |: 06e; 
VISIT OUR WEBSITE! + Diane LaMorte, Corpus Christi, TX e 
Textile Studio Patterns | www.treadieart.com LZ " Wonderful textures, fabulous designs, LZ 
1552 Beach Street. Unit Q ¢ glorious colors...quite simply, the best. 4 
ntad CA GABOR SOUTHERN CALIF. NORTHERN CALIF. A. Nancy R, Lowell, MA 
Jaxtang, F 25834 Narbonne Ave. 1965 Mendocino Ave. © htto://www.emmaonesock.com } 
(510) 655-9161 ron Lomita, CA. 90717 Santa Rosa, CA. 95401 € p: : - $ 
(510) 655-9160 T 310-534-5122 707-523-2122 OOo $$ OHHH SHH HSH SS 
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“Nutcracker 
Finale 


| Wall Quilt ees: 


ilt size) 


STITCH 'EM UP PATTERNS 
495] THUNDER RD. 
DALLAS, TX 75244 


, www.stitchemup.com 





Our own Line of Luxurious designer YARNS 
for knitting and weaving. 

FREE YARN SAMPLE & COLOR CATALOG 
Wholesale to Production Knitters, Weavers and Retail Stores. 
ERDAL YARNS, LTD 
303 FIFTH AVE. SUITE 1104, NEW YORK, NY 10016 
1-800-237-6594 « 212-725-0162 * Fax 212-252-0082 
http:/Awww.erdal.com e-mail at erdal@idt.net 





Digitizing Training on CD Rom 


In depth mstruction 





Basic Digitizing | 


sample sew outs Lettering 
stitch settings Applique 
glossary of terms Color 

non software specific and more 


Order on-line WW'W.CKRCSALES. (COM 
Copital Resouree Cung. 877-374-2272 Dealers welcome 


j Small or Large Orders Welcome 


[Excellent Prices * 6-Day Service 
FREE Introduction Package 
T 1-800-944-4696 ; 


includes Samples & Order Forms for 
| Custom Name Labels, Clothing I.D. 
] labels and Care/Content & Sizes. 
Website: www.generallabel.com 


Generol Lobel Mig PO Box 640371 -Miami FL 33164 -Fox 305-949-2662 








wing Bridal 
Craft 


RIBBONS * INTERFACING « DOLL SUPPLIES 
QUILTING * BUTTONS * FABRICS * THREADS 
|. X LACES * HARD TO FIND NOTIONS & MORE! 

kh 


Great Prices - Free Catalog 
Newark Dressmaker Supply 


Dept 719 e PO Box 20730 
AL Lehigh Valley, PA 18002-0730 
tt | www.newarkdress.com 


1-800-736-6783 
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Lots of Southwest fabrics on-line! 








See ad index on pages 104-105 for reader service numbers. 


Patterns for haty & gloves 


Multi-size hat & glove patterns, 
Glovemaking supplies, 





. Patterns" 


Diem Millinery supplies, needies, 
SPECIALISTS IN FIT Fabrics, books, blocks & more 
AND FASHION FOR 


SIZES 12 AND UP 


CONVERTIBLE COLLAR SHIRT 
#202. It's versatile! Use it as a shirt or 
casual jacket. Multi-sized 12 to 26. 
$12.95 US or $19.45 + GST CDN, 

ppd. Complimentary catalog with order. 


Pattern \ Stadio 


For Distinctive Hats & Gloves 
P.O Box 15874 
Cincinnati, OH 45215-0874 
(512) B21-HATS 







www.patternstudio.com 
pstudio@patternstudio.com 


Send $2 (refundable) for catalog to 


Dept. T, P.O. Box 1719, Blaine, WA 
98231-1719 

or 

Dept. T, 185-9040 Blundell Road, #272 
Richmond, BC, V6Y 1K3 





Trish Waxed Linen Thread 
2, 3, & 7 ply - 16 colors 
4 ply - 30 colors 
Waxed Linen Necklace Kits & Patterns 














Royalwood Ltd. š catalog $2.00 
517-Th Woodville Rd. Ji 800-526-1630 


Mansfield, Oh. 44907 Fax: 888-526-1618 





MAKE IT SOUTHWEST STYLE! 









e Quilt Patterns & Kits 
© Applique Patterns & Kits - - 
| * Cross-stitch Charts, Kits Hand Selected Fine Fabrics cR, gs 
| * Craft Patterns, Much More! CATEGORIES: Y Cus ee 
26 pa etalon 4500 moose A 
SOUTHWEST DECORATIVES d) LINEN & BLENDS bie 


e) SPECIAL REQUEST 


For your swatch selection send 
name, address and $5.00 per 


191 Bighorn Ridge NE Dept T 
Albuquerque, NM 87122 


http://www.ewdecoratives.com 





category lo: NS r^ 
Les Fabriques = AN ( 
Charlottesville, VA 22901 J. 
(Toll Free) (877) 255-4899  / — (804) 975-0710] 


1422 Seminole Trail, 
Located in Historic Charlottesville f e-mail: Iabriques@aol.com 








Full & Sassy Pattern Boutique 
Patterns for ALl sizes specializing in Plus sizes 
Your favorite pattern designers in one place 
10% off ALL patterns everyday! 
We also carry Wild Ginger's pattern making software 


Shop online and save 


(lick & Sew - Pattern Master Boutique 2.0 
Tailor Made 2.0 - Child's Play 2.0 


Wholesale fine apparel 
and craft fabric 
available by the yard 


= 


POBox 224 - Holden, MA 01520 
811-892-8604, - www.fullfab.com 


www.fabricdirect.com 


Sewing Workshop * Textile Studio 


Fine Fashion Fabrics And 
Notions at 5096 Off Retail 


Fabrics such as Pima Cottons, 
Linens, Silks, Rayons, & Woolens 


www.fabricmartfabrics.com 


| Your favorite: e Designer patterns 
Fashion fabrics 
3 Notions 
A Beautiful buttons 
` Send $1.00 To Receive 1st Mailing 
Customers Receive FREE 
Monthly Mailings! 


™ Sewing Place 


Secure online ordering 
www.thesewingplace.com 
1-800-587-3937 


Design & Sew » Paw Prints * ReVisions 


511 Penn Avenue 
Sinking Spring, PA 19608 
Call 1-800-242-3695 


Visa MasterCard Discover 


+ Park Bench « Loes Hines » 
e pale] » sublsag¢m « 





See ad index on pages 104-105 for reader service numbers. 








The only sewing notions p 
that solve such oe 

Frustrating Sewing Problems 

e HUMP JUMPER? "e PUTS-IT™ 


"^eBUTTONHOLE BUSTER™ 
$5 ea (inci S&H) S.N. DESIGNS CO. 
145 Cabot St. Beverly, MA 01915 


Nancy's Notions 












1-800-833-0690 
RENAISSANCE 


© PTIons © 


www.renaissancebuttons.com 
Antique & contemporary buttons 
Box 130, Oregon House, CA 95962. Phone: 530-692-1663 










IN notione rU Aa inté faċhg: 
plies- embroidery supplies*t 


Sime 
for all your basic sewing needs : 
877-SEW-7400 (tell free) 
MITTERE FERES = 
hone Toii vues y" Sattler triad in 
pres x aura atterns: savers ociio-ss 


dressforms & pantsforms 


The Perfect Fitting Too! 


create an exact duplicate 
of your body and posture 


Do-It-Yourself Kits 
Custom-Made * Workshops 








www.mytwindressforms.com (408) 259-6044 





B ^ EYC SPECIALTY FABRICS DIVISION 
Bu. 2 EXCLUSIVELY YOURS CREATIONS 
và á RETAIL/WHOLESALE 





+ Specialty Knits - Helenca Jersey/Nylon Heather, Etc! 
. Used in swimwear, acti vewear & costuming Worldwide! 
+ Thousands of colors - Dyedto YOUR swatch — ! 


Call 1-800-992-7612 
www .exclusivecreations.com _ 





| Special: $188 











GOLDBLATT DISTRIBUTORS 


: ; 
PRESS LIKE THE PROS i NEW AND IMPROVED 


with the Profeseicnal 
SILVERSTAR 

IRONING SYSTEM 
Retail $328 


CM-600 


Portable Blindstitch 
Retail: $799 Special: $598 


Walking F 
$3 


WE CARRY A FULL LINE OF INDUSTRIAL SEWING EQUIPMENT | 


1511 Milwaukee Avenues Chicago «iL *60622 


Telephone: 888-505-4565 


E-MAIL: SEWMACHINE@MSN.COM 
All Credit Cards Accepted Telephone Orders 7 Days A Week 
e Established 1935 
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BLUEPRINTS-PRINTABLES 
800-356-0445, www.blueprintables.com 


Natural fiber yardage: cotton, silk, white & 
black rayon. | 
Accessory blanks: ruanas, silk covered ear- 
rings, scarves, scarf clips, custom orders. 
Blueprint yardage, squares and watercolor 
paper. Prepared for sun printing. 

Washable, non-toxic. Book: Blueprints on 
Fabric, innovative uses for cyanotype. 





Batter Quality 
| Blocks - Crowns & Brims, Sectional, Custom 
Books and Patterns 
Petersham Ribbon (Millinery Belting) 
For a Catalog Call or Write: 
104 S. Detroit St.» LaGrange, IN 46761-1806 
toll free 877-499-4407 


Fitting Books & Videos, Cutting Table & Mats 


TecSup:(816)461-1254 











www.judithm.com e-mail: judithm@judithm.com 







AddeA¢ Tables, Rulers & More.. 


Questions/Information/Catalog 
708-458-5600 
Dealer inquiries welcome 


SEw/Fir COMPANY? 


Quality Tools for the Creative Professional 





Fittingly Sew | 
Draft your own original patterns for | 
dressmaking and tailoring. 
Predesigned garments..Customize.. 
Determine seam allowances..Create 
yokes & facings.. Shorten or lengthen.. 
Plan layout..Determine fabric 
requirements..Print pattern pieces. 
Contact: Knitcraft, Inc. 
500 N. Dodgion 
Tel:(816)461-4912 Indep., Mo. 64050 | 
Fax:(816)461-5505 
Web:http://www.knitcraft.co 








Wholesale 
Se 
Retail 
1(800) 748-5144 
Fax (801) 466-2859 


Machine Embroidery Supplies E 
|www.creativestitches.com. 


Threads, Stabilizers Ete 








Need Sewing Notions? 
All the names you trust at discount prices: 


www.docs100.com 


Tel (610) 558-0860 . docsl00G? msn.com 
toll free (866) 362-7100 








Fabrics & Scarves 


for ! Lowest Prices * 
Artist Same Day Shipping « 
and Secure Server ¢ 
Industry 


_www.Silkconnection.com 


Pavelka Design 


: zl — —1 |Innovative patterns 
^ funky to fabulous 
| " upto plus size! 
" catalog $2- Dept T91, 
Box 561, Gibsons, BC 
Canada VON 1VO 


 www.pavelkadeslgn.com 
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- Retail Only 


300 plus pages * Fabrics - cottons, sitks, linens, & 
more Threads * Elegant trims & ribbons * 29 pattern 
lines * Books & magazines 


Fabulous! New! Mailorder Catalog 


It’s more than a catalogue, It's an education. 


Full Catalog - $15.00 — For Dolls Only - $10.00 
Add $5 for priority mail 


Create something wonderful from Someplace 


Wonderful-- Doll costumes, career fashions, 
Christening gowns, and more! 





Kiyo Design Inc. 


11 Annapolis St. - Annapolis, MD 21401 


410-280-1942 Fax: 410-280-2793 

Retail hours for walk in purchases Sat 10 am- 4 pm Only 
Credit Cards: MC VISA AMEX 
www.kiyoinc.com/fabric.html email:kiyosew@IBM.net 





Shop on-line 
Wholesale Only 


www.durangobuttoi.con 


A Boutique line of buttons... 





e e ® 
Anjoorian Silks 
Silk Dyeing For Clothing/Interior Design 


Bridal/Formal Wear 
512/219-1000 


www.anjooriansilks.com 


Unique Scissors 
& Notions 
Double Curved 
Embroidery Scissors 


Left Handed Scissors 


7] Call for FREE catalog: V 
j 1-800-638-4770 |; 
Order online: 
www.havels.com 


Havel's Inc. 
3726 Lonsdale St. 
Cincinnati, OH 45227 


98 | THREADS 


See ad index on pages 104-105 for reader service numbers. 


wal gd qd QUEUE T JN - 


i —$ DiCarlo FABRICS | 


: BEST CLOTHING FABRIC SINCE 1962 z 


“| — 80X CASHMERE 20% MINK ~ $39.95/YD st 
| LUXURIOUS! - $5 SWATCH FEE (REF. W/ ORDER) i. 


more bargains; WWW.gis.net/-dicarlo = 


: 


=| 


1 
V CDEXREKYXAXIEEXZ.EIEREILLÉEEXELRXLXELEXGXXIEXXXYX 


REUSABLE 


Hugo's G TAPE r 
AM SELF CLING « NO aed 









BEST THREAD SAVER 


http://www.getcreativeshow.com/amazingtape.htm 
Free Fax (877) 727-1231 





4 (323) 274-1062 


RETAIL WHOLESALE 









Silkworks 


" French wire-edged Ombre’ Ribbon 4. 
Wearable Art Supplies | 
Books, Patterns and Unusual threads and 
supplies for the Needle Arts. Catalog $5.00. 
Send inquiries to 6001 Providence Rd., Va. Beach, VA 23464 
www.thesilkworks.com (757) 523-0953 








UNIQUE 
STYLES 
FOR 
WEARABLE 


Ld I E 
#264 - MONTE CARLO DRESS 


www. larkbooks.com/folkwear 


or 1-800-284-3388 


for free catalog 


FOLK WEAR 


Patterns With Timeless Style 


since UTICA 1952 
THREAD 


240 MERRICK RD. LYNBROOK N.Y. 11563 


THE LARGEST DISTRIBUTER OF SILK THREADS IN 
SPOOLS AND WAXED SKEINS TO MANUFACTURERS 


AND QUILTERS, IS NOW MAKING ITS INVENTORY 
AVAILABLE, IN OVER 300 COLORS, SIZES ‘00’ 
THROUGH ‘F’, TO THE RETAIL SEWING MARKET. 


MERCERIZED COTTON AND POLYCORE THREADS 
ARE ALSO IN STOCK. 


TEL: 888-UTICA-CO 
FAX: 516-887-3974 
www .uticathread.com 








Look Mom! great kidz fabrics 
Osh Kosh, Health-Tex & more 
Zoodads Kidz 


$10/yr. membership also receive 


Kwik Sew Home Pattern Catalog 


Send to: 
P.O. Box 15073 Riverside, RI 02915 
401-437-2470 
Visa & M/C accepted 










ONESEAMPANT 


modern, casual style 
www.fabriccollections.com 


m PATTERNS 





visa/MCicheck 
40741 140-1 7737 | 






: $19.95 + Me 
add 6% 










the 





CUTTING 
—line 


CUTTING CORNERS 
930 Orange Avenue 
Winter Park, FL 32789 






designs 


el ik 


'"WWW.zoelees.com 


Exclusive Fashion Fabrics 
and Notions. 


e Large selection of knits, e° Swimwear, 
* Children Wear, * e Lingerie Fabrics & 


Accessories 


alis 


Sewing Studio 
l _Ph. 816-228-5746 E-mail zoelees @aol.com i 


f $us Sixe Datteens 


A complete collection of patterns for women’s 
clothing that is styled and draped fo fit the full 
figured woman sized 1X to 7X 


Our patterns are created 
e on the full-figured 3X & 
4X ladies to provide you 
with correct fit AND 
showcases you in styles 
that will enrich your life. 


SEND $4.00 FOR CATALOG TO: 
FASHION PATTERNS by Coni 


2370 West HWY 89-A 

Suite 11, PMB 128-TH 
Sedona, Arizona 86336-5349 
Phone: 520-204-9362 
www.fashionpatterns.com 


See ad index on pages 104-105 for reader service numbers. 


ALL BRANDS SEWING & 
EMROIDERY MACHINES 
ALLBRANDS.COM 


sewingmachinestore.com 
embroiderymachines.com 


MAIL: 9789 Florido Blvd. + Baton R , Lovisiona USA 70815 
Phone 225-923-1285 FAX 225-923-1726] 
VISA /Moastercord/ Americon Express / Discover /Home Source | 
WHY BUY RETAN? OUR CUSTOMERS DONT | 
ges only on items that can't be fixed. 









Pattern #107,The Cuddle Coat, 
is super easy to make! Shawl 
collar or hood. Short orlong. Deep  . 
inverted back pleat offers style N 
and comfort! Drop-shoulder 
sleeves, roll-up cuffs, angled 
patch pockets, optional tie belt. 
Unlined. Great for polartec, berber, 
melton wool, wool crepe or similar 
fabric. Multisized XS-S-M-L-XL-XXL. 
$14.25 postpaid. Clip this ad 
and save $2.00! 


uo l 


CONUM PH: 425/868-3077 FAX: 425/895-0673 
c Y "p" www.encoredesigns.com 


Encore Designs ^ 2527 225th Pl. NE Sammamish, WA 98074 























A club for ribbon lovers bringing you 
exquisite French ribbons and the beautiful 
ribbonwork designs of Helen Gibb. 


To JOIN: 
* visit us at www.theribbonclub.com 


*callusat (530) 692 3014 





Pommid Éoieeprenes [mc 
" Beads * Rhinestones & Sequins 
* Beadwork Supplies * Bead Embroidery Kits 
* Austrian & Czechoslovakian Crystals 
Instruction Booklets 
"Beaded Earrings"... $5.25 





| — "Beaded Clothing Techniques" ................ $7.25 
. "Contemporary Loomed Beadwork" ............... $8.25 
"Flash Jewelry Making & Repair Techniques".................. $5.25 


.00 for Catalog (refundable with first order from catalog) 
Dealer Inquiries Invited for Publications 
Promenade » P.O. Box 2092 * Boulder, CO 80306 « (803) 440-4807 


European Designer Fabrics 
Tex-Styles 39 years of sourcing 


the latest European markets makes 









fabrics at surprisingly moderate prices. 


1-800-771-7599 - U.S. or CANADA 





mohairs - cashméres - tweeds - tencel - 
boiled wool - knits - stretch - fur, etc. 


www.tex-styles.com 
fabrics @tex-styles.net 












eco 


www.snapsource. com 





ar atabrating 60 “fears ef Quality * 
: * 





29V Woven and Printed. ? 
Stock or Custom. 
Also, Size/Care/Content. 
Woven and Printed Ribbon. 
For free info call 


| PO. Box 43821 e Atlanta, Georgia 30336 
Fax (404) 691-7711 
E-mail: thread@namemaker.com 


SARTORIAL PRESS 


Is Proud to Present their much acclaimed publications 
“WAISTED EFFORTS”An Illustrated Guide to Corset Making” 
$33.68U.S.- $46.77 Can.pius$6.00 S&H 
"LAUNDRY?- The Whys and Hows of Cleaning Clothes. 


$19.95U.S.- $29.95 Can plus $6.00 S&H 
The first two of our costume books that provide 
the most complete information ever on the subject 


of corsets and laundry. Corset Patterns, graphs, 
drafting and fitting information. Laundry process 
and recipes for soaps, starchs etc; information on 
the very ultimate in the care of costume/clothing 
and textiles. No costume shop or home should bc 
without either volume. Available from 


SARTORIAL PRESS 

PO. Box 903, Stratford 

ON N5A6W3 
www.sartorialpress.com 
E-mail: newhaven(gstrat.net 
Please allow 3-4 weeks for delivery 







it possible to offer a superb collection of 


Call to receive over 100 samples of silks - 












P.O. Box 99733, Troy, MI 48099 » 800/725- "m? 





Marketplace 


" — 








Custom-Made Wedding Gown Muslins 
You design the gown! 
Only $399, or SAVE $100 by 
registering at our website: 
www.MyFavoriteWeddingGown.com 


Handmade glass beads & buttons 
www.dancingrabbitdesigns.com 


Della Armstrong 
916-922-0860 








0 —  — FABRIC-STRESSED 
MAR Le. HANDS?? 


= 
i Natural Aloe-Based All Body Lotion 
& 
e 





relieves & protects creative hands! 
8-oz. - Just $9.50 (plus S/H) 


* Toll-Free 888/238-4497 www.marleskincare.com 9 
FREESAMPLE "Elegant Care" Creame with order! 


e e e o e 9 e 





WESTERN AND SOUTHWEST FABRICS 
100% Cotton for apparel, quilting & home decor 


www.cowboyfabrics.com 
505-758-2269 


Retail Store; Yukios +226N. Pueblo Rd. + Taos, NM 87571 









( Lifter 





Universal Presser Foo 


_ Attaches easily to most new 
= and old machines, instantly 
adding convenience of a 
knee-lift. This patented 
attachment is à snap to 
install. Comments from 
satisfied customers prove 
that our invention is a must- 
have in any sewing room. 
Ordering online is easy and 
secure, but don't hesitate to 
email or phone/ fax us if 

= you have any questions. 


Only $54. 95 + $4.00 Shipping 
Send to: I.I.M. Enterprises 

1048-A Brown Ave., Lafayette, CA 94549 
Phone-Fax (925) 299-0101 

www.presserfootlifter.com 





i hy to tah 
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Æ SPANDEX HOUSE, INC. 
Source of STRETCH FABRICS. 
Quality SPANDEX & LYCRA®, all weights and types. 
STRETCH Velvet, netting, lame, vinyl, sheer etc. 


MAIL ORDER WELCOME 
www.spandexhouse.com 
228 W. 38th Street, New York, NY 10018 


Tel: (212) 354-6711. Fax (212) 354-7432 















‘Overcoming Doubt, Fear and Procrastination 


-| Book $24.95 e Workbook $9.95 | e 
e Audio $16.95 e "Call Today" | 


S9 | 
1-800-795-8999 5 | 
www.collinspub.com 2 

Collins Publications | | 





FREEBIE OF THE Monta, 





December: 


$ D^ = 
ae Surprise Holiday Gift! | di | 
* [nternet orders only. See site for details. j 








CREATE YOUR 


arpagon 
P J OWN EXQUISITE 

The Catalog for Creative Brides - 
HRIDXAIL VEILS 

View our complete online catalog: & HEADPIECES! 
harpagonbride.com 


1-800-295-0586 


CALI ATL à si "T3 





The 6 Annual 


ut Northeast Quilt Festival d 
ON July 26-29, 2001 





LOCKT Waterbury Sheraton Waterbury, CT 
TOP QUALITY EXHIBITION-DOLLS, 
WEARABLES AND QUILTS-VENDOR MALL 
Workshops-Ellen Anne EddyePamela Hastings 
| Maurine NobleeJoen WolfromeJudy Murrah 
Karen Stone And More. 

Corporate Sponsors-Fairfield Processing 

Bernina of America-Husqvarna Viking 
|. $1.00 FOR BROCHURE - NEQA, 2717 MAIN ST. 
GLASTONBURY, CT 06033 

(860) 633-0721 
www.northeastquiltfestival.com 


i —— — - — 





El Blaine 


SEWING MACHINE 
SALES AND SERVICE (since 1952) 
: FACTORY TRAINED CONSULTANTS ON: 
: BERNINA: BABY LOCK 
ELNA - NEW HOME: JANOME 
SEWING MACHINES AND SERGERS 


sewingmachinedealers.com/blainesewing 


1235 OAKLAWN AVE. 401 463-8824 | 
CRANSTON, R.I. 02920 FAX:(401)463-8140 


OTT-LITE LAMPS 
TRUE COLOR 
DISCOUNT PRICES !!! 


www.lumenlight.com 
800-742-4289 
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See ad index on pages 104-105 for reader service numbers. 


Wholesale Warehouse 
Ee Open to the public 


“MUTUAL 


Sat.-Sun. 1 1:AM-6:PM 
139 Partition St. 
Saugerties N.Y. 12477 
914-247-8858 


BROWN PAPER PATTERNS. 
Pattern Packages | for Simple ‘Style 


| FABRICS | 


$17 + $2 S&H 
Check or MO, Visa/MC 


Includes Five Tops 
Bust Size 30"- 48” 


|! 
Basic Shell Slip-on Top Hooded Top 


TOP PACKAGE ONE 
5051 Proctor Ave, Dept. T Oakland, CA 94618 
| 800 575 9256 www.brownpaperpatterns.com 





eLingerie Fabrics 
eBra Supplies 
eLycra® eKnits 


SEW SASSY FABRICS 
810 Wellman Avenue, Dept. T-11 
Huntsville, AL 35801 — (256)536-4405 
Catalog and Samples $2.00 





April 2-8, 2001 Ninth Annual 
Festa en Santa Fe 
Wearable Art Conference 


Classes, Exhibitions, Lectures, 
Fashion Show and Competition 


For Brochure Send $2.00 (US cash only) 
to Rosemary P. Ponte 1662 1/2 Cerro Gordo 
Santa Fe. NM $7501 or 
www. wearubleart-conuference.com 
Email: rosea @thuutek.net 





x Finest Belgian Linen Yardage 
For Table & Bed, Up to 120” wide 
x ThreadPRO products 
For Machine Embroidery 
We can custom digitize your designs. 


Order Line: 903-887-2322 
P.O. Box 487 See our web site 
Mabank TX 75147 





















www.threadpro.com 


USA & CANADA 1-800-658-8795 


#9800 


Ro BERTS mrg. 


Fine Sewing Furniture 





North Jersey’s largest fabric/quilt shop. 
BERNINA” [Ez] SEWING MACHINE 


Fabrics-Yarn-Machine Embroidery 
Located 25 minutes from New York City 


between Rts. 287 & 80-just off Rt. 23. 








Acme Country Fabrics 
24 Turnpike, Pequannock, N.J. 07440 
973-696-1784 


FABRICS | 
| SUPPLIESFOR | 
| OUTDOOR WEAR > 


Complete line of Lee webbie 


hardware and accessories, decorative 






trim, and patterns 
for the alee: enthusiast. 
Catalog $1.00 


707 NW 11th St 
Corvallis, Oregon 97330 
541.753.8900 * FAX 541.757.1887 








N.Y. THEATRICAL SUPPLY, INC. 
AI Stretch Fabrics & Feathers 
eet Mail Order Welcome 

FREE SAMPLE ON REQUEST 


Phone (212) 840-3120 
Fax: (212) 840-3159 


Blue? 


Sad about not finding 
gorgeous fabric at great 





a a 
Theatrical 





| 
263 West 38th St., Store #3, 
| New York, NY 10018 





prices? Call us. 


Apple Annie Fabrics 
566 Wilbur Av. (Rt. 103) 
Swansea. MA 02777 
508/678-5187 
aafabrics@aol.com 


Marketplace 


Sawyer Brook 
DISTINCTIVE 
[FABRICS 


See ad index on pages 104-105 for reader service numbers. 















THE SILK SOURCE 


SILK FABRICS 


BY MAIL 
Silk Doupioni + China Silk + Silk Shantung 
Silk Organza + Silk Crepe 4ply + Duchess Satin 
Heavy Shantung Plain + Silk Charmeuse 
Heavy Shantung Rib + Crepe-de-chine 
Doupioni Silk Metallic + Silk Taffeta + SilkLinen 
Silk Chiffon + Raw Silk Noil + Silk Gauze 
Silk Organza Metallic Plain/Crinkle 
Visit our Website or 
Call toll free for free brochure 
SUPER SILK 
P.O.BOX 527596 Dept. T 
Flushing, NY 11352 


1-800-432-7455 (718) 886-2606 


If you love dressmaking and tailoring 
with some of the finest fabrics 
from around the world, 
you'll love our special collections... 


SILKS « LINENS » RAYONS . COTTONS 
WOOLS « LUXURY BLENDS 
...send $5.00 for an introductory offering to: 


Sawyer Brook Distinctive Fabrics 
P.O. Box 1800T » Clinton, MA 01510-0813 
800-290-2739 






www. sawyerbrook.com 


RCT fabrics 


Visit us soon at. Below Wholesale to the Public 


www.cjpatterns. com | iJ acket | 
qme Fh reo Closeout Packages 


EO DOS RP | | | #905 Choose from: 
| 
| 


Royal Oak, MI 48068 \ sf 
| \ $15 + $1. O s/h. *Waterproof Breathable y Wig, 


248-547-1080 | 
Fax (248) 543-4037 | ( ~m *K nits 





E ee or 


INSTRUCTION 


SHOE MAE Ihi 
Made from scratch. Use regular sewing machine. 
$1995 pius $350p&h www.marywalesioomis.com 


MARY WALES LOOMIS imu — Send for free we g 
1487 T Parrot Dr, San Mateo, CA 94402 pum Christine Jonson Wii Y -<> brochure *Fleece : = ow sv < 
Calitormis orders add $1 60 sales tax (650) 345-8012 ec Patterns Fit Great!!! ` nes > ale’ “able A. 
= — | 3 ^-^ Ave i wh 
| *Nylon Shells Ma 


All Kinds of Se "me atherms anad Kils ^, M 


panis DUET Mo epis Call for more info. 
1-800-482-4990 














P.O.Box 7650 — Tacoma, W A 98406-0650 

GN0QOK Or Call us at 1-888-437-8808 
™ Between 9am. - 5p.m. PST 

Patterns send $1.00 for acatalog 
A Pattern of Excellence (FREE w) purchase) 


Free Catalog 
-m- Historical Clothing | 


Patterns and Books —— 
19" Century | 


SI MOUNA 






~ Patterns 


Tanufachirers Sewing Techniques & Pore 








‘Colonial Vintage Kimono Fabrics 













Medieval Scottish AAA ago US erue Day” -unigue vintage 
Fire C America’s #1 Source for nd us through a link af our websi 
ind us through a link at our website: 
Smoke and Fire 0 I = www.katiesvintagekimono.com 
P. O. Box 166 H a r d -{0 ï F | n d katienwalt@earthlink.net 
GR New Vintage Fabric Photos Weekly — Shop Online — 


Katie's Vintage Kimono 
* (360) 275-2815 


Grand Rapids, OH 43522 
800-766-5334 www.smoke-fire.com 





P.O. Box 1813 * Belfair, WA 98528 





One-of-a-Kind 
Made-to-Order 


ZIPPERS 


Your search is over! Whether you order 
one zipper or a thousand, Zippersource 
: is dedicated to be your one-stop source 
colletible antiques oy, (per for those impossible-to-find, one-of-a- 
60 — ^ eh kind custom made zippers and zipper 
components you simply cannot find 
anywhere else. 






The Classics 


by Cecelia Podolak 


The jon Notched Collar Jachet 


NEW PATTERN #102 
* Semi-Fitted, Notched Collar 
Jacket, Side Panels, 2-Piece 
Sleeves 
* Fits Like Better Ready-to-Wear 
* Misses Sizes 2-12 
(31-38 7» Bust) 
* Misses Sizes 12-2á 
(38 '/7-4da7 '/2 Bust) 
Cardigan Jacket $101 Also Available 
$20 US + $2.50 S&H $28 CAN + 7% GST + $3.00 S&H 
CHECK OR MONEY ORDER 





AAA ttt 


WWW.ASCUTEASABUTTOAN .cOoOM 


LAA AAAS 


‘metal-silver, gold 


co ("a 


‘Childrens 


gs ee px Tey $4 | ZIPPERBSOURCE. 


*natural- horn, shell, W p M 


uad que scii 3 HS cm km 





Tao) W. Kinzie St. uim IL 60622 


| 4 es à 6 CENT in storesta Phone: 312-492-7200 


814 W. Washington St. i 2n Tivo) Py | NONE En ee & AS MATERIAL THINGS: Phone/Fax (604) 469-6953 
San Diego, CA 92101 VAN "TY LWT - 60-101 Parkside Drive, Port Moody B.C. V3H 4W6 Canada 
MARS ERR iy ay 


VV AA 
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Anne Powell Ltd. 
Exclusive Heirloom Quality Millenium 


Thimble, Sterling Silver $65, or 14K Gold $325. 
Mention this ad for free shppg. Color Catalog $5 or free with order. 
FL residents please add 6% sales tax. Box 3060,Stuart,FL 34995 





Email: info @ annepowellltd.com 
www.annepowellltd.com 
Visa/MC: 1-800-622-2646 — 


 SPCindustries — (800) 563-0074 


Buy a Sewing Machine.com 


(www.Buyasewingmachine.com) 
Get your lowest price on any 
New Sewing Machine 


Just Name Your Price 


Elégance 


PARIS FABRICS 


Exclusive Catalog Distribution to 
North America of Europe's Most 


Precious Fabrics. 


ernanuel ungaro As VALENTINO 


CV) 


To receive a catalog anywhere in North America: 
1-877-312-1011 


for more information please visit our website at: 


www.elegancefabrics.com 


LOS ANGELES * VANCOUVER * TORONTO 





F ab "IcS.ne 


http://www.fabrics.net 
(800) 483-5598 





102 THREADS 
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Beautiful Fabrics by Mail 
Free Shipping Offer 








An exquisite collection of the finest 
quality imported, domestic and 
designer silks, wools, cottons, 
synthetics and more! To receive a 
selection of fabric swatches 4 times a 
year send a $12.00 check or money 
order to: THREADS 

Cfr lcs READ Hi 

356 E. Garfield, Aurora, Ohio 44202 Phone: 330-562-7100 





>< Hoop Steel, Crinoline, Net 
~ x Dyeable Silks & Cottons 


i, 


B Fabrice l dy MATTA 








109 Lorne Ave, East R.R. $1 
Stratford, Ont., Canada NSA 654 


Latge Detailed Catalogue $6 
http:/www.farthingales.on.ca 
FAX 1-519-275-2376 









a 


PHONE 519-275-2374 














Powered Walking Foot, great power, 
effective reverse, built-in welting tunnel, 
| extra long straight stitches (to 6mm). 
Information / Ordering: 
www.sailrite.com / email sailrite sailrite.com 
800-348-2769, 219-244-6715, fax 219-244-4184 | 


Sailrite LS-1, straight stitch $499 | 
ULTRAFEED" LSZ-1, straight & zigzig $699 © | 


sodiiqe4 AAeBayH MƏS 


WE MAKE IT EASY TO BUILD 
YOUR NEEDLEWORK LIBRARY 


Catalog $1.00-Free Search Service 


Hard-to-Find Needlework Books 


96 Roundwood, Newton, MA 02464 


617-969-0942 


http://www .needleworkbooks.com 


Carol Lane - Saber Designs 


Unique Clothing Patterns 
Japanese Textiles & Dolls * Tours to Japan 


saber@olympus net 
www.saber esigns.cc 


PO Box 65487, Port Ludlow, WA 98365 
360-437-0576 fax 437-2859 


HAND MADE BOILED WOOL 


Worsted and Fine Merino 


* Finest Quality ° Soft Supple Texture 
50 Luscious Colors & Heathers w/matching trim 
($5 refund on first fabric order) 


$10 for fabric swatches to: 
Karen's Kreations 
6542 125th Ave. S.E. 
Bellevue, WA 98006 
(425) 643-9809 


karenskreations@earthlink.net 


STATEMENT OF OWNERSHIP, MANAGEMENT, AND 
CIRCULATION 


(Required by 39 U.S.C. 3685) 


1. Publicauon title: Threads. 2. Publication No.: 0882-7370. 3. Filing date: 
Sept. 1, 2000. 4. Issue frequency: Bimonthly. 5. No. of issues published 
annually: 6. 6. Annual subscription price: $29.95. 7. Mailing address 
of office of publication: 63 S. Main St., P.O. Box 5506, Newtown, Fair- 
field County, CT 06470-5506. 8. Mailmg address of headquarters of 
publisher: 63 S. Main St., P.O. Box 5506, Newtown, CT 06470-5506. 
9. Publisher: Sarah Roman, same as 8.; Editor: Christine Timmons, 
same as 8. 10. Owner: The Taunton Press, Inc., 63 S. Main St., PO. Box 
5506, Newtown, CT 06470-5506. 1L Known bondholders, mort- 
gagees and other security holders owning or holdmg 1% or more of 
total amount of bonds, mortgages or other securities: None. 12. Not 
applicable. 13. Publication name: Threads, 14. Issue date for circulation 
data below: Aug/Sept 2000. 15. Extent and nature of circulation: 





Actual no. copies 
of single issue 


Average no. copies 
each issue 


during preceding published 
12 months nearest 
to filing date 
a. Total no. copies 253,729 262,123 
b. Paid and/or 
requested circulation 
l. Sales through dealers 
and carriers, street 
vendors and 
counter sales 53,756 51,257 
2. Mail subscription 101,546 102,785 
c. Total paid and/or 
requested circulation 155,302 154,049 
d. Free distribution 
by mail 4.33] 10,234 
e. Free distribution 
outside the mail 4,637 6,058 
E Totalfreedistribution — 8,968 16,292 
g. Total distribution 164,270 170,334 
h. Copies not distributed 
1. Office use, leftovers, 
spoiled 4.098 3332 
2. Returns from 
news agents 85,361 88,457 
i. Total 253,729 262,123 
Percent paid and/or 
requested circulation 94.5% 90.4% 


16.This Statement of Ownership will be printed m the December 
2000/January 2001 issue of this publication. 

17.1 certify that the statements made by me above are correct and com- 
plete. Signature: Sarah Roman, Publisher. 


Marketplace 


: Sewir in Vermont 


DISCOUNT SEWING EQUIPMENT 


Your Sewing & Machine Embroidery Headquarters 


SULKY. 


Amazing Designs 
| NL TEPA 


SEWING MACHINES 
SERGERS +» PRESSES 
Dress Forms 
Rowenta DE-92 
Threads + Stabilizers 


CABINETS 


PETIT] morr.. 


Y 623 Concord Avenue - St. Johnsbury, Vt. 05819 


; 1- 800-451-5124 1-888-451-5124 
1-802-748-3803 





Purse Patterns 
Retail/Wholesale 
www.pursepatterns.com 


(541) 479-1602 
Carol’s Carry-alls E-Mail: carol@pursepatterns.com 
233 Rogue River Hwy., Box 369t, Grants Pass, OR 97527 







E-Z Winder 


Patent Pending 
Savemoney time and space. 
Wind any thread or yarn onto 
spools using your sewing 
machine bobbin winder. Made m USA 


Pressing & Pleating Bars 


Make accurate pleats without measuring. made in USA 





Available from: 
Clotilde - Nancy’s Notions 
Local Sewing Machine Dealers 
A Great Notion Sewing Supply (Canada) 
or from DARR, Inc. 

2370-G Hillcrest Road #121 
Mobile, Alabama 36695-3838 
Phone (334) 661-5191 Fax (334) 665-0072 
www.darrsewnotions.com 
info@darrsewnotions.com 


Seattle Fabrics 


The best m Outdoor, Recreational 
and Marine fabrics. 


All of the hardware, zippers, patterns and 
notions along with one of the largest outdoor fabric and 
color selections available. 

Check out our website for monthly specials 


@ 


www.seattlefabrics.com 


Our 88 page catalog is packed with information, 
pictures and great deals!! 
Send $3.00 (refundable) or free with purchase. 


8702 Aurora Ave. N. Seattle WA 98103 
Ph. 206-525-0670 Fax 206-525-0779 
e-mail seattlefabrics@msn.com 





See ad index on pages 104-105 
for reader service numbers. 


EARTH GUILD 


Tools, Materials & Books for Handcrafts 


33 Haywood Street * dept TH 
Asheville NC 28801 
1-800-327-8448 
inform@earthgquild.com 


e Free Starter Catalog 
* Complete Mail Order Catalog $3 
e web site at http://www.earthguild.com 


African Fabric Club; 
Marionette Puppet 
patterns; ethnic quilt 
and applique patterns; 
Australian cotton; 
BALI rayon. 
www.uniquespool.com 


bos E Sp 
AX (707) 448-1538 Q^ 


Catalog $2.00, refundable with 
first purchase. 


407 Corte Majorca, 
Vacaville, CA 95688 















(800) § 739-7374 


ALL BRANDS 
SERGERS.COM 








allbrands.com and sewingmachinestore.com 
9789 Florida Blvd. + Baton Rouge, Louisiono USA 70815 
Phone 225-973-1785 + FAX 725-923-1261 


MC) LM RUNE ÉL ANN 


We Teach a SKILL... NOT Just A Project! 
ADVANCE YOUR SEWING SKILLS 


By Video or From a Teacher Near You 


® TEACH OTHERS TO SEW 
Everything Is Supplied 


FREE Info: 1-888-LRN-2-SEW or 610-760-1908 


You Can Make It Inc. Box 247TH Walnutport, PA 18088 | 





http://www.youcanmakeit.com 


Making Historica 
Clothing? 


Patterns! Over 1500 
Historical, Ethnic & 

Dance Patterns spanning 

the Middle Ages to the 1940's 
Books! /200+ Costume 
Reference Books 
Supplies! Corsetry , 
Millinery & More! 

Plus Accessories 

and Underpinnings 
200 page catalog - 
$6.00 4th cl, $9 priority 


wwe —— AlTERYEARS" 


@ Visit our store! for the costumer 
3749 E. Colorado Blvd., Pasadena CA 91107 


Phone (626) 585-2994 fax (626) 432-4550 













"Irish" Kinsale Cloak 


Classitied 


The CLASSIFIED rate is $5.50/word, minimum 15 
words. Payment must accompany order. Send to Threads, 
Advertising Department, PO Box 5506, Newtown, CT 
06470-5506, or fax to 203-426-3434. The deadline for 
the February/March 2001, issue is November 10, 2000. 


BOOKS 


FREE ILLUSTRATED CATALOG of over 300 books 
for Needleworkers. Instructions, patterns, designs, 
for quilting, crochet, embroidery, knitting, sewing, 
lace making, charted designs, more. Most $2.75 to 
$3.95. Write DOVER PUBLICATIONS, Dept. A297, 
3] East 2nd St., Mineola, NY 11501. 


BUSINESS OPPORTUNITIES 


$400 WEEKLY ASSEMBLING PRODUCTS or mak- 
ing crafts from home. Rush SASE: Home Assembly— 
TH, Box 216, New Britain, CT 06050-0216. 


EASY WORK! EXCELLENT PAY! Assemble craft 
items at home. Call toll free 1-800-467-5566, 
ext. 4046. 


SEW FOR $$$ For free information send SASE 
to: DM Associates-Dept. T92, Box 210, Foxboro, 
MA 02035. 


$456.25 WEEKLY SEWING BABY BIBS! For infor- 
mation send self-addressed stamped envelope to: 
Stuff-4-Kids, P.O. Box 1060, El Toro, CA 92630. 


ANTIQUE TEXTILE DESIGN BUSINESS FOR 
SALE. Work with top NY designers. Buy antique tex- 
tile designs and sell to apparel and home décor de- 
signers/manufacturers for reproduction. Well respect- 
ed 10-year-old business with established corporate 
client list. 2500+ swatch inventory. Suitable for home 
or studio office. For more information call Diane at 
(740) 321-1071. Or e-mail avgy@nextek.net 


BUTTONS 


COVERED BUTTONS, belts, buckles. Your fabric. 
Price list available. Bristol Button Company, 23458 
21 Mile Road, Tustin, MI 49688. (231) 829-3119. 
NANJAKE@Prodigy.net 


DYES & PAINTS 


DYES AND FABRIC PAINTS for surface design. Call 
1-800-2-BUY-DYE for Free catalog and Workshop 
Brochure. www.prochemical.com 


FABRICS 


DO YOU SUFFER FROM FABRIHOLISM? Do you 
experience irrepressible yearnings to possess the 
world’s most fabulous fabrics? If you are so afflict- 
ed, I can help. I can get you the stuff you dream 
about from top designers and couture houses world- 
wide. For more information, check my website, 
FRANCINES'S FABULOUS FABRICS at 
www.[ffabrics.com, or call (203) 531-1776. 


SWEATER FABRICS. For more information call 
1-866-324-9927 or write The Thrifty Needle, 3233-37 
Amber St., Philadelphia, PA 19134. 


PAINTED AND DYED FABRICS: Vintage Kimono 
yardage from AlyenCreations. 
www.teleport.com/ - alyen 


PURE SILKS—dyed/woven to order and airmailed 
worldwide. Ideal for weddings, specials etc! Write/ 
phone/fax us for swatches containing over 160 silk, 
costing just $10 airmailed by return! Angus Interna- 
tional™, 19/F, & Soares Avenue, Kowloon City, 
HONG KONG. Tel 011-852-2718-2748. Fax 
011-852-2718-4565. We accept all major credit 
cards/personal checks etc. Personal callers welcome! 
www.angelfire.com/biz2/angussilkshongkong 
E-Mail: angushk@netvigator com 
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FRIESTYLE, BATIKS BY MAIL, Hoffman Batiks 
and more. 100% cotton, all the new batiks-100+ in 
stock. Order any time day or night. Yardage, sample 


packets, fat-quarters. Visit our secure website at 


www friestyle.com and see all the fabrics, or call us 
toll free at 1-877-797-0443. 


ULTRASUEDER $29.97-$39.97 YD., 75 Swatches, 
$10.00. Field’s Fabrics, 1695-44th SE, Grand Rapids, 
MI 49508-5001. 1-800-67ULTRA. 


FABULOUS LUXURY FUR-IT’S UNREAL! Samples 
/$20pp. Carol’s Zoo, 992 Coral Ridge Circle, Rodeo, 


lycras, powernets, glistenets, tricots, lingerie laces, 
notions, underwires, bra cups, etc. Quantity dis- 
counts available. Catalog—$2.00. Color swatches— 


$2.00. FABRIC DEPOT, PO Box 411, Garwood, TX 


CA 94572. 510-245-2020. www.carolszoo.com 


LUXURIOUS IMPORTED FAUX FUR FABRICS 


perfect for all your creative needs. LSASE brochure, 
"TM STUFFED”, PO. Box 432, Richboro, PA 18954. 
Phone 215-322-8946. wwwimstuffedfur.com 


LYCRAS*NOTIONS*LACES*PATTERNS*Fabrics 
and patterns for swimsuits, lingerie, skating, drill 
team and dance costumes. A fantastic selection of 


77442-0411. Phone or Fax (979) 758-3100. 
www.FabricDepotCo.com 


CANADIANS! 70+ Ultrasuede® colours. Yardage, 


Advertiser Index/Web Directory 


For more information from advertisers, use reader service card inside back cover. For quick access to their websites, go to the Index to 
Advertisers at www.threadsmagazine.com 


Advertiser 





Acme Country Fabrics 


Ahead Productions 
All Brands 
All Brands 
All Brands 


Alpha Impressions 

Alter Years 

Alto’s EZ Mat Inc. 

Amazing Designs 

Amazing Designs 

Amazon Drygoods 
American & Ffird Mills, Inc. 
American & Efird Mills, Inc. | 
American Sewing Guild 
Anjoorian Silks 

Anne Powell, Ltd. 
Apple Annie 


Artemis 

As Cute As A Button 
Baby Lock Evolve 
Baby Lock Ellageo 
Barudan America, Inc. 
Batiks II Etc 


Beacon Fabric & Notions 
Bernina 

Bernina 

Best Impressions 

Blaine Sew Machine 


Blueprints-Printables 
Born to Quilt 
Bra-makers Supply 
Brother 

Brown Paper Patterns 
Burda World of Fashion 
Buy A Sewing Machine 


Buzz Tools 

Cactus Punch 

Capital Resource Corp. 
Carol Lane-Saber Designs 
Carol’s Carry-alls 
Christine Jonson Patterns 


Cochenille 

Collins Publications 
Counterpoint 

Creative Stitches 
Da'Max 

Dancing Rabbit Designs 


Darr, Inc. 

DiCarlo Fabric 
Doc's 100 

Durango Button Co. 
Earth Guild 
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Web Address 


http://acmecountryfabrics. 
bizonthe.net 
www.aheadproductions.com 
www.embroiderymachines.com 
www.allbrands.com 
WWW.Sergers.com 


www.alphaimpressions.com 
www.alteryears.com 
www.quiltcut.com 
www.amazingdesigns.com 
www.amazingdesigns.com 
www.amazondrygoods.com 


www.amefird.com 
www.amefird.com 
www.asg.org 
www.anjooriansilks.com 
www.annepowellltd.com 





www.artemisinc.com 
www.ascuteasabutton.com 
www.babylock.com 
www.babylock.com 
www.barudan.com 
www.batiks.com 


www.beaconfabric.com 

www.berninausa.com 

www.berninausa.com 

http://best4you.buffnet.net/ 

www.sewingmachinedealers.com/ 
blainesewing 


www.blueprintables.com 
www.borntoquilt.com 
www.bramakers.com 
www.brother.com 
www.brownpaperpatterns.com 
www.glpnews.com/en/crafts/crafts 
www.buyasewingmachine.com 





www.buzztools.com 
www.cactuspunch.com 
www.crcsales.com 
www.saberdesigns.cc 
www.pursepatterns.com 
www.sewnet.com/cjpatterns 


www.cochenille.com 
www.collinspub.com 





www.creativestitches.com 
www.da-max.com 
www.dancingrabbitdesigns.com 


www.darrsewnotions.com 
www.gis.net/~dicarlo 
www.docs 100.com 
www.durangobutton.com 
www.earthguild.com 
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Advertiser Service 

No. 
Elan Patterns 
Elegance Fabrics/Bella Fabrics 64 
Embroidery Arts 99 
Embroidery.com 200 
Emma One Sock, Inc. 193 
Encore Designs 179 
eQuilter 100 
Erdal Yarns, Ltd. 69 
Ergonomic Advantage 190 


Euro-Pro Corp. 
Euro-Pro Corp. 
Exclusively Yours Creations 88 


Fabric Collections 134 
Fabric Direct 

Fabric Mart 176 
Fabric.com 174 
Fabricdotcom 136 
Fabrics.net 

Fabulous Fit 94 
Farthingales 76 


Fashion Passion Fabric Stores 11 
Fashion Patterns by Coni 85 








Fiesta En Santa Fe 101 
Fishman’s Fabrics, Inc. 43 
Fitting Tips 18 
5 T's Embroidery Supply 51 
Folkwear Patterns 49 
Full & Sassy Pattern Boutique 
G Street Fabrics 147 
GeneralLabel Mfg. 123 
Ginsco Trims 92 
Gioello Enterprises 27 
Goldblatt Cut Rate 

Distributors 1 
Haberman Fabrics | 80 
Hard-to-Find Needlework 

Books 41 
Harpagon 12 
Havel's,Inc. 75 
Hirsch International 154 
Homespun Wide Fabrics 
Hugos Amazing Tape 186 





Husqvarna Viking Machines 161 


Islander Sewing Systems 38, 46 
J.1.M. Enterprises 151 
Janome America 105 
Judith M Design 162 
Kai Scissors 

Karen's Kreations 160 
Katie's Vintage Kimono 122 
Keepsake Quilting Supplies | 9 
KiyoDesign Inc. 17 
Knitcraft 170 











Web Address 


www.elanpatterns.com 
www.elegancefabrics.com 
www.embroideryarts.com 
www.embroidery.com 
www.emmaonesock.com 
www.encoredesigns.com 


www.eduilter.com 
www.erdal.com 
www.ergonomicadvantage.com 


www.exclusivecreations.com 


www fabriccollections.com 
www.fabricdirect.com 
www.fabricmartfabrics.com 
www.fabric.com 
www.fabricdotcom.com 
www. fabrics.net 


www.fabulousfit.com 
www.farthingales.on.ca 


www .fashionpatterns.com 
www.wearableart-conference.com 
www.fishmansfabrics.com 


www .fittingtips.com 
www.ots.com 

www. larkbooks.com/folkwear 
www. fullfab.com 
www.gstreetfabrics.com 
www.generallabel.com 


www.ginstrim.com 


www.habermanfabrics.com 


www.needleworkbooks.com 


www.harpagonbride.com 
www.havels.com 
www.hirschintl.com 
www.homespunfabrics.com 
www.getcreativeshow.com/ 
amazingtape.htm 


www.husqvarnaviking.com 
www.islandersewing.com 
www.presserfootlifter.com 
www.janome.com 

www. judithm.com 
www.kaiscissors.com 


www.katiesvintagekimono.com 
www.keepsakequilting.com 
www.kiyoinc.com 

www. fittinglysew.com 





squares, scraps. Swatches $5.00. Linda’s, Norwich, 
Ontario NOJ 1P0. 1-877-212-6586. 
www.oxford.net/-lindas 
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MISCELLANEOUS 


THE QUILTER'S CHAIR for any handwork. See us 
onLap Quilting with Georgia Bonesteel, Series 1000, 
PBS or www.quilterschair.com. Call 1-800-303-9009. 


HAVE A FEW VERY NICE Portable Singer Feather- 
weights (221). Cases included. Toll free 877-449-8625. 


THE QUILTCUT is really, really, really, really, really, re- 
ally, really cool. www.quiltcut.com or 1-800-225-2497. 


GREEN FLORAL PRINT FABRIC, SCARLETT 
O'hara's Barbecue Party Dress, Hoop Skirt, a Burgundy 
Dress, a Green Portieres Dress Patterns and more. 
Brochure $2.50. Pegee® of Williamsburg, Patterns 
from Historie, Department T, P.O. Box 127, Williams- 
burg, VA 23187-0127. 


AUTHENTIC VINTAGE WESTERN CLOTHING 
sewing patterns. Catalog $2.00. Buckaroo Bobbins, 
Dept. TH, P. O Box 1168, Chino Valley, AZ 
86323-1168. www.buckaroobobbins.com 


Advertiser Index/ Web Directory 


For more information from advertisers, use reader service card inside back cover. For quick access to their websites, go to the Index to 


Advertisers at www.threadsmagazine.com 





LUXURY HOLIDAY APPLIQUE KITS. Fach kit 
comes complete with all fabrics, pattern, notions & 
embellishments. For more information send a SASE 
to Material Things, 2059 Chateau Dr, Las Cruces, 
NM 880025. 


www.secretworkshop.com Shopping On-line? Hoff- 
man, Debbie Mumm, Patrick Lose, Moda, RJR. Secure 
on-line ordering Visit today. 














Reader 
Advertiser o Web Address Page # Advertiser 
o. 
L.J. Designs 126 www.sewnet.com/ljdesigns p 95 Sew Sassy Fabrics 
La Fred 50 www.lafred.com p. 94 SewG@Serge.com 
Leandro Fabrics | 146 www.leandrofabrics.com p. 101 Sew/Fit Company 
Leesburg Looms & Supplies | 6 www.leelooms.com p. 94 SewandQuilt.com 
Les Fabriques 16 www.lesfabriques.com p. 96 Sewgrand Patts/Fashline Des. 
Lifetime Career Schools 199 www.lifetimecareerschools.com p 94 Sewin' in Vermont 
Loes Hinse Design 117 www.loeshinsedesign.com p 93 The Sewing Place 
Lorraine Torrence Designs | 125 www.orrainetorrence.com p. 94 Sewing & Stitchery Expo 
Lumenlight.com 67 www.lumenlight.com p. 100 Sewing Events 
Malden Mills - Retail 152 www.maldenmillsstore.com p. 94 Sewing Prose 
Mar Le' Skin Care 175 www.marleskincare.com p.99 Sewing Studio 
Marathon East 205 www.marathonthread.com p. 9 Sewing Supplies Warehouse 
Martha's Sewing Market 201 www.marthapullen.com p. 89 The Sewing Workshop 
Mary Wales Loomis 40 www.marywalesloomis.com p. 101 SewPro Workshop 
Material Things 137 www.getcreativeshow.com/ Shipwreck Beads 
material things.htm p. 101 Shoppers Rule, Inc. 

Michael's Fabric | 66 www.michaelsfabrics.com p. 93 Silk Connection.com 
Monterey Mills 39 www.montereymills.com p. 14 Silkpaint Corp 
Mutual Fabrics p. 100 Silk Works 
My Favorite Wedding Smoke & Fire Co. 

Gown.com 197 www.myfavoriteweddinggown.com | p. 99 The Snap Source 
MyTwin Dress Forms 173 www.mytwindressforms.com p 97 Southwest Decoratives 
Name Maker Company 113 www.namemaker.com p. 99 Spandex House 
Nancy’s Notions, Ltd. 36 www.nancysnotions.com p. 97 Sterling Name Tape Co. 
Newark Dressmaker 182 www.newarkdress.com p. 96 Stitch Em Up 
Northeast Quilt Festival 167 www.northeastquiltfestival.com p. 100 Stitches Great Fiber Getaways 
Oklahoma Embroidery 189 www.embroideryonline.com p.15 Super Silk 
Oklahoma Embroidery 188 www.embroideryonline.com p. 92 Sylvia Design 
Oriental Silk Company | 96 www.orientalsilk.com p.9 Tassel Magic 
EACC. 97 www.paccprofessionals.org p.95 Tex-Styles Fabrics 
Paragon Patterns 102 www.paragonpatterns.com p. 101 Textile Studio 
Patchworks 91 www.reproductionfabrics.com p 95 Thai Silks 
Pattern Studio 106 www.patternstudio.com p. 96 The Bee Lee Company 
Pavelka Design Studio 74 www.pavelkadesign.com p. 97 The Green Pepper, Inc. 
Paw Prints Pattern Co. 73 www.purrfection.com n. 95 Theatrical Supplies Inc. 
Pfaff 34, 172 www.pfaff-us-cda.com p 21,23 There Was a Little Girl 
Promenade Enterprises Inc. 112 p. 99 Things Japanese 
RLBoone 5 www.imall.com/stores/rlboone p.94 | ThreadPro & Sew Zone 
RTC Fabrics 177 p 101 ThreadPro & Sew Zone 
Rain City Publishing 56 www.raincitypublishing.com p. 89 Threads at Gingerbread Hill 
The Rainshed 98 p. 100 Threads Slipcases 
Renaissance Buttons www.renaissancebuttons.com p. 97 TreadleArt 
The Ribbon Club 59 www.theribbonclub.com p. 99 UltraScraps 
Rit Dye/Best Foods Specialty Uncommon Thread 

Products 204 www.ritdye.com p9 Unique Spool 
Roberts Manufacturing 63 p. 100 Utica Thread 
Robison-Anton Textile Co. 79 www.robison-anton.com p 107 Vreseis Limited 
Rowenta Inc. 35 www.rowentausa.com p 13 Wild Ginger Software Inc. 
Royalwood Ltd. 145 www.royalwooditd.com p 96 Wildly Wonderful Wearables 
S.N. Designs 203 p 97 You Can Make It Inc. 
Sailrite Kits 25 www.Sailrite.com p. 102 Yukio's-Obara Designs 
Sartorial Press 82 www.sartorialpress.com p. 99 Zipper Source 
Sawyer Brook Fabrics 110 www.sawyerbrook.com p 101 Zoe Lee's 
Seattle Fabrics 87 www.seattlefabrics.com p. 103 ZooDads Kidz Fabrics 
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www.sewsassy.com p. 100 
www.sewandserge.com p 14 
165 www.sewfit.com p 9/ 
www.sewandquilt.com p. 18, 89 
143 www.sewgrand.com p. 96 
15 | p 103 
90 www.thesewingplace.com | p % 
128 www.sewexpo.com p.25 
202 www.sewingevents.com p. 76 
www.sewingprose.com p7 
24 www.sewingstudio.com pet 
70 www.sewingsupplies.com | p 97 
19 www.sewingworkshop.com | p7 
20 p. 80 
37 www.shipwreck-beads.com p 93 
www.shoppersrule.com p. 80 
| www.Silkconnection.com | p 97 
159 www.Silkpaint.com | p.102 
78 www.thesilkworks.com p. 98 
23 www.smoke-fire.com p. 101 
77 www.snapsource.com p. 99 
www.swdecoratives.com p. 96 
42 www.spandexhouse.com p. 100 
196 www.sterlingtape.com p. 93 
2 www.stitchemup.com p 96 
118 www.stitchesgetaways.com | p.95 
32 www.supersilk.com | p. 10 
132 www.Sylviadesign.com p.75 
210 www.tasselmagic.com | p.93 
109 www.tex-styles.com | 
178 | p 95 
150 www.thaisilks.com p. 80 
10 | p 93 
114 www.thegreenpepper.com p. 97 
71 p. 100 
168 www.jlaraye.com p.95 
53 www.silkthings.com p.923 
116 www.threadpro.com p 94 
115 www.threadpro.com p. 100 
111 p. 102 
www.threadsmagazine.com p. 86 
153 www.treadleart.com p.95 
140 www.ultrascraps.com p. 95 
142 www.uncommonthread.com p. 89 
58 www.uniquespool.com p. 103 
129 www.uticathread.com p 98 
WWW.Vreseis.com p.95 
14 www.wildginger.com p 80 
108 www.wwwearables.com p 99 
135 www.youcanmakeit.com p. 103 
144 www.cowboyfabrics.com p. 99 
45 www.zippersource.com p. 101 
62 www.zoelees.com p 98 
169 www.zoodads.com p 98 
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Closures 


Have comments 

you want to share 
about sewing or 
needlework? A 
funny or interesting 
story about your 
embellishing or 
quilting adventures? 
A page from your 
sketchbook we ought 
to see? Send it to: 
Threads Closures, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 06470- 
5506. 


BARBIE DOLL 
WARS 


by Stephanie Winge 


Nineteen sixty-two was the year of 
the Barbie Doll Wars. We didn’t 
even know it until the casualties 
began appearing Christmas day, 
strewn under the tree. The story 
began innocently enough. An act of 
good will gone mad. 

My uncle, who was a repairman 
for Sears at the time, brought home 
an “unclaimed” Singer from the 
warehouse, and my aunt was ready 
to leap into the joys of home sewing. 
Under the Christmas tree that year 
were two Barbies badly in need of 
clothing, so Aunt Margo, whose 
sewing skills stopped at potholders, 
came over for some basic instruc- 


tion. It took hours to teach her to 


thread the machine (she |. 
MZ 


screamed every time the needle 
moved). But we persevered, dump- 
ing our cache of fabric scraps on the 
floor, cutting simple things, making 
plans for a Barbie Christmas. 

"TII never be able to do this,” my 
aunt lamented. 

We eased her trepidation by sug- 
gesting she make an apron with 
string for ties. She added a patch 
pocket and, of course, a pot holder. 
By the end of the day, though Bar- 
bie didn't have a change of clothes, 
Aunt Margo was going home with 
her courage bolstered. We gave her 
an envelope of Barbie doll patterns 
carefully labeled "Skirt front,” “This 
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side up,” “Cut one,” etc., and we 
supplied her with thread, elastic, 
and fabric scraps, encouraging her 
to experiment. She nodded as she 
randomly stuffed things in her coat 
pockets. It was three weeks before 


Christmas, and we doubted she 





would accomplish much. 

A week later, my aunt called to 
find out what we made for the doll 
my sister would unwrap Christmas 
day. I told her some short sets, dress- 
es, and aski outfit with a fur-trimmed 
parka. There was a long pause. 

“Real fur!” crackled across the line. 

“Just some scraps. But don’t wor- 
ry about it. Improvise—use what- 
ever is lying around.” 

“Oh,” she said and hung up. 

The phone calls became more fre- 
quent and the questions more pan- 
icky as Christmas approached. | 
described a bikini, beach bag, and 
sun hat, a tiered crinoline, a gath- 
ered skirt, and a wedding dress with 
detachable train. 

My uncle began to call. “She’s 
looked herself in the bedroom.” 

“She’s expressing herself,” I as- 
sured him. 

There was a rising panic in his 
voice. “She’s done something to 
one of the drapes.” 

“She’s just being creative.” 

Needless to say, on Christmas 
morning we were impressed with 
my aunt’s handiwork. Amid Barbie’s 
trousseau was a genuine waterproof 
raincoat, a leather bomber jacket, 
and three terry cloth bathrobes. 

Her fabric choices grabbed every- 
one’s attention. The raincoat was 
clear evidence the shower curtain 
had not been “eaten by the washer.” 
A quilted Chanel coat was respon- 
sible for the missing bedspread. A 
floral chintz sundress, the drapes. 

The owner of the “unclaimed” 
Singer showed up a week later, and 
my uncle had to return the ma- 
chine. Sometime in late January, 
Barbie was lost behind enemy lines. 


Stephanie Winge, of Philadelphia, Pa., 
designs and sells her own clothing line. 
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" 450 Super Strength? Rayon r Pantone® Licensed 

| Shades National and International 

m 450 Super Brite® Polyester Distribution 

m Shades Your 41 Source for Home 

| Complete Rayon and - Sewing Embroidery Thread 
x Polyester “Designer Reliable and Dependable 
| Kit" Prepack Program Service for Over 90 Years 


Available from: Husqvarna/Viking, your local sewing store...as well as 


NATIONAL FULFILLMENT & CATALOG SALES CENTER: HERRSCHNERS/ROBISON-ANT ON 
ADDRESS: 2800 Hoover Road, Stevens Point, WI 54481 ORDER TOLL FREE: (800) 328-3894 customer service: (800) 713-1239 
FAX: (715) 341-2250 (24 hrs. a day, credit cards accepted) INTERNET ADDRESS: http://www.threadsnow.com 


ROBISON-ANTON TEXTILE COMPANY, PO Box 159, Fairview, New Jersey 07022 Qus 
SHIPPING ADDRESS: 175 Bergen Boulevard, Fairview, New Jersey 07022 Nj: (201) 941-0500 rAx: (201) 941-8994 D4 


INTERNET ADDRESS: http://www.robison-anton.com E-MAIL ADDRESS: sales@robison-anton.com 
READER SERVICE NO. 79 
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